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KILL THE BUDDHA!
If you meet the Buddha, kill the Buddha!
Gautama Siddharta

Magda Guruli
Artisterium 1X
November 4-14, 2016.

Anyone encountering the Buddha on their journey
through life might expect to be blessed and
delighted by the event. But Buddhist teaching firmly
instructs its followers; “If you meet the Buddha, kill
the Buddha!” By this is meant that any tradition or
system of authority can act as an obstacle to one’s
journey from illusion to freedom. To metaphorically
kill the teacher is a reminder that fanciful intellectual
and emotional images are dangerous distractions
from actual reality. Indeed the Buddha said that

the understanding of self and the world is only
possible through an immediate perception of such
reality. One method towards these observations

is to surrender oneself into a state of ruthless
experimentation and play — as suggested in
modern systems like Game Theory. But it must

be remembered that adult games are inevitably
consequential and different to children’s games

— which are more spontaneous and orientated to
discovering the world they have just been given.

In his text on play, Homo Ludens (Playing man), the
Dutch historian and cultural theorist Johan Huizinga
wrote: “Summing up the formal characteristic of
play, we might call it a free activity standing quite
consciously outside ‘ordinary’ life as being ‘not
serious’ but at the same time absorbing the player
intensely and utterly... It proceeds within its own
proper boundaries of time and space according to
fixed rules and in an orderly manner. It promotes the
formation of social groupings that tend to surround
themselves with secrecy and to stress the difference

from the common world by disguise or other means.’

Such important investigations into the structures

of everyday can be aided by inquiring into one’s
own social traditions — as tradition is a powerful
underscore of patterned behaviour. Religious or
secular celebrations, rituals connected to death,
birth, marriage and all important moments of
transition, even choice of clothing, can be regarded
as kinds of games. Thus a game might be defined
as the predefined, non-critical, shared reconstruction
of accumulated experience.

The word ‘tradition’ originates from Latin trader,

or traderer, which means to hand over, or to give
for safekeeping. In its modern incarnation the

word stands for a social group’s totality of faith,
thought and behavior as passed from generation to
generation via a uniquely coded system. Contained
within this code is an important symbolic language
inherited from the near or distant past.

Historically, social groups with similar traditions
generated what is known as their ‘culture.” Under
this title the complex human interrelation with the
world, which includes language, religion, social
habit, cuisine, music, art and creativity, are pulled
together. Under this generality is included the
traditions of politics and philosophy which try to
define and re-define these modes of behaviour via
theories and ideas. Art is another tradition within
this investigative process whose own response is to
create physical works.

Thus tradition becomes a crucial self-identifying
factor for cultures undergoing external or internal
threats or take-overs. But the danger is that
adherence to tradition sometimes replaces personal
thought and responsibility, thus restricting critical
thinking and the immediate perception of what

is real. In such cases innovative play is replaced

by a fixed and commonly recognized system of



evaluation that lacks a responsiveness.

While it is important that our traditions contain the
established rules of common cultural experience
and history, it is crucial that their rituals remain
internally alive and mutable, not just external
representations or ornaments of the past. The
outward forms can still be maintained but the
personal responses within them should be given
the freedom of play that will allow evolution within
a culture forever moving towards the future.

2016’s Artisterium invites participants to “Kill the
Buddha!” as a means of critical investigation
into our traditions, rituals, stereotypes and

the relationships to authority and power. In so
doing we seek to unearth some of the essential
processes within the eternal conflict between
tradition and modernity — via the very serious
technique of play.

Ultimately this text should be considered as a
reference and used as point of departure for the
works to be shown within the “Kill The Buddha!”
exhibition. It is not necessary to be limited to the
ideas presented, rather it is meant to inspire and
open a broad dialogue around the destruction of
stereotypes.
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ALEX PERRET

Through his photos, Alex
tries to recreate significant
moments of emotion, to
show us that beyond our
differences, we are a bit
the same.

“Respect for each other!
This is what traveling has
taught me!

| don’t create, | don’t
judge, | observe. My
photography is human
and positive. | love
people, this is the main
theme of my work since
my first pictures.

| am self-taught, which
allows me a complete
freedom of expression.

| remain close to the
subject photographed

as well in the urgency of
the moment as in a most
studied work.”

80263969930, 2005-2012,

QmA™ bgmoo, bbgoEolbgo Bmdo.

