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10 YeShlm Ag aog|u Index page: 128 WHAT IS GOOD IN WAR

2003, installation, photographs of various sizes, paper




WHITE TRACKS OF THE MILITARY JETS 11
2007, installation, photographs, A4




MY HI-STORY
2008, photo installation, three b/w prints on canvas, 45X72 cm

Index page: 128




It is a brief history of my life, which | call ‘hi-story’. It consists of three black-n-white photo prints. With the help of familiar signs, each of
them represents three different epochs. The black open mouth is the symbol of hunger for freedom and truth. A background of any system is 13
similar and familiar. That's why the shouts are silent...




14 B re d a B e b AN | index page: 128 THE MOST BEAUTIFUL WOMAN IN GUCHA

2007, two-screen film







16 ISabel BGCKGI’ Index page: 128 ggOF;RESSO, ASPARAGUS AND GREEN

,000000“, ,Black“],[,,000080“, ,Navy Blue“],[,0000C8", ,Dark Blue“],[,0000FF*, ,Blue“],[,000741,
,Stratos”],[,001B1C*, ,Swamp“],[,002387*, ,Resolution Blue“],[,002900", ,Deep Fir“],[,,002E20",
,Burnham”],[,002FA7“, International Klein Blue“],[,,003153*, ,Prussian Blue“],[,,003366", ,Midnight

Blue” [Kaitoke
Gree,  €SPresso, asparagus and green )56A7*,
,Ende ,Blue

Ribb¢ Nowadays, a lot of activity seems to be dedicated to the invention of color names. ,Deep

Ceryl Programmers use crazy names to identify colors of enterprises (*Porsche’is a skin-color), g5«

Bon  Wall-colors and other technical colors. Sometimes names are rather serious. )CC99”,
”Cari I want to make clear that I did not make up these names. I found out the RGB-values Spri '
” . . . . »OPring
Gree, ©f the reproductions and then looked for the corresponding names in the color-lists. I 1D13“

Holl  selected the ones I liked. In the end, I interpret art works. I refer to what people associate {394
! Astr,  With colors not only on the level of a reference to real things but also on the sound level  {¢169 J

_Blue of language. _Blue

Lagoon”],[,01826B*, ,Deep Sea“],[,01A368", ,Green Haze”],[,022D15“, ,English Holly“],[,,02402C",
,Sherwood Green”],[,02478E”, ,Congress Blue”],[,024E46", ,Evening Sea“],[,026395“, ,Bahama
Blue“],[,02866F“, ,Observatory“],[,02A4D3“, ,Cerulean”],[,03163C”, ,Tangaroa“l],[,032B52*,
,Green  Vogue”],[,036A6E”, ,Mosque”],[,041004, ,Midnight Moss“],[,041322“, ,Black
Pearl“],[,042E4C", ,Blue Whale“],[,044022", ,Zuccini“l],[,044259", ,Teal Blue“],[,051040“, ,Deep
Cove”],[,051657*, ,Gulf Blue“],[,055989“, ,Venice Blue“],[,056F57*, ,Watercourse”],[,062A78%,
,Catalina Blue“],[,063537“, ,Tiber“],[,069B81“, ,Gossamer“],[,06A189“, ,Niagara“l],[,073A50",
,Tarawera“],[,080110“, ,Jaguar“],[,081910“, ,Black Bear“! I NRIRA7*  MNaean Sannhijre”],[,088370%,

,EIf ~ Green”],[,08E8DE”, ,Bright Turquoise”],[,09. 9230F“, ,Palm
Green”],[,,09255D* c - 2en”],[,,097F4B*

AT, OFFEE o M
are 1 bA6F7S". NEAG 1167 Contlon:
Green“],[,0B1304“, Marr ERMURA  ite”],[,0C0B1D,

,Ebony“],[,0CODOF*, MVE Sy A79“,  ,Surfie
Green”],[,,0C8990%, L-E:'\T}—’{ =g er’],[,0D1C19%,

,Aztec”],[,0D2E1C”, e T 2D9E”,  ,Torea
Bay“],[,10121D*, — 2 | EAYC en“],[,110C6C",
,Arapawa“],[,120A81 - ~el”],[,130000%,
Diesel“] [,1 30406, NENGSGG_G———————— ley“],1,140600°,
,Nero“],[,1450AA”,  ,Tory Blue”],[,151F4C",  ,Bu 1im“],[,15736B*,
,Genoa“],[,161928", ,Mirage”],[,161D10“, ,Hunter G ne”],[,163222%,
,Celtic”],[,16322C", , Timber Green”“],[,, 163531, ,Gable ree”],[,175579,

,Chathams Blue“],[,182D09“, ,Deep Forest Green”],[,18587A", ,Blumine”],[,19330E”, ,Palm
Leaf“],[,193751“, ,Nile Blue“],[,1959A8", ,Fun Blue“],[,1AT1A68", ,Lucky Point“],[,1AB385“, ,Moun-
tain Meadow”],[,1B0245“, ,Tolopea“l,[,1B1035“, ,Haiti“l,[,1B127B*, ,Deep Koamaru“],[,1B1404",
,Acadia“],[,1B2F11“,  ,Seaweed”],[,1B3162“,  ,Biscay”],[,1B659D",  ,Matisse”],[,1C1208",
,Crowshead”],[,1TCTE137, ,Rangoon Green“],[,1C39BB”, ,Persian Blue”],[,1C402E",
,Everglade”],[,1C7C7D*,  ,Elm“],[,1D6142“, ,Green Pea”],[,1EOF04“, ,Creole”],[,1E1609”,
,Karaka“],[,1E1708“, ,El Paso”],[,1E385B", ,Cello“],[,1E433C", ,Te Papa Green“],[,1E90FF“, ,Dodg-
er Blue”],[,1E9ABO”, ,Eastern Blue“],[,1F120F“, ,Night Rider“],[,1FC2C2“, ,Java“],[,20208D", ,Jack-
sons Purple“],[,202E54“, ,Cloud Burst“],[,204852“, ,Blue Dianne”],[,211AOE, ,Eternity“],[,220878",
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,Deep Blue“],[,228B22", ,Forest Green”],[,233418“, ,Mallard],[,240A40", ,Violet“],[,240C02",
,Kilamanjaro”],[,242A1D”,  ,lLog Cabin“],[,242E16“, ,Black  Olive],[,24500F“, ,Green
House”],[,251607“, ,Graphite”],[,251706", ,Cannon Black],[,251F4F“, ,Port Gore“],[,25272C",
,Shark”],[,25311C”, ,,Green Kelp”] [,,2596D1 ”, ,,Cur Paua“],[,26056A", , Par-
is M“],[,261105“, V', S ay“],[,26283B", ,Ebony
Clay“1,[,273A81%, , PISCO ‘ucalyptus”],[,281E15%,
,Oil“1,1,283A77%, A Ho T <INpamon olet”],[,292130%, ,Bas-
tille”],1,292319“, . CHRET nﬁe “1,1,29AB87, ,Jungle

Green“],[,2A0359%, SO © 3a|tic Sea”],[,2A380B,
,Turtle  Green“], [, E@R" . Black“],[,2B194F",