Man of Faith, 2005-2012, photo
series, various sizes.
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BRAM THOMAS ARNOLD

Kill Your Idols

The thing we often forget is that the horizon, that
oft-longed for destination is a fiction composed
conspirationally by the eye, in collaboration with the
landscape. It is a place we will never reach, a place we
can never be: the pursuit of such an unattainable goal
can be observed throughout humanities striving for the
unattainable zenith, that perfect place that is always just
a little farther out west. Kill Your Idols is a performance-
installation, a moment and a construct, always

perceived from a new perspective, a new point in time.
An exploration of political iconography, punk rock and
philosophical musings cropped from the pages of history
and LP sleeves. A cut and paste vision from a world, so
overwhelmed with objects, ideals and information that we
are drowning. Let that shit die, and find out the new goal.
Kill your idols, and be where you are.

9080¢ogo, 2016, gomgmgo Newlyn,
©0EO0 3M0¢H69m0.

BOHO FOEOOIIYI00

396 RM®M3obLL “GmEol godmgde
0gmb yucdm 3603369mmgobo goptg
dbmo?* obygdodpyg. 30 Bymoobo
39MRM®O3obLo-cmgdEoo M93ghoEool
3O MOMIBoH®md0l dgbobgo.

Hermitage, 2016, Newlyn Gallery, UK.

Image taken prior to a performance
When Could be More Important Than
Now? A 30-minute performance
lecture exploring the problematic
nature of rehearsing.

©o0domg, BdoEHAM™M domol B399 9do, EOEO dMohobgmo 2016.

39MHRMG30BLO o 0bLHOMOES 30bJ393 dMBYmdN ghm ghm
0M0hobym qgbhogzomdg. LogMmEg, boog bddyo®mado Logymo®
2003039 ROIOMO, o BoEoE, 23039 EOM, 0doeMgd0 Jobgob.

Hide, Secret Garden Party, UK 2016.

Performance Installation for one of the UK’s biggest outdoor
festivals. A space from which to contemplate ones place in the
world, whilst also hiding from it.
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Banglaar Baagh (d96gotm00l 3993b30), 09630emMo hg®anboo,
MmAgoE b3oGmoE godmoygbgdomoo mog30Lynmgdolmgol
dGMIMOL 39M0mMmE30, 39d0MIMM®MO dMd300L dmLoBNdbogo.
1096030 303030 9030060 dM0bLgbogdms oY, dMoHOBgMOL
dgm0g®o 0339M00L BoboomdEgy 0GdMmModo MmagEoEIdobmzol.
36030mmo MGl Lg® v8ydhma Igbgdoboi “Banglaar
Baagh”-b 96m©g0d696, dobo bogdoobmdol 3odhogboEgdo,

3000 0300093079M0 0MBY3900L, o3dYEOMBOL O 0G0HEbgNNL
3003MmM0o0L Boboomadga dobo 3h30Eg 3mBoEnol ombobodbogo.
399%3b30, 3608369emm3060 Lobgo o bdoMmo AbEYdo 0bEy®
bomby® 898mgdggoodo. 393bgol 3gHLmMbogoEaMmgde MLy

3M3EOGOHPYMO0d PJMOobym, boemby® o gyhol 3gMHRm®30bLYddo.

$930 6037893000, 3MLH-3MMMB0OMYO0 OO MZ0L
3mb¢hggLhdo, Bg3mmgdymL 9undbgoo o mobodmym
09630m0080/0bmgmdo Banglaar Baagh-ol bymolzggmgdols
0MbYIMOLL 033ecM93L. BodnBg3Mol dmogomo gdomo,
9ONOOMYMOE 9GOl O Ymgzgmmzol oM oMol dodoso
93MMYE0MbYH0. ol 9o PY3odomo 39d0Mdmmo, 9GM0IgE
Banglaar Baagh-ob 0gol ohGoomoo. ob A3ggmgdtogo
3mM9g&30, Jotmbbol 3380 06 M038o0, G™AgM0E A3gYMIOM030
3bm3ed0m 3bmzgmMoL, boEoE 09360 dMORYGHO bgds.
™E6gdMAL o 0LEGORZ0L, MO LoggMato ™mEbgogdaL
Bodgo®mm8o MRYOY. 0l 0339MOHMMMOBY ME3EJOMAL o
899mbgymm HobboEdgmdons. ol Pdmy®os Bo3PMOMO goMgdmigol
dMOMAH0 godmzm0bgdgdol 60608y o BmaFa® 39xubgLbog
33000L30MEYdO, OMBYMOE JROM bdoMo, dobogg demHI®
93Mo. ol ImGEbo o bybhoo, BmaFg® bdoboi 396 0mgdl. dob
b30GmoE Momohmdgh o bdEboE 0ggdgb. ol ymgzgmmagol
003608039 o 3™3o. 30L0 308060 LoYMOMO, dohoMd
3bm3cd0LaEb Mmog0l EomBY3Vo.

439moxgMo gb o JRdO ™ 3ghos ML “Banglaar Baagh™-ol
®o3L bgdo, dmEgLboi ob ,39930L" O ,EIEMAREOL” goMgdgo
©oMRgbomo, mydEe 09396M00L oA oMo 0bgg vdod — dbgmo Eo
gm3mobama3Eggmo.

Banglaar Baagh (0963000l

399b30), 2016, 99360 Hommb bgGoo,
39600mM3bLo, ymbhmadgoo, CG,
L9O0ZMmOIR0Y, 53MN0, HOMM, NDOMM
152.4 X111.76 13.

Banglaar Baagh (The Tiger of Bengal),
2016, a series of six canvasses,
performance, photography, CG,
serigraph, acrylic on canvas, 152.4
X111.76 cm each.

CHHATRAPATI DUTTA

Banglaar Baagh is a term in Bengali (the language spoken by the
people of Bengal) that was most frequently used during and after
the freedom movement to refer to the bravado of the freedom
fighters. In appreciation of their gallantry to fight the mighty British
Empire, many daring men were conferred this title by the people
in general. Like many others Sir Ashutosh Mukherjee was also
popularly referred to as “Banglaar Baagh” for his pride in being
an Indian and a Bengalee, his academic excellence, indomitable
courage and a general intransigent attitude towards the British
Government. Just as the people of Punjab revere their great men
as ‘Sher-E-Punjab’ (Tiger of Punjab), several regions in India
with its multitude of languages, have their own equivalents. A
national equivalent ‘Sher-E-Hind’ possibly existed even earlier, to
exemplify the gallantry of India’s great kings. This part of the tiger
world often refers to the great beast (also the national animal of
India) while telling the tales of audacity.

As in the ‘ChhouNaach’ (Chhou Dance) of eastern India, the
tiger appears as an important character in several folk forms of
India. Amongst the urban, folk and street performers, the act of
personifying the tiger itself is quite popular.

My work stems from the above premise in the context of a post-
colonial dialogue. Based on the popular notion, my Banglaar
Baagh investigates the existence of its spirit in today’s Bengal/
India. Thus, the protagonist here is and is not always the

brave revolutionary fighter. Neither is he always the undaunted
protagonist himself, but rather a shadow of the notion. He is
often the ordinary clerk or factory worker, the rickshaw puller or
the street vendor who lives an ordinary life wherein little actually
happens. But he dreams. He aspires. Often unable to face the
light of dawn, he recedes back to the world of his dreams. He
dreams of being the Nawab, while his own back is unclothed.
Failing to combat the adversities of his harsh surroundings, he
confronts the tiger himself, which is often his own alter ego. He
is meek and shy and does not dare to even speak up. He is
often the betrayer and the ridiculed; he is delinquent and blind,
desperate to find a way out of the pettiness of his own life.

All this and more happens to the Banglaar Baagh in the absence
of the Raj and the Queen who has left, but the shadows of the
Empire remains — stark and dark.
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CHINGIZ

Art is actually not able to change the world, but

it is capable of analyzing problems and asking
questions connected to social and political issues.
The contemporary artist becomes the visual
analyst and the philosopher that captures images
and icons for current times — and then transforms
them into artworks. The artist attempts to distill the
essence of the issue in a visual, or sometimes a
non-visual way.

In my work, contradictions between my perceived
reality and so-called “official” information
announced by world mass media pushes me to
react to it. It is the starting point, the inspiration and
outlines that form my projects.

Images created for my project “Dream” consist

of different visual stories printed on a variety of
materials. These visual stories are laconic formulas
highlighting contemporary social and political
problems deeply connected with humanity.

dbmraemom Hy30, 2016, 3gmo, hogm, 200 X 300 cm.
(3™M9dhol ,mEbgde”, 899039690 6o6ogmgdo).

World Map, 2016, oil on canvas, 200 X 300 cm.

(The parts of the “Dream” project.)

©@®MJo, 2016, 06bHOOE0d, 3 EOHMTD,
06009800 Jumzomdg, momm 50X100
cm. (3Mmgdhob ,mEbgde”, 999003969tm0
BoBogmgo0).