,Valhalla“],[,2B322¢ ,Revolver“],[,2C21337,

RED

,Bleached  Cedar’ TANGD ,[,2D383A%, ,Outer

Space“],[,2D569B", SOLDEN BELL cko Bean“],[,2E32227,

,Rangitoto”],[,2E3F¢ ,Scooter”],[,2F270E",
& FLAME

,Onion“],[,2F3CB3”, ,Governor Bay“],[,2F519E", LSpectra“l,[,2F6168%,
,Casal“],[,300529“, ,Melanzane”],[,301F1E“, ,Coco o ~ Noodrush“],[,304B6A”,
,San Juan“],[,30D5C8”, ,Turquoise”],[,311C17", ,Eclipse”],[,314459, ,Pickled
Bluewood”“],[,315BA1, ,Azure”],[,31728D*, ,Calypso“l,[,317D82“, ,Paradiso”],[,32127A", ,Per-
sianIndigo”],[,32293A", ,Blackcurrant“],[,323232*, ,MineShaft“],[,325D52*, ,Stromboli“],[,327C14",
,Bilbao“],[,327DA0”, ,Astral“],[,33036B*, ,Christalle”],[,,33292F“, ,Thunder”],[,33CC99”, ,Sham-
rock“],[,341515“, ,Tamarind”],[,350036“, ,Mardi Gras“],[,350E42“, ,Valentino“],[,350E57“, ,Jag-
ger“],[,353542", ,Tuna“],[,354E8C*, ,Chambray“],[,363050“, ,Martinique“],[,363534",
,Tuatara“l],[,363C0D“, ,Waiouru“],[,36747D", ,Ming“],[,368716“, ,La Palma“l],[,370202%,
,Chocolate”],[,371D09”, ,,Clmker”],[,,3729OE”,,,BrownTumbIeweed”] [,373021%,,Birch”],[,377475%,
,Oracle”],[, oo - " 733533“, ,Dune”],[,384555", ,Ox-
ford Blue”] ‘1,1,396413“, ,Dell“],[,3A0020",
,Toledo”], [, TUNP\ A686C”, ,William“],[,3A6A47",

,Killarney”], GUNFG&JIER 30910, ,Aubergine”],[,3B1F1F,

,Jon“],[,3B2 B4“, ,Boston Blue“],[,3C0878%,
,Windsor"], SEFORD BLYE 050 " Dark Ebony”l.[,3C39107,
B A )
,Camoufla er Q Y e Cod“],[,3C493A”,  , Lunar
8 -0 p
Green“],[,3 t‘B MY ,Goblin“],[,3E0480“, ,Kingfisher
Daisy“],[,3E <L P~¥ C1C”, ,Black Marlin“],[,3E3A44",
,Ship  Gra SHUTTLE GRAY | [,3F2500%, ,Cola“],[,3F30027,
,Madras“],[, MR QE 583B*, ,Tom Thumb“],[,3F5D53",
,Mineral Harlequin“],[,401801“, ,Brown
Pod“],[,402 ,Thatch  Green“],[,405169%,

,Fiord”],[,4 -10056“, ,Ripe Plum“],[,411F10“,
,Paco”],[,41 , ,oeep A, s/, ,Mmerin”], 1,4 1425/, ,Gun Powder“],[,414C7D*, ,East
Bay“],[,4169E1“, ,Royal Blue”],[,41AA78", ,Ocean Green”],[,420303“, ,Burnt Maroon“],[,423921,
,Lisbon Brown“],[,427977“, ,Faded Jade“],[,431560", ,Scarlet Gum“],[,433120%, ,Iroko”],[,433E37",
,Armadillo”],[,434C59“, ,River Bed“],[,436A0D*, ,Green Leaf”],[,44012D*, ,Barossa“l],[,441D00%,
,Morocco Brown“],[,444954“, ,Mako“],[,454936“, ,Kelp“l,[,456CAC”, ,San Marino“],[,45B1E8",
,Picton Blue”],[,460B41, ,Loulou”],[,462425, ,Crater Brown“],[,,465945", ,Gray
Asparagus”],[,4682B4“, ,Steel Blue”],[,480404“, ,Rustic Red”],[,480607“, ,Bulgarian Rose”]
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Tina Bepperling | mdexpage: 128

Georgia, April 1994 — dur-
ing my first journey, one could
still clearly see the traces of the
coup and civil war in the streets
of Thilisi...

I had a nightmare: A woman
veiled in black appeared, scuf-
fling slowly along my bed with
horrible groaning.

Georgia, August 2008 — from
the perspective of a Central Eu-
ropean: In Svaneti, we heard the
news of the Russian invasion.
The nightmare was turning into
reality... a conflict over territo-
rial claims, over geographic —
and soon to be revealed — also
psychic borders. Immediately,
the evacuation of all foreign-
ers commenced, the diplomatic
machinery ran full-speed. Given
the panic, an understandable re-
flex...

By and by, these small wood-
en seating constructions caught
my attention, the most made
out of a wood plank and a tree
stump, lopsided but neverthe-
less functional. To understand
bircha (keep up-to-date), | need-
ed to travel several times across
Georgia, from east to west, north
to south. Every time, | saw some
men or women gathered here or
there along the streets — some
seated, others squatting — be-
ing lost in history, absorbing the
trauma... stoically.

... however, | felt | just evacu-
ated myself from Europe, and
now | should go back? Back to
a world | deemed empty and ex-
hausted for a long time despite
its material dominance and pow-
er. | chose to stay. Diplomatic
protection in exchange for ndoba
(trust). Just consider me naive!

Tbilisi, September 2008

GEORGIAN WALLPAPER
1994-2008, installation, video projection, wooden benches
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20 Nino Chubinishvili, Nika Machaidze ‘ index page: 128







, IDIR
22 C | o, Art fl’o m | re | an d Index page: 128 Bernadette Cotter, 2006, Performance installation for lonad
Bob Rasmussen | Cultartha, Baile Mhuirne, Co. Cork, Ireland

The word idir means between: the space and time between. In this collaboration between artists of different disciplines, we are drawn especially
to the power of Gobnait and her influence on us. We go to her shrine, to her well, and draw inspiration and strength from that powerful place, a place
apart, a place between worlds. We visit Naomh Aban’s grave, Gougane Barra, and the many holy wells and sacred sites around Muskerry in our at-
tempts to communicate with the ‘other’ heavenly sphere and with our own inner World. Bernadette Ni Choitir, Bob Rasmussen, Eibhlin Ni Lionaird,
Ferghus O Conchir, Bernadette Iglich, Brid Cranitch, larla O Lionaird & Chris Hurley.




FraﬂCiS Hegar«ty ORIENTEER [A Z, DAWN TO DUSK]
" | 2000, video projection, a commission for
Andrew Stone Birmingham in association with the Ikon Gallery

Much of our work represents transformed versions of public spaces, where the aim is a rendering of the source, which is revelatory in
some way. Digital video/audio editing, and techniques of staging and presentation make it possible to suggest such revelations in a fleeting
way. This is appropriate since the work often alludes to {im}possibilities or desired transformations. We want to suggest the manner in which
intimations, sensations or imaginings might arise in a given location.

23



lan J oyce ART OF NAVIGATION
" | 1997-2007, International Collaborative project, installation
Oona Hyland | view at The Hugh Lane Municipal Gallery of Modern Art

24

The art of Navigation is a visual arts project conceived as a European journey: the title is a transposition of a medieval manual entitled, The Arte of
Navigation, 1561, Martin Cortes; trans Richard Eden {1521 — 76}.




Sarah Lewtas, | TRASNU 95

2005, project documentation, artists in residence
lan Gordon exchange Supported by Ealain na Gaeltachta




Madghie Hughie Eoghan Scholarship

CEALLA DEARG/CEALLA BANA

2007,
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A singular and driven form of individuality dedicated to image and object making. Being more unsure than ever, as to what art is, helps in 27
the making of things that we are trying to make. Now as then, not fully knowing, makes it easier to realise those formative creative impulses.