Flag, 2016, installation, 3 flags, print on

fabric, 50X100 cm each.
(The parts of the “Dream” project)
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baambobym, 2014, 306139600 Jomomdy,
6 om0, momm 100X70 ba.

The Tool, 2014, marker on paper,
6 pieces, 100X70 cm each.

©5300) 33bdWOF3NWN

LMoo ,bgmbObYm* 03 Logbgool 3obdgmdgdoo,
39(hoRMOYMO 3odMmboh3zo0, MMIMYdoE gHmol
db®03 003006900l obgobo goMogddboly

0 03 3OMEgLOL PYBY39H™MOOL ZobodoM™Mdyd9b,
bmmm dgmdgl 3bMog gogmgbol dgbom~ybgdoly

180639tmym® 6.

DAVID KUKHALASHVILI

“The Tool” series are the repeated, metaphorical
representations of the objects that, on one side,
define the process of continual mechanization of a
human, and secure the influence on the other.

23



24

©3J602306 MBIM0
Bohgoio, 2016, @mAm 0bbhomoios, momm 30X30 ba.

DENIZHAN OZER
The Situation, 2016, photo installation, 30X30 each.
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BIH6060M I8IIN0OS

,OJOmL domo” (83obydgmemydgmo)

yLnLYdoob Jumzgommeb dgbgdo, gobyLbodmadmgmo
HomEYbmool Jagpgdol 3odgmmgdol o

Bodmol dobbl ndgmggo. Jumgomol Gob
dmd®omdnbol, Logymo®mo bbgymol omddo
bobobob odamoblbgdymo, bob 30 doydgoogoo.
00 EOHML 0bgmo 3gz™Mdbydo 3gRMYod, MOMIMUL
Hh00-Bob mbhodho boM, G™3gmoE dmdmomdgdl
doMbohdg 06 0yLbLYB0L BgEo30MmBy 0dgMMmgdL.
00 36O m39L30 Lodo gobdgmmgdoo Jagogdo
03390900: 3md®Oomdol BobolBotmo goodmgods, dobo
F9bGPM9d O MZ0M-MHYRIJLoo. godgMEmgdgdn
36O ME9LOL 3oodMYdoL o JIuHdoL EOgMmM3a9doL
90LobyM9do, 89930 30 YRGOM B3LHo ,obowmo
300M03MOq000".

J9LHgo0L ,BbdBIML" Mmobodmbobogmgmdomo bohgo
g§abob. ,mgemb domob* LYM0gdo, Fogn®gogml
BoMYoo30L o HomMMUL Boggmo, 3bgE3gIMmMINMm
o 8930dbgd0m bo¢h3zol LmgoBMBL. Hodhomy®d
B390030Mb ggzgeme dgodemgods dggbmlb o
©oh™M3mb 0g LogYMOMO 0608930, MMM
230736Md09MHgd9gmo §39g9dol Mgrmgdloo.

FERNANDO MESQUITA

The “Golden Garden’(irreproducible)

| had the chance of repeating/erasing an
indeterminate number of actions, by touching the
canvas, a tufted fabric. Into a certain extent, this
consciousness of the body in front of the canvas,
moving towards moments of composition was
sometimes balanced, sometimes erratic. Here |
found myself as if | was a “Tai Chi” practitioner,
repeating movements on a velvet or tufted surface
recording and erasing my gestures. | proposed
myself during these series, to a self-regulated
learning cycle phases consisting of three repeating
stages: forethought, performance, and self-
reflection. Within this repetition, as a process of
learning and assimilate the gesture, had as a final
result a more accurate “new calligraphy”. | decided
to open the door to a participatory approach on
“painting”, as an overall recording of gestures. In
this specific example, "Golden Garden” series,
offers to an anonymous audience/public, instead
of paint (oil, acrylic or other pigment based color)
on canvas, another sense stimulus besides sight.
A haptic touchable surface where all are invited

to touch freely, leaving their marks as a result of a
reflected/unconscious action.

gl doo, mdocmobob bgtogdo, 2016, boggho
Hhommbdg, 130X180 bA.

Golden Garden, Tbilisi series, 2016, velvet on
canvas, 130X180 cm.
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33 3066367053300
96300, 2016, mdogdho, 70X50 bI.

GELAKINTSURASHVILI
Entropy, 2016, object, 70X50 cm.
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o0 bodb®m9m-olbogemgmom, Mm@mImdolz96!
19dh9dogho, 2016 Bgemo.

04060l 03hMBbMT0M0 MHYL3YdM03d
BogoMmm3zgmmmL LodbMgm-Eobogzmgmom,
9030 B30 Lobododmm Bmmol
230LB3M0g, 93069 3o330L0Mbol

do®80, MPMJgmoEeb BMHEoMmMMgmnom
909006mgML. bhohobhozol

9306 Hodgbhol dmbogdgdom,

o8oMol dmbobemgmool 30% Lyboho
99Lbe™0d0o. 39MEMOROYMOE, bymmml
9960330300 9h0, Fomomm3moobo
08oM0b, dybemodHmo mgdom
obobmgdymo yggamody dogowo

B9 hoemoo bodommzgmmaon.
90030060 d3oMmol 89360 LMo
09O JInL glodmgmgdo.

36 mgdho "Boo bodbGmgm-
©oLO3MIMOM, MMEMFMANL36!" byemml
306033030m0h9h3d0 3YdaMg MMM FMI0L
bgmool by gddo hodhoMEo.
36m9ghol 303060 oEaoMmMOMmog
0boaedMmEgdmeb ghmop DIY
("30039m9 396 m3000Mb") MG3ohdo,

B O0MYd0L Mmgoh®ol godommge,
boh30L 30339000900 O MHJ30mMboL
0LAHMOOYWO O JYWHIOYWO
099330000 gmd0L 33ecmg3e 0ym.

36 m9ghol dmbobogmggodo:

89800 3IHIWN, 3ermgghob
39M00m&0, 30MMA0 d601685dJ,
Mggobm®o, 600 5068569d3, Bbo¢hgomo/
©080069M0, 300053 BIOEOMINWN

o 0301 50630670d3, Bbohgegoo o

8339306 900.

36 m9ghol dbotEoddgemos o33 bogmmBm
Logdommggmmao.

Go Southwest, to Ghordjomi!
September, 2016

Adjara officially known as Autonomous
Republic of Adjara is located in the
southwestern of Georgia. It lies on the
coast of the Black Sea near the foot of
the Lesser Caucasus Mountains, north
of Turkey.

According to the Department of Statistics
the 30 % of Adjarian population is

Sunni Muslims living mainly in High
Mountain Adjara. Geographically Khulo
municipality is the highest location in
high mountain Adjara with the number of
valleys and villages inhabited mostly by
the Muslim communities. Many of them
border with Turkey.

"Go Southwest, to Ghordjomi!" took
place in the Ghordjomi Valley of the
Khulo municipality. The aim of the
project was to teach the local youth
an assemblage of a DO IT YOURSELF
Shadow Theater and to work together
on the Shadow Theater performance
(based on the stories offered by the
natives), giving drawing lessons to
children and researching the historical
and cultural heritage of the region.

Project participants:

MAGDA GURULI, a curator of the project,
GIORGI KATAMADZE, puppet theatre
director, GIO JINCHARADZE, artist, graphic
designer, MARIAM NATROSHVILI and DAVID
JINCHARADZE, artists and researchers.

The project is supported by the USA
Embassy in Georgia.

31



32

35060 3368360

bgmm3b9d0L 603893000 gbogado¢hn®o noMomos 0dobmzol, Mm3 sbogmo
0009900, 8936d69d900 O 36300 890dadbol. gl 6531xdg3¢rdL YLobgmm
60393936 90b 396mMEYd, MoEa6 oM doboo JomBg notmogols doBgdgods.

603939369080 oM Jgho3nem bo¢hgdl o MmGEbm Foboml 30ggbgod. glgboo
3060, hyog0, bg, §308o o Lbg. 6gdoLbdog®L gydemoo Fomo 0bhgM3GmHoGMdO
Bognmomo 893 dbgdgd0l o 3PMAIMIMO 3odmEEomgdol dobgpzom ©o
4390 9b 06¢hgM3MghoEed 30bomgdn/dommomo 0gbgds. dogomomo Agdmgol
3060 1303800900 boggzEomb, LogmEbmgl, oEodL, Bogmaogdgdol, ydggmal
(3030008030900, 23MMIYMHPGOL, 3060LY3989mb, EIEMILL o bb].

HAYRI SENGUN

An artwork is like an enigmatic tool for creating new ideas, feelings and
sensations. To avoid labeling them, | call my works “Untitled works”.