28 Jeimur Daimi | indexpage: 128 IDYLL

2008, color video with sound, DV/DVD, 12’
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DIFFERENCE BETWEEN VERBENA AND ROSMARIN SMELL

Index page: 128 . -
2007, video projection, loop
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32 Misha Go g richiani | indexpage: 128 BOB MARLEY IN SECOND-HAND

20086, oil on canvas, 80X140 cm




PRESS CONFERENCE OF A HOMELESS MAN 33
20086, oil on canvas, 110X90 cm




NAVI-NIAVI
2008, video, DVD, 0°20”, loop

Mamuka Japharidze ‘ Index page: 128
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36  Temur JavakhishvVili | indexpage: 128 DREAM OF RUSSIAN POLITICIAN

2004, object, bedroom slippers, the map of Georgia, 43X27X12 cm




UNTITLED 37
2005, photograph, 40X60 cm




2008, object, iron, glass, 80X80X180 cm

GLASS HOUSE

Index page: 128

Kote Jincharadze

38




Politics die when a war breaks out. Interests become obvious. The mechanisms of total control unveil. The world gets similar to a glass 39
house. Millions of dwelling houses lose the status of a ‘fortress’ and become transparent as an aquarium.
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40 Gela KlntsuraShV||| Index page: 128 POINT OF VIEW

2008, object, 21X29X30 cm
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42 |ra Kurmaeva | indexpage: 128 SELF-CONCEPTION

2007, photo series, 40X60 cm







44 [_evan Chogoshvili | mdexpage: 128 5008, mixed modia
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. oy DIGITAL LANDSCAPES — DEHIERARHIZATION
46 N | ko I_O mas h VI | | | Index page: 128 from the project ‘defundamentalization, dehierarchization, deterritorialization,
decentralization, depersonification’, 2005-2008, print, color pencil, 7 pieces, 35X35 cm
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SONO STRANIERA/I AM A FOREIGNER
2006, photographic series, 6 c-prints, 60X80 cm
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Natalia Mali

48







50 Miriam Nabarro | indexpage: 128 MOONSCAPE GUERELLA 1

2008, digital image, 240X50 cm




MOONSCAPE GUERELLA 2 51
2008, digital image, 240X50 cm




52 /ura Narmania | indexpage: 128 TAKES

2007, 4 pieces, inject print on aluminum, 43,3X80 cm

T

" The x-rays reveal the hidden layers




The pictures represent takes of the film that show X-ray check-up of baroque paintings in a scientific lab. Subtitles are used to describe the
off-screen comments of the scientists. X-rays usually show the oldest layers of a painting. In ‘Takes’, pop-culture images (Japanese Manga
and comics) suddenly appear under the much older baroque layer. It creates a time inversion and critically approaches the subject of original-
ity. In a way, it is a parody on scientific discourse, a parody on evidential rightness.

53

In my memn the western is the main mntwe here

This exemplifies the baroque age and ft'.:-;'.'I




Tay i . THREE CONTRIBUTIONS ON COMMUNICATIVE
54 Patricia London Ante Paris | mdexpag: 12s ACTION (AFTER JURGEN HABERMAS) 2008
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se  \Video Art from Poland | indexpage: 128 Anna Molska | TANAGRAM

2006/2007, video projection, DVD, 5’1"

The presentation of four films, which is proposed by the Arsenal Gallery in Bialystok, is a small part of the gallery’s collection that has been cre-
ated since 1990. What is more, it includes the works of the most representative of contemporary Polish artists. In more or less direct ways, the films
relate to the theme of the exhibition ‘Modus Operandi — in quest of a different way’.

Sylwia Narewska
curator

In ‘Tanagram’ by Anna Molska, the transformation of classical geometrical forms into a sphere of reality constitutes the body of the film. When the
main characters are for example playing with Chinese tangram, the vision is accompanied by Alexandrov Choir, whose highlight its connection to the
black square of Kazimir Malevich.

U ciebie mleko pod nosem
jeszcze nie wyschto.




THE VIDEO CLIP 57
Pawel Althamer 2004, video projection, DVD, 7’51”

Pawel Althamer works with young people on the margins of society. In a ‘Video Clip’ he questions them as much about their prospects for life, plans,
dreams than the image they have of the world or the values they believe in. The awareness of such information (prospects for life, etc.) very often
places us in a specific position towards other people and decides on our openness and tolerance.




58 i i | OUR SONGBOOK
Artur Zm lJeWSkI 2003, video projection, DVD, 13’30”

‘Art is a fierce fight for human consciousness’ — as Artur Zmijewski claims. His film ‘Our Songbook’ deals in particularly with the passing of time but
it also gives us an opportunity to look at Polish — Jewish relations from a different perspective.

13
BT hird of May, Third of May,
A blissful paradise for Poles,




i | THE FLAG 59
Kuba Bakowski 2002, video projection, DVD, 4'38”

‘The Flag’ of Kuba Bodzianowski is a humoristic commentary on a phenomenon that occurs in a social sphere like the appropriation of national
symbols by specific groups of society.




PLAY ON CLAY
2007, installation. plaster object; video, 4’2"

Index page: 128







62 Koka Ramishvill | indexpage: 128 WAR FROM MY WINDOW

1991-92, 12 piece photo series, b/w photographs on aluminum, 50X60 cm
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64 NMaka Razmadze | indexpage: 128 FROM ANNALS TO ANAL

2008, video, DVD, loop




Annals — history, books, folios... Anal... The history of mankind — from annals to anal. From logocentrism to biocentrism. From theorization
to body practices. The video represents compatibility (or incompatibility) of a human body (more exactly an anal) with annals, with the world 65
history, with ‘big narrations’ in general. A postmodern man witnesses a death of the latter.




66  Ana Riaboshenko | indexpage: 128 SWEETKILLS

2008, installation, looped slide show on candyfloss
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MADELEINE
2008, photograph on aluminum, 69
60X50 cm, detail




70

Alexander Yterce

IN THE SKY OF SHANGHAI
2005, photograph, 100X57 cm




POSTCARD TO JACK KEROUAC 71
Arnaud Contreras 2008, photographic series, 50X35 cm
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Bruno Fournier

THE JAIL
photograph, 2007, 50X50 cm
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2005, photograph, 100X70 cm
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74 i ; SURFACE
Francois Daireaux 2006, video DVD, 15’51”, loop




UNITY 75
Khaled Khafez 2007, photograph, 2007, 50X40 cm




ili | BOARDER LINE
Shalva Khakhanashvili 2007, bhw photograph, 60X40 om




i+l OTTOMAN EMPIRE
Sitki Kosemen 2007, 4 pieces, photograph, 50X40 cm




78 Nino Sekhniashvill | ndexpage: 128 PORTRAITS

wood, printer’s ink







Sablﬂa Sh | kh | | nSkaya Index page: 128 DANGEROUS RED

2008, video, DVD, 3'00”




In the monotonous silence of everyday life there exists a danger of violence, aggression and death. At any moment, the static may be 81
turned into dynamics, quietness - into catastrophe.




Murtaz Shve”dze Index page: 128 DIPLOMAT

2007, oil on canvas, 43X46 cm




PATRIOT 83
2007, oil on canvas, 43X52 cm




TBILISI-SOCHI, THE TRAIN THAT LEFT FOREVER...