In my works | use archetypal images and natural materials like earth, skin,
sand, wood etc. Anyone can interpret my work according to his/her emotion
or cultural background, and it will be fine/true. For instance, for me, earth as a
material could be related with death, life, Adam, fertility, ancient civilizations,
agriculture, the underworld, motherhood, etc.

Jbobgemnm 6odydggomo, 2016, by, dobo,
3bg™ob hyogo, 280 X 120 X 120 LA.

Untitled Work, 2016, wood, earth,
sheepskin, 280 X 120 X 120 cm.
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0@03M BOIGSF3N0

6037893000 0MMbood 00 HgbYbEdY, MmImol
30bg30mo3 30000 3bMmaMmgdo o Jommobowadn
©03M30YdYMgod dbmemme godmygbgool

o boddM3gbg00L 3MBHIJLHT0 gobobogmgdo. ol
990demgde 9mabdotmgdgmo Lodmaowmgdol dogm
Jomolb ,,a0bogbgdol” LoddMEMMEE OM30J30m.
06LHOMOE0d 396EIMYIO 3MMIMYTd(H030L
3603369cm™3060 Logznmbgdol godmgmgbols
obobogl 308600.

ILIKO ZAUTASHVILI

The work is an irony on the tendency of a private
life and attitude towards a woman being seen
only in context of utilization and pleasure. It can
be a symbol of objectification of a woman by the
consumerist society. In fact, the work assists the
revelation of topical issues of a gender that are
problematic.

9L A0, 1998-2016, 06bhomoEool
,306000 3bmaMmgds”, bobomo.

Dessert, 1998-2016, a part of the
installation “Private Life”.
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0@03(M BIGSF3NW0

9eOmbgm bogygodo
©9odobo (earth)
00MImgohnby Lohygo
bgemmabgodo (art).

9ol 99998 bgemmgbgdol
dgobols 080 omo® od3L.

ILIKO ZAUTASHVILI

Once within the word earth
| found the word art.

Since then there is no
reason to look for art.

bobbomo-emy3o, 2003-2006,
3009m, 2'52"/loop.

Sansara-loop, 2003-2006,
video, 2'52"/loop.
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03960 LOIBBL M3

bgmm3b6900L obhm®ool 39ML3gdhog000b obobymo mgobol
00 00333M00L Mgddo MoMJML E30BES o bgmmBgnbgdgmos. 03060
Bh9bEmM3ol 3MBEgREEOL 30063 demog® BobooM3EIaMIMOZ0
JMRIM0 Eo3d3Mogl. 2003 Bgmb, 3gmobihdobol mmgobgdol
RMO33g6h9d0baob dggabomo dobo 003839000 Lobggdo®,

000 gmb dogogl 30380ML 6030 9 bbd 3omgl dGYHOMY®
0Lo3dE00FYOM06. EIRMOI0MYOPM0 FMBLAH®O bomododmgdol
Lbgynmgoo, mogol Ab®og, Logdgomold dobl 6gmmIgeol
Lbgynmgool 39M39Mmbnm bomggl gbdoymgods. 03 3gMomadn
Boodo 03060l 6037893900l 3603369tmm3060 gemgdgbho brgdo.

00300006 60000l 308060 LOMOIBTMYdOL dbMbOTYM Lobggody
00 gmL 603300 93mEngdol dohgdomas ngm. obobo dodol
HOPmoE godmbobod )3ogdhgol dogmogwbgb. dmggznobgdom
B0modo mMbodgbhlo o Bobod BM®IYo3o ZoondoMme.
Boboh9g00 Hhohngdb o6 Hmdol Lodtmdmemm 3®0dl ogdbgaogLo,
bmmm d0gddobgdo o Bogo®agdo boddmmydo, bobemol
8930dbgools oyn30380Mo. 03060l dog® 8gddbogmo Logmibmol
o Bo33zEOMOL Lobggdo (Jomo, Lgdbo, mogzolgomes) ot ogm
19036 093MOOHOYMO — ROJHYd0, OMBJE®MObOE 03¢HMG0
3930mdo, 3oMMYdOL 909306039000, Lo Loodody o
LodobobFY, EO0OEYdS O oboEaYHmYdY, bLyMgzomo o d0do
9OM3069080 0gm dGMIYM0. MGB3IBHOm omododgdymo
Bomodo, badgool o bbgoolbgo BM®IgEOL gHMMOMOMdL,
309M30Mgd0L IMO30(MIM006M0O08Y F0momgdl, Mo dbmmmp
Lobol B39bgd0m 394 godmboggdo.

IVANA STENCLOVA

The theme of family and childhood seems to be sacred when
seen from the perspective of art history. The concept of Ivana
Stenclovéa has a strong ambivalent flavor anyway. Her baby faces
from the year of 2003, created from fragments of plastic dolls,
were hiding relationship to brutal assemblages of Niki de Saint
Phale. Bodies of deformed monster toys referred to perverse
mixtures of bodies made by surrealist Hans Bellmer. Those times,
in the very beginning, there was a mask becoming an important
element of her works.

Originally, it was all about anonymous faces of toys which
seemed as if they should have concealed real emotions.
However, they were also reinforcing the idea of hardly
pronounceable facts and feelings of anxiety. Later, the mask
transformed into ornamental and drawing patterns created by
stamps or a decorative painting roller. The patterns resemble
tattoo or tribal war make-up, but also lace and embroidery
designs closely related to the symbolism of home. Being often
composed of the characters of life and death (female sex,

skull), they could not be decorative with no purpose. There were
facts (which the author actually worked with) which made the
fundamentals — and also the duplicity — naked. There are beauty
and ugliness, birth and destruction, desire and dread, being
mixed in the fact. These are the masks we are talking about,
those masks enchanted in the ornamental mixture of lines and
patterns expressing multiplicity of experience that cannot be
revealed by a simple face.

380683060, 2016, QobgMo,
bg®mgo, 60X40 ba.

Crow, 2016, plywood,
spray, 60X40 cm.

bgemgo, 2014, 03000, Jahol
30080, hogmm, 80X80 LA.

Selfie, 2014, acrylic felt-tip pens
on canvas, 80X80 cm.
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036L 60330
09380 3oomBgdo

096L ®o730L RgMHBYMHYo0 hoMPm3n 3dombohohdbgdomoo
030309070, Mo 393eMId0L 3Mmgdiool dbmEooEool
0MdMagL. 9380 goamBgdo ...“ mobodgpMmag
0000300606 3bmgMmYOL MG 3MbHGOLHHM 3MmYLdy
0900603690L. ghmol dbog dmabIoMmgdgmmo
©O30MYOP 00 016900 o LY3gMBot3ghgodo
Bogmbemol 89dgbols 3odmEEomgdadns hodoMymo.
dgmégl dbéog 30 dhMgoddg boodmmool stgdoymo
06bHObIHO 0bg3 FMEbomos. bY3gMmBoMmaghdo godMmdo
ML Logdmobmgol BoEo®mMdLL gogl, dogMod
MHmamom3 B3gYMYd©H030 dmabdodmgdgmo, A396 o6
39mboBogmgmdm 19330L dm 330690080 o6 03 M0,
®0b 39093000 obENE FMIWYMO O FIBYOYWO
9380 LP39MBoMm3ghHob mommBg bgogde. Moyadnl
60093893060 MG 3mmYLL — BoomMool d3bgocog
06bHObIHLO O MObdgEMmM3g Lodmaomydol
0969006806 goyEbmzgool mMobioo.

RIMBIMYd0 Bo®AMT0, J0b0l P3oboo dmmogbgdymo,
Mo 99gdol 069330l bo®mobbl 09dFmaglgdl.
009n®909emo 306030 bdZyMmo™ Mogbol bgEogl, ®ol
300m3 M300-Mgamaduos bodydgz®mol bobomo
bydo. ,09380 goEoMhgdo...  — gboo M0 Yd
09690M0M00LO O MYOMOOL FMEOL.

mo30600 GHMLgbo

JENS RAUSCH
Fish will survive

Jens Rausch paintings are impaled in object frames,
speared with actual toothpicks, which evokes references
of an arrangement of a collection of butterflies.

With his series called “fish will survive...” Rausch
contrasts two opposing pools of the alleged modern
human being. On the one hand, the consumer

is removed from nature and can only experience
consumption of commodities in a supermarket and on
the other hand there is still this archaic primary instinct
of hunting for one’s prey in each of us. Grocery shopping
in a supermarket can nowadays be considered as a way
of hunting for food but as an ordinary consumer we are
disconnected with the act of killing and the actual labor
that is involved in the preparation of freshly wrapped
fish. Rausch’s work is positioned between these two
pools of the natural hunting instinct and the alienation of
today’s modern society from nature.

The quality of light reflection is enhanced due to the
paintings’ presentation behind the real glass

of the frames. This way the viewer can see himself in the
work and self-reflection becomes part of

the art work. “Fish will survive...” mirrors our own
delusion of what nature and what reality is.