84 KOte S u | a b eri d / € | Index page: 128 1999-2000, installation, 4 paintings, gouache, oil,

cardboard, 45X75 cm each, train label 12X117 cm
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In my childhood, | often traveled to Sokhumi on the Thilisi-Sochi train. It was a typical soviet train: sleeping cars, compartment carriages

and reserved seats. Departure time was 10:10 p.m. Despite the fact that the train was not comfortable at all, | loved to sleep in it as a child. 85
| would listen to the train’s creaky sounds while the shaking wagons advanced towards the seaside. At dawn, you could see the sea from

the window. We woke up very early to look at the sea. This train left forever...
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86 George Sumbadze Index page: 128 POLYGON

2007, photo series, 6 pieces, A3
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88 Thea Te||a ‘ Index page: 128
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90 vato Tserete“ Index page: 128 KHMAURA

2007, photograph, 100X130 cm, edition 1/3




DAVOS 91
2001, photograph, 100X130 cm, edition 1/3




92 Niko Tsetskhladze | indexpage: 128 NO COMMENT

2008, photo installation, 3 color photographs, 50X60 cm




CRIMINAL TV 93
2008, video, DVD, loop




94  (Guram Tsibakhashvili| mdexpage: 128 GENETIC MEMORY

2008, unlimited photo series, 70X60 cm
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96  Neriman Polat, Evrensel Belgin | indexpage: 128 LESSON: DEMOCRACY

2008, digital photographs, 150x180 cm

Lesson: Democracy
=Nationalism=Conservatism=Socialism=Liberalism=

Ideologies, as the representation of generally accepted truths, have the main function of homogenizing differences and concealing contradictions
and relations of interest. Ideologies share this same blood that constitutes their essence, derive from each other and multiply themselves in our
individualities. This single dimensional reality created by ideologies mutilates from the beginning our relationship with the world around us. This is how
we accept our desperation and even if we don’t make peace with this complex system that seems never-changing, we learn to live it with the threat of
isolation, oppression, confinement and othering: ‘To emphasize the complexity of the circumstances frees us from the responsibility of reacting’ (Slavoj
Zizek).

We are all being called to unite in the ideal of democracy even though it does not have a single significant achievement across the world. And when
we realise that this ideal that is eternal, above all circumstances and subjectivities and the most suitable rule for humankind, that equips us with these
pedals (voting, claiming justice, taking part in a demonstration, calling for a strike etc.), is the one that mutilates us in the first place, when we face this
menacing and sinister, pitch-black darkness that hides behind it, will we go on pressing the same pedals as we used to?

Aatipnalism ConsErvatisen socialism liberalisem
ciub clula chuly chub




97

For over a year now, Neriman Polat, Evrensel Belgin and Deniz Erbas have shared the experience of producing, working and thinking together
within numerous art collectives. For the first time in this exhibition, they have developed their capacity of creating a unique work out of their shared
sensibilities, intuitions and visual language. Conscious of the fact that it is impossible to say anything new, that it is futile to search for or suggest a way
out or an alternative, preserving their belief in standing together and knowing that the only tool that remains in our hands is to repeatedly expose the
system and the order of things, they have produced this lesson in democracy.

Deniz Erbas
Curator

translation: Nazim Dikbas




98  Archil Turmanidze | indexpage: 128 READY FOR MARKING

2008, C print, 32X60 cm







100 [[iko Zautashvili | nepage:zs

2008, color photographs, 90X60 cm







102 | uka Zet

Index page: 128

Daily khafl, Thursday, Aot 18, 2008

REVELATION
2008, video, DVD, 3’, loop
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. ASK YOUR NEIGHBOR
104 M a rt N Zet Index page: 128 2006, installation view, exhibition ‘Shadows of Humor’, Moscow
‘IS THE CRUCIFIXION ONLY A SECOND OF AN EMBRACE?’

‘In Autumn 2006, Czech artist Martin Zet came to Moscow to participate to the ‘Shadows of Humor’ exhibition of Czech and Slovak contemporary
art (curator William Hollister). Against a background of deteriorated Russian-Georgian relations, a mass deportation of Georgian citizens, having
lived many years in Russia before the repressions took place in Moscow at that time. Martin could not remain indifferent to the open racism and
discrimination endured by the Georgians. He refused to show the works he had originally prepared for the exhibition and proposed a new one. The
work consisted of an intricate inscription on a wall, written with wavy Georgian letters. By means of answering the visitors’ recurrent question, ‘what
does it mean?’ Martin simply pointed to the title of the work saying ‘Ask your neighbor’. Visitors were left feeling confused and ashamed as not a single
‘neighbor’ was left in Moscow that could tell what the inscription meant.’

Alena Boika
curator, Czech Republic




THE BARREL OF HOLLY WATER 105
2008, object, 160 liter barrel, Holly Water
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108 Simone \Westerwinter | ndexpage: 12 SWEET STRUCTURES

2008, (solo), installation view, Gallery Parrotta, Stuttgart, Germany




SWEET STRUCTURES, HOMEMADE
2008, performance-sculpture, mixed media with machine for making cotton candy and boxing gloves and make up materials. 109
Structure 1 (‘Yes’), installation view Gallery Parrotta, Stuttgart.
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WAIST DEEP IN THE BIG MUDDY

Co-curated by Laurie Lazer, (Co-Director with Darryl Smith, The Luggage Store Gallery in San Francisco, California) and Lydia Mat-

thews (Academic Dean/Professor at Parsons The New School for Design in New York City)

In the 1960s American folk musician
Pete Seeger wrote a song entitled “Waist
Deep in the Big Muddy,” about a platoon of
soldiers in training for World War Il. Their
captain ordered them to continue wading
downstream through the middle of a mud-
dy river until they found themselves up to
their necks, realizing they were potentially
at a point of no return as they watched
their commander drown. Seeger’s ballad
became a legendary and controversial
anti-war statement of the Vietnam era. It
functioned as a metaphor for that critical
moment when you can either rise up out of
a dangerous scenario or become engulfed
by it forever, and a prophesy of doom for
foolish authoritarian leaders around the
world.

At the precise moment of the 2008
U.S. presidential election, we find our-
selves at a “waist deep” tipping point
on numerous fronts. We are hopeful that
the direction of history will soon change.
In the spirit of contemplating a range of
aesthetic strategies for action and heal-
ing amidst dire circumstances, we have
assembled an inter-generational group of
cross-disciplinary artists, many of whom
have immigrated to North America. Most
live in cities on the country’s east and west
coasts and look across the Atlantic and
Pacific oceans as part of their daily experi-
ence. Some combine aesthetic forms from
their cultural roots with more recent influ-
ences, while others create works to help
them empathize with cultural conditions in
other parts of the world. Still others make
art as a critical meditation on abstract
systems that dominate and often disinte-
grate contemporary life. In the face of our
omnipresent military, ecological and eco-
nomic catastrophes--from the brutality of
seemingly endless wars to devastating
climate changes to the crumbling of our
global stock markets and the daily psychic
disorientation caused by colonial legacies

and the forces of globalization--these art-
ists offer a variety of creative responses to
a tenuous yet urgent state of being.

Adriane Colburn collects geographical
and historical data to produce meticulous
cartographies of vast oil and gas pipe-
lines that traverse the planet, including
Georgia’s Caspian oil-line. Recently she
joined a team of scientists in Antarctica to
study the landscape the polar region, now
drastically changing due to global warm-
ing. Connecting topographical locations
with their subterranean infrastructures,
she constructs delicately hand-cut paper
maps, reconfigured in lace-like installa-
tions filled with light and shadows. Both
informative and ambiguous, they allude
to highly engineered yet largely invisible
superstructures—the very mechanisms
that enable excessive consumer lifestyles,
which in turn decadently fuel ecological
disasters and military conflicts throughout
the world.

Yoon Lee works in a much more sub-
jective manner, but also addresses both
visible and invisible realities in her paint-
ings. She regularly chronicles the visually
assaulting flux that she experiences daily
in her life as an internationally active con-
temporary artist. Born in Pusan, Korea and
raised in San Diego, California, her work
at first appears elegant and exuberant,
but when viewed more closely, it becomes
evident that her seemingly spontaneous
marks are actually thoroughly mediated.
Lee layers computer-generated and pho-
tographic images onto sheets of glossy
translucent mylar, painstakingly executing
traces of fast-moving freeway systems,
railroads or engineering structures. Her
glossy, layered marks evoke the hyper-
speed at which information and electronic
signals travel through space, making vis-
ible the forces of globalization that shape
our urban environments.

Both Bill Daniel and David Maisel have
used their cameras to represent disasters,
but tell their stories through vastly differ-
ent visual vocabularies. In 2005, Hurri-
cane Katrina hit and the levees protecting
the city of New Orleans broke. Daniel, a
Texas-born, self-trained itinerant film-
maker and photographer, went to the city
to capture this complex and ongoing ca-
tastrophe in which thousands of people,
predominantly African Americans, have
lost their homes, lives and loved ones. The
world watched the media coverage in hor-
ror, shocked by the disaster’s magnitude,
the political neglect that caused the urban
infrastructure’s failure, and the slow, inept
response of the government’s recovery ef-
forts. Daniels developed his large-scale
black and white images in a blurry and
uneven manner that echoes the dizzying
confusion and haphazardness that char-
acterized the events.

David Maisel visually investigates an-
other water-related disaster zone: the infa-
mous Owens Valley in California, one of the
world’s most polluted sites. Unlike Daniel,
however, he produces scrupulously con-
trolled, color-saturated, visually seductive
images through his creative process. Fly-
ing in a small airplane high above the toxic
desert landscape, he shoots aerial views
of the devastated scenery below, reveal-
ing a distressing history that is the stuff
of California legend: a story of engineers,
politicians, and big land owners working
together in the beginning of the 20th Cen-
tury to divert water to the rapidly growing
desert city of Los Angeles, thus generating
a thriving agricultural industry and a mon-
umental environmental disaster in the pro-
cess. Maisel’s images are simultaneously
spectacular and horrifying, manifesting a
contemporary version of the sublime.

David Gurman also monitors human
influence on remote landscapes. He taps



and fuses various technologies to bet-
ter understand another dangerous des-
ert location: namely, the experience of
men and women engaged in combat in
Irag. Whether grafting surveillance photo-
graphs of Washington D.C. and Baghdad
onto one another through the visual cre-
ation of a singular Tigris/Potomac river,
or downloading soldiers’ field recordings
off the internet in order to generate ripples
from within a water tank caused by real-
time gun shots and IED explosions in Iraq,
Gurman startles the viewer into recogniz-
ing how delicately connected the digital
and physical worlds can be. His medita-
tive work demonstrates the way natural
substances like water can actually register
traumas occurring on the other side of the
globe—a form of visualizing empathy.

Mark Thompson is a sculptor, bee-
keeper, and legendary art teacher who
often uses his body to investigate actual
as well as metaphorical relationships be-
tween cultural and natural communication
systems. In one videotaped performance,
Thompson mimics the abstract hand
signals used by commodities brokers to
buy and sell financial futures on the Chi-
cago Stock Exchange. Bees slowly swarm
around Thompson’s hands, which have
been saturated with bee pheromones, and
the two communication systems compete
for prominence until the biologically de-
termined instincts of the bees inevitably
overcome the culturally constructed logic
of their human counterpart. Through this
enigmatic and mesmerizing video, the
artist reveals his distrust of this highly
abstracted and non-sustainable model
of capitalist exchange, describing it as “a
speculative form of farming and tending
that had little direct relationship to any-
thing real.” The work is particularly poi-
gnant at this historic moment when people
around the world are witnessing the monu-
mental collapse of the American economy,

a profoundly disruptive phenomenon now
reverberating across the globe.

Like Thompson, Sheila Ghidini uses her
body as a vehicle to counteract the malaise
of urban alienation. Rather than communi-
cating with nature, she focuses on deep-
ening her local social networks. By asking
immigrant friends who have settled in her
neighbourhood to teach her their favourite
dances from their homelands, she has
learned a range of traditional movements
from a wide range of cultures, including
Native American, Israeli, Italian, and Chi-
nese. Using a pigment that relates to the
cultural origins of the dance (for example,
a spice like tumeric or cinnamon), she cov-
ers the bottoms of her feet and dances on
paper, producing a rorschach-like image
that invites the viewer to literally step into
someone else’s bodily experience.

Ledoh also uses his body to evoke nar-
ratives through multi-media performanc-
es. Born into the Ka-Ren hilltribe in Bur-
ma, Ledoh came to the United States to
escape oppression by the brutal dictator-
ship holding power in his country. He later
trained in Japan under Butoh Master Kat-
sura Kan, a member of the radical 1970s
collective BYAAKOSHA. During the social
upheaval and rapid Westernization of Ja-
pan following World War II, butoh emerged
as an avant-garde dance practice that of-
fered both a new means of expression and
a fundamentally different way of life. At
once grotesque and humorous as well as
erotic and violent, butoh performers be-
gan to explore a range of issues such as
decay, devastation and the loss of nature
in post-A-bomb Japan. In his recent work,
Ledoh builds on this tradition by explor-
ing the history and presence of violence in
American culture through butoh-inspired
movement and video imagery.

Walter Kitundu creates sculptural in-

stallations and original musical instru-
ments that navigate the boundary be-
tween live and recorded performance. His
objects and performances lure the viewer
into an interaction that defies sculptural
expectations and offers new sonic re-
alities. Kitundu believes that the physical
properties of a record are a natural link
to the exploration and interpretation of
the world around us. His elaborate hand
built turntables have been powered by
the wind and rain, fire and earthquakes,
birds, light, and the force of the ocean’s
waves and tides. Fusing traditional African
stringed instruments with hip hop culture’s
turntable technologies, he pays homage
to African and African American cultures
once colonized and marginalized, charting
a new hybrid path that is “both/and” rather
than “either/or.”

Anthony Cedras also synthesizes cul-
tural traditions and musical genres through
his approach to accordion, harmonium,
keyboard and guitar. Born in Cape Town,
South Africa but based in New York, he
has toured and recorded throughout
the world as a longstanding member of
Paul Simon’s band, as well as with Hugh
Masekela, Miriam Makeba, Joan Baez,
Harry Belafonte, Ziggy Marley, Henry
Threadgill, Milton Nascimento, Ladysmith
Black Mambazo, Cassandra Wilson, Gigi
and Jonathan Butler. Before joining Paul
Simon during his Graceland tour, Cedras
travelled throughout the world perform-
ing as an anti-Apartheid cultural ambas-
sador for “Nelson Mandela’s People” in
the Amandla cultural ensemble in exile.
Like Pete Seeger, Cedras has always un-
derstood and deployed the power of mu-
sic to unite and rally people to dance, to
feel something deeply, and to take action.
His, like the modes practiced by the other
artists in this show, represent a variety of
ways to imagine an exit strategy from The
Big Muddy.
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PIPED IN, HOOKED ON
2008, detail, paper, aluminum, ink and latex paint

Index page: 128
274X1128X91 cm (variable dimensions)

114 Adriane Colburn

, . T s
L B = - S i w7
e — e i A
- 1 it i\
! = ¥
o . v/

I
T O
?“:"
|
L i
|
i
:
|
i
E

'*.." B 23
..H £ | ‘::jT’E ‘- : i

et

il



SUBATOMIC VERVE, #9
| ) Ind 1128 .
YO O I—e e ndex page 2007, acrylic on frosted mylar, 76X107 cm 115
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6 B I I | Dan I el Index page: 128 2005, black/white photograph, 107X157 cm
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LAKE PROJECT #1, #6, #11, #14
Index page: 128 2001-2002, C-print, 76,2X76,2cm 117

David Maisel




118 David Gurman

Index page: 128

REFLECTOR PROJECT: 33.20N, 43.55E — 2006

installation: ‘Reflector Project: Tigris-Potomac IKONOS Satellite View — 2008’, Fuji Crystal
Archive Prints, 112X244 cm. IPOD/MP3 player, head phones, overhead projector, subwoofer,
amplifier with frequency filter, head phone amplifier, acrylic, aluminum. Field recording made
by members of 3rd Battalion First Marines - in Operation Phantom Fury Al Fallujah, Iraq -
11.14.2004




THE SIXTH SENSE (CLOSING A SALE) 119

Mark Thom PSOMN | Indexpage: 128 2005, digital installation, DVD with sound, 13'00”




H HON SUN DANCE
120 S h el |a G h | d [N | Index page: 128 2001, turmeric on paper, 109X173 cm




COLORMEAMERICA
I_e d O h Index page: 128 2007-08, performance documentation, 57°00”, 121
Ledoh & Salt Farm with Perry Hallinan




122 \Walter Kitundu | indexpage: 128 BLUE PHONO HARP

2003, wood, string, electronics, turn table, 67X122X7 cm
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Anthony Cedras ‘ Index page: 128
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126 Jeal’] Dupuy Index page: 128 STONE

1989, installation




E m | I e I_au g | &1 | Index page: 128 HIMALAYA

2008, installation




128 Index page: 128 DOT/COMMA
2008, installation
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2008, slideshow
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134 Justyna Mielnikiewicz




REPORTAGE FORM GEORGIA, AUGUST 135
Army vehicle with russian soldiers, most likely irregulars took a quick drive out from Gori, approximately 1 km in towards Tbilisi. August 14, 2008




GARIKULA 15T INTERNATIONAL ART FESTIVAL
2008

136 Art Villa Garikula
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HERU-RA-HA EL MUNDO

138 D avi d C h [ kh |ad ZE€ | Index page: 128 2Series of the Theater of Lexicon, Version 4, Margo Dekorableva Kinotheatre
Ensemble, Directed by David Chikhladze. Presentation for ARTISTERIUM, Club 33a

A Conceivable and a commentary, as the extended edges of the play main text body, normally is considered as only a prerequisite or the reflection
of the stage production; Not so often these parts are symbolically used in a pre- or post-performance time. This project deals with immanent open-
endedness of the text phenomena, taking the theory as the play source while emphasizing dominant visual communication in theater poetics in the
new frame of our Internet and JPEG narration times.
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2007-2008, films by Oleg Timchenko and Misha Shengelia, Producer, Rusiko Oat
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Georgian National Museum,
Thilisi History Museum ‘Karvasla’

Yeshim Agaoglu
Lives and works in Istanbul, Turkey

2008, 3 International Festival of
Contemporary Art, Kappadokia, Turkey.
‘Fabrica art’ workshop, Genoa, Italy; 2007, 6%
Korean-Turkish Exchange Exhibition, Istanbul,
Turkey. Artist Residency Program, Dresden,
Germany; 2006, International Caravansarai
Festival, Heartgallery, Paris, France; 2005, 5"
Experimental International Artists Meeting,
Zbaszyn, Poland. Poetry books published:
‘Purple Secret’ ('2007), Yitik Ulke Publications,
Istanbul, ‘Heaviness of the Roses’ (2007),
Baku, Azerbaijan.

Chingiz Babaev
Lives and works in Baku, Azerbaijan

2008 ‘Oh’, International Public Art Symposium
and Workshop, Bishkek, Kyrgyz Republic.
‘Sketches, drawings, paintings and photos’,
personal exhibition, Verona, ltaly; 2007,
‘OMNIA MEA’, the Pavilion of Azerbaijan, 52"
International Art Exhibition, Venice Biennial,
Venice, ltaly; 2006 ‘Transfusion’, Kunsthalle
Palazzo, Liestal, Switzerland. The Third
International Ceramic Tile Triennial (Elite-Tile
2006) Museum of Modern Art (MAM), Santo
Domingo, Dominican Republic; 2005-2006,
‘Border Dialogues’, the Barents Art Triennial,
Neiden, Kirkenes (Norway); 2005 ‘The Tile
Project’, International Project, Destination: The
world, Public Art, USA — Azerbaijan.

Breda Beban
Lives and works in UK

2008, ‘The Most Beautiful Woman in Gucha’,
Lightbox, Tate Britain, London, UK. ‘Breda
Beban Nights’, Visninsrommet USF, Bergen,
Norway; 2007, Galerie Aline Vidal, (solo), Paris,
France. Zoo Art Fair, Royal Academy of Art,
London, UK. Video_DUMBO, D.U.M.B.O.

Arts Centre, New York, US; 2006, Museum

of Modern and Contemporary Art, (solo),
Rijeka, Croatia. Personal cinema presenaiton,
Cinemateque, Split, Croatia; 2005, ‘Insert’,
Museum of Contemporary Art, Zagreb, Croatia.
‘Premieres’, Museum of Contemporary Art,
New York, US; 2004, ‘Strangers to Ourselves’,
201 St John Street, London, UK. Mario Flecha
Gallery, (solo), Jafre, Spain; 2003, ‘Little Films
to Cry To’, (solo), Peer, London, UK. ‘A Century
of Artists’, Film in Britain, Tate Britain, London,
UK, 2003.

Isabel Becker
2000-2002, ‘conceptual art’, Prof. René Green,
academy of fine arts, Vienna, Austria.

2008, ‘ussische Originalversion’, Schauraum,
(solo) curated by Gerald Zahn and Matthias
Haydn, Vienna; 2007, ‘exactly without -
Venice’, Gallery Spiazzi, (solo), Venice, ltaly.
Theodor Korner Art Price, Austria; 2006,
Sussmann Art Price. Pilotprojekt Gropiusstadt,
short artist in residence, Berlin. ‘Riss/ Liicke/
Scharnier A', concept of Heinrich Dunst,
Gallery nebst St.Stephan, Vienna; 2005, Public
Purchase Federal Chancellery, Austria; 2004,
Public Purchase Kupferstichkabinett, Albertina,
Vienna; 2002, ‘an evening with FO/GOlab’, Das
Experiment, Seccession, Vienna; 2001, ‘First
Story — Women Building / New Narratives for
the 21t Century’, (solo), curated by Ute Meta
Bauer, Galeria do Palacio, Porto.

Tina Bepperling
Lives and works in Vienna, Austria;

2003, ‘The ViPs’, SKC Gallery, Belgrad.

‘21¢”, Museum des 20. Jahrhunderts, Vienna;
2002, ‘The Video Marathon’, Center of
Contemporary Art, Chisinau, Moldavien;
‘metabole’, Secession Vienna; 2001, ‘Unter
freiem Himmel" Skulptur im Schlosspark
Ambras, Veranstalter: Galerie Elisabeth und
Klaus Thoman, Innsbruck. ‘Real Presence’,
SKC, Belgrad; 2000, ‘Chiquita’, Galerie
Cachet, Vienna; 1997, ‘Habitus, Abito, Abitare/
Progetto Arte’, Semperdepot, Vienna.
‘Umfeld/Agenda’, Kunstbtiro 1060 Wien.
1996, ‘Habitus, Abito, Abitare/Progetto Arte’,
Museo Luigi Pecci, Prato, Italy. ‘The Vienna
Moving Kitchen’, Kulturmanagement Hausler,
Muinchen; 1995, ‘Graphisches Kabinett’,
Galerie Krinzinger, Vienna. ‘Skizzen, Modelle,
Notizen’, Raum aktueller Kunst-Martin Janda,
Vienna.

Nino Chubinishvili
Lives and works in Thilisi, Georgia

2007, ‘Disfunctional’, young designers
exhibition, Rotondel, Luxembourg;
1998-2005, a member of artistic group
‘Gislab’, music, film, video, design, Thilisi;
2002, ‘Russian Silhouette’, the presentation
of collection, Monte Carlo; 2001, ‘Russian
Silhouette’, Grand Prix on the International
Fashion Contest, Moscow; 2000, ‘Lines’,
(solo), Thilisi; 1999, ‘Airlines’, (solo), State
gallery, Tbilisi; 1998, ‘Subtopic’, International
Fashion Snow, Batumi, Georgia. ‘Rice Letter’,
The contest of young photographers, 3 prize,
Thilisi. ‘Dead Army’, (solo), First International
Avantgarde Fashion Show, 3" prize, Tbilisi.

Teimur Daimi
Lives and works in Baku, Azerbaijan

2008, Group exhibition of the Azerbaijan visual
art, Dresden, Germany; 2007, ‘Time to live’,
presentation ‘Black Paradise’, International
Social Cinema Forum Petersburg, Russia.
‘Heterotopias. Other spaces’, | International
Biennale of Contemporary Art, Thessalonica,
Greece. 52™ Venice Biennale, in the status

of art critic, Venice, Italy; 2006, ‘Ecotopia:
Contemporary Art and Nature in the
Caucasus’, Il stage, Berlin, Germany.
Presentation ‘Geo-Creation’, Athens Video Art/
Film Festival, Athens, Greece. Presentation,
‘Black Paradise’, Tbilisi State Academy of Arts,
Georgia. XXVIII Moscow International Film
Festival (MIFF), Media Forum, Russia, Moscow.
"Stars of Shekin’, presentation ‘The Temple’s
Heart’, International Film Festival, Aimati,
Kazakhstan. Festival Est-Ouest, Die, France;
2005, ‘Utopia - The Documentary in Caucasian
Photography’, international art show, Berlin,
Germany. ‘New cinema. XXI century’,
presentation ‘The Temple’s Heart’, Smolensk
International Film Festival, Russia.

Dalia Dudenaite
Lives and works in Vilnius, Lithuania

2008, personal exhibition, Kultflux art platform,
Vilnius; 2007, BA, final work exhibition ‘INTRO
gallery’, Vilnius; Crosskick international project
‘Die ideale akademie/Idealna akademia/ Ideali
akademija’, Munster Kunstverein; 2006, ‘15 art
students 18 days in Zagare’, Zagare, Lithuania
‘Lost projects’, ARTCORE gallery, Vilnius;
2005, ‘10 art students 14 days in Zagare’,
Zagare Lithuania.

Misha Gogrichiani
Lives and works in Tbilisi, Georgia

2007, ‘Culture’, New Art Gallery, Tbilisi;

‘Bona Fide’, Edinburgh Art Festival, Patriot
hall Gallery, Edinburgh, UK; Georgian Artists
in Support of Temi Community Orphanage,
Spectrum London, UK; 2005, ‘Apartment
1110’, Unitarian Church Gallery, Baton Rouge,
LA, US; 2004, ‘Art Caucasus’, Thilisi; 2003,
‘The Last East European Show’, Museum

of Contemporary Art, Belgrade, Bosnia and
Herzegovina; ‘Transmission’, Galleria Priestor
for Contemporary Arts, Bratislava, Slovakia;
2001, ‘21" Century’, UNESCO, Paris, France.

Mamuka Japharidze
Lives and works in Tbilisi, Georgia and
Bristol, UK.

2008, ‘Journey to Thilisi’, Chapelle de
I'Oratoire, Musee des Beaux-Arts de Nantes,
France; 2007, ‘Pea Musha’, ‘Bad Chairs’ in
cooperation with Andro Semeiko, public space
project, Green Man-Free House, London, UK;
‘Atmosphere 41 Degree’, parallel project

of the 10th International Istanbul Biennale,
Siemens Sanat Gallery, Istanbul, Turkey;
‘Interpretation of Dreams’, group exhibition,
‘Aluminium’, 3@ Biennial of Contemporary Art,
Baku, Azerbaijan; 2006, KHOJ, international
artists workshop, Kolkata, India; 'Still Life
after Life’, public space project, Visual

Art Festival, Ganja, Azerbaijan; ‘11 Drum
Street’, presidency program, former base of
the City of London Symphonic, UK; 2005,
‘Taxi for Optimistic Transportation’, public
space project, international artists residency,
Hwei Lan, Taiwan; ‘Blue and Wind’, sound
installation, ‘Didi Gallery’, Thilisi, Georgia; 2004,
International artists residency program, iaab,
Basel, Switzerland; ‘Curfew Tower’, residency
and site-specific work, Cushendal, Northern
Ireland.

Temur Djavakhishvili
Lives and works in Tbilisi, Georgia

2008, International Art Exhibition, Marburg,
Frankfurt, Berlin, Germany; 2006, ‘Atmosphere
41 Degree’, National Centre for Contemporary
Arts, Moscow; Festival Est-Ouest, Die, France;
2005, ‘Beyond Stereotypes’, Art Caucasus,
Thilisi; ‘Thilisi Impronte’, Gallery Borgo Arte,
Italy; 2004, Caravansarai, International

Forum of Visual art, Thilisi; 2003, Caucasian
Photography, Video, Film’, Strasbourg-Milos;
2000, ‘Difference’, (solo), N-Gallery, Tbilisi;
2001, ‘Cross Road’, international art project,
Samara; ‘Arch of Stability’, Museum of
Blockade, Leningrad, Russia ‘Art Agitatsia’,
international art project, Yekaterinburg, Russia
‘Art against torture and execution’, international
art project, Kaliningrad, Russia.

Kote Jincharadze
Lives and works in Tbilisi, Georgia

2008, ‘Concentration — Page I', 2008, ARCI
Gallery, Thilisi; 2007, ‘Love and Work’,
Contemporary Art Festival, Ganja, Azerbaijan.
‘Georgian Plain Air’, international artists
workshop, Racha, Georgia; 2006, ‘Rodinoba
— The Time to Beating Water’, Geneva,
Switzerland; ‘Rodinoba — The National
Celebration of Absurdity’, Thilisi; ‘Silence is a
Sing of Consent’, action, VIIl Round, Istanbul,
Turkey; 2005, ‘Time Structure’, Gallery Ruin,
Geneva, Switzerland; 2004, ‘Kicci Zicci and
Nina Ricci’, Old Gallery, Thilisi; 2003, ‘Ghost’,
Old Gallery, Thilisi; 2002, ‘The Great Georgian
Wall', State Art Gallery, Thilisi; ‘Silence’, Club
Basement, personal exhibition, Thilisi; 2001,
‘The First Morning of the First Century’,
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Pantheon Mtatsminda, Thilisi; 2000, ‘Pork and
Candle’, Gallery Verbiage, Thilisi Exhibition of
Georgian artists, the US Embassy to Thilisi.

Gela Kintsurashvili
Lives and works in Tbilisi, Georgia

2007, ‘Atmosphere 41 Degree’, group
exhibition, parallel project of the 10"
International Istanbul Biennale, Siemens Sanat
Gallery, Istanbul, Turkey; 20086, ‘Art Caucasus’,
International exhibition, Thilisi; 2003, ‘Appendix
II', international contemporary art exhibition,
Thilisi History Museum ‘Karvasla’; 2001,

‘Arch of Stability’, Museum of Blockade,
Leningrad, Russia; 1995, ‘Cartesian Thoughts
and Experience of Heart’, Gallery ‘Kashira’,
Moscow.

Ira Kurmaeva
Lives and works in Tbilisi, Georgia

2008, ‘Concentration — Page I, 2008, ARCI
Gallery, Tbilisi; 2007, ‘Atmosphere 41 Degree’,
parallel project of the 10" International
Istanbul Biennale, Siemens Sanat Gallery,
Istanbul, Turkey; 2006, ‘Atmosphere 41
Degree’, National Centre for Contemporary
Arts, Moscow; 2005, ‘Beyond Stereotypes’,
Art Caucasus 2005; 2004, ‘Neo Geo’, Art
Moscow, M. Guelman Gallery together with
maf, Tbilisi; 2003, ‘Aspects of Contemporary
Photography of Southern Caucasus’, Museum
of Photography, Thessalonica, Greece;

‘More Transparent’, Museum Centre, Baku,
Azerbaijan; 2001, Personal exhibition, Club
‘Basement’, Thilisi; 2000, “Two-man show’ with
Herman Kapor /Austria/.

Levan Chogoshvili
Lives and works in Tbilisi, Georgia

2007, ‘“Top and Bottom Salt Tower/Hit Eat
Gods,” two-men show, Elene Akhvlediani
Gallery, Arts Interdisciplinary Research
Laboratory, Thilisi; 20086, ‘Let’s Stay Alive Till
Monday,” curated by Daniel Bauman, Elene
Akhvlediani Gallery, Arts Interdisciplinary
Research Laboratory, Tbilisi; 2005,
‘Wednesday calls the Future,” curated by
Daniel Bauman, National Art Centre, Arts
Interdisciplinary Research Laboratory, Tbilisi;
2004, ‘Double Bottom,” international exhibition
‘Tuesday is Gone’, curated by Daniel Bauman,
Thilisi History Museum ‘Karvasla’. Arts
Interdisciplinary Research Laboratory, Tbilisi;
‘Where is the King of Poland?’, Gallery Elektor,
Warsaw, Poland.

Niko Lomashvili

Natalia Mali
Born in Dagestan, lives and works in Berlin,
London

2008, Museum Night, Kiel, Germany;

2eme Edition du Parcours Parisien de la
Photographie 2008, Gallery Stanislas Burgraie,
(solo), Paris, France; ‘I Hire you To Do My
Homework’, (solo), Centre for Contemporary
Performing Arts, Galata Perform, Istanbul,
Turkey. Performance ‘Can't Take My Eyes Off
You’, video Performance, (solo), Lipoli&Crechi
Window Shop Gallery, Rome, ltaly; 2007,
Royal Academy of Arts, Zoo Art Fair, Gallery
Matthew Bawn; Il Moscow Biennale, Moscow,
Russia; ‘Caucasica’, Centro Culturale Candiani,
Venice, ltaly; IFA, solo shows in Galleries of
Berlin and Stuttgart, Germany; Moscow House
of Photography, Russia; 2006, Biennale of



Sidney, Sidney, Australia; Galerie Art Digital,
(solo), Berlin, Germany; VI International

Photo Biennale, Museum Moscow House of
Photography, Russia; Asian Contemporary Art
Week, video presentation, Brooklyn Museum,
NY, USA; ‘Something About Power’, National
Centre for Contemporary Art, Russia in
association with Geneva; 2005, First Gallery,
(solo), Makhachkala, Republic of Dagestan.
Asia Society Museum, Mumbai, India; |
Moscow Biennale of Contemporary Art,
Russia; 2004, Chelsea Art Museum, NY, USA;
Artin General, NY, USA; ‘Art Caucasus’,
National Centre for Contemporary Art, Thilisi,
Georgia; ‘Russian Art Today’, Kunsthalle
Baden-Baden, Germany.

Miriam Nabarro
Lives and works in London, UK

2009, ‘Palace of the End’, scenography, Royal
Exchange Theatre, Manchester; Macbeth

by Shakespeare, adapted by C. Heap,
scenography, National Theatre, London;
2008, “Tombstone Tales’, scenography,
Arcola Theatre, London; ‘Dr. Korzcak’s
Example’, scenography, Royal Exchange
Theatre, Manchester; Artist in Residence,
Bundanon, Arthur Boyd AIR complex, NSW,
Australia; Sonic Postcards in collaboration
with the British Council and Damascus Capital
of Culture 2008; 2007, ‘Arts Unwrapped:
Memoryscreens and landscapes’, (solo),
Space Studios, London; ‘ID 1000’, 8 large
scale site-specific devised performances for
NYT ‘ReAct’, London Bubble; Salon Locale,
Gallery Space, London; 2006, George+the
Dragon by C. Heap+T. Morris, WAC and
Lyric Hammersmith, The Fear Brigade, by A.
Mitchell; Previous projects performed at the
Linbury Studio (Royal Opera House), Almieda
Theatre, RADA, Regents Park and in the
Edinburgh International and Fringe Festivals.

Zura Narmania
Lives and works in Winterthur, Switzerland

2007, ‘Dezemberexhibition’, Museum of Fine
Art, Winterthur; 2006, ‘Dezemberexhibition’,
Museum of Fine Art, Winterthur. ‘Winterthur
surch the Superstar’, Kushalle Winterthur;
2005, ‘Eulach art exhibition 05’, Eulachhallen,
Winterthur; 2001, ‘Eulach art exhibition 01°,
Eulachhallen, Winterthur; 1998, ‘Art Flow 98’,
Rhenaniahallen Koln, Germany; ‘Spirit of the
Age’, Appolinaris Bad Neunahr, Germany.

Patricia London Ante Paris,
Lives adn works in Munich, Germany

2008, eine schwarz-weisse Angelegenheit,
Goethe-Institut Georgien; ‘Future Flowers’,
creme, Munich, Zukunft findet Statt,
Rathausgalerie, Mlinchen; Zeitgendssische
Kunst am Wittelsbacher Platz, performance
zum 850.Geburtstag, Munich; Munich
Revisited, zk-max, Munich; 2007, auch nicht
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‘Under the Table On Dimitri’, performance,
cumbo club, Thilisi; 2006, ‘Pseudoperformance
in Park’, Central Park, New York; ‘Conversation
with Art’, Tokyo Opera City Gallery, Tokyo;
2005, Es hilft, Stadt.Galerie Esslingen;
Encuentro Internacional de Pintores, La
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Town; Photography, Video, Mixed Media,
Daimler-Chrysler Collection, Berlin.

141



142



143



144

The publishing and printing of the catalogue has been made
possible through the financial support of the Ministry of Culture,
Monument Protection and Sport of Georgia, The United States
Embassy in Georgia, Culture Ireland.

Published on the occasion of the international forum of
contemporary art ARTISTERIUM

© CGCCA, 2008.

© CfVR, 2008.

Printed by the Calamus Graphics Studio in
an edition of 800 copies.
Thilisi, Georgia, 2008.