Lavinia Rosen

9380 go@o®Bgdo I, (homarus americanus, trachurus
japonicus, cololabis saira), 2016, 89m0, homm, gogdboEoo
3d0mbobohgdbom, 85X 64,5 13.

Fish will survive I, (homarus americanus, trachurus
japonicus, cololabis saira), 2016, oil on paper, toothpicks in
object frame, 85X 64,5 cm.

09880 3oo®Bgdo I, (sebastes
caurinis, trachurus japonicus,
upeneus parvus), 2016,

8900, Homm, gogdbogod
300mUbohoBdbom, 85X 64,5 110.

Fish will survive I, (sebastes
caurinis, trachurus japonicus,
upeneus parvus), 2016, oil on

paper, toothpicks in object frame,

85X 64,5 cm.
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330 ©330330WN

,1997 Bgeml Jommggemado dbo¢hzo®mado
3M30 ®030d30emado Logommggmmmado
dmgddgeo baghmodmmobm
BoMm3MIog9bemmdgdnbaob bogmmhmgdol
99gbobgd ool goomgool bgdoMmao
0mbmgo. 3o EabyMYMO 39mgooly
30030 dbmmmE ghmo bdgbol goomgoo
Ly®Eo. gb 0gm 3obbo EOIMY30EIdIGMO
©9L370em030L EgEOJomogdo sbogmo
Hh9MoHM®09d0L BomIMIMBBY.

B3960 momo0l mobdoxhdn
©9HIMOHMM0om0doEool 306M3gm
603066 LogmAMYdo BoMImoEagbo.
Bodgmmo bobhgdob HG®3g930L,
©03MYP300090cmMo0oLbmgol dGMdmmob,
Lodmdomogm mdolo o bobgMdmogo
03000l 899093, 63M930L O Jombol
Qmb8Y9, HMIgMLoE I mEobo o
0090003 LEY3©L, Mo bomEbgdm
Bodgo®mm, LEM®9E LogmPmMgdol
30bLbobmob 9Mmo, P93Mo obemmdgmo
O MYOMYMO gobo. mydio ,30blbogmo*
Bogmhmgdo dogmy oEoodio ,hozghom”
L03MEIE, JOMBOP EIEYMO 3060900l Bob
®030MymH0omo gMmdgmo M0ggd0m ©o
3030190790 039009000.

™E6900 LogdoMobo o® d3MABES.

3M30 ®030330mb by®mo goEogmobo

9L boBM3gaMmO, Momo g3oliybo

300bg089, ®odpgbo 3ggbododgdmo
9OHM06gml bogmhmgdol gobowo Eo
oo 0b¢hgm0gMo. bogbgoo (03930 O
4996030), OM3MM3 IMLOMMEYIMO 0gm,
9399HIM0 008mABEL".

LBho(h00ob ,Lodgdoghm Bgblogdgmgdo®.
Jomo FoxgoModyg, bgemmzbgdomamby.

KOKA RAMISHVILI

“In 1997, the Georgian artist Koka
Ramishvili asked all the international
representatives in Georgia for permission
tomake a film about embassies. He

was asking to film only a single object
from behind their closed walls. This was
his response to the emergence of new
territories in the capital of the newly
independent republic. Embassies were
one of the first signs of re-territorialization
on the landscape of our generation: after
the collapse of the soviet system, the
independence movement, the civil war,
the long lasting isolation and against

the background of ruins, uncertainties
and chaos; also in terms of our desire

to be recognized, of our expectations
and our hopes, with how through the
establishment of embassies suddenly
the desirable distant world became close
to real. However, “opened” embassies
soon became sites of “closure”, with long
queues and frustration in front of heavily
guarded doors, where all our previous
dreams fell short.

Koka Ramishvili wanted to pass

that frontier in order to question the
homogeneity of their facades in their
interior design. Inside, things (objects,
furniture, and technology) were eclectic, as
was expected, from different countries and
manufacturers.”

from the article “Shoes for Departure”
Keti Japharidze, art historian.

J9bodemgdgemo 3HM36m8o (003 mBodgdol
6308900), 1997-1998, 0bbdhomoool bobomo,

QIOHO0 RMAHM BIM0goo demydnboyddy, 40X49 La.

Pronostic Eventuel (The Chairs of Diplomats),
1997-1998, part of the installation, color
photographs on the aluminum, 40X49cm.

43



44

335 5303300
930800, 2005, Bgmo, hoenm, 30X40 3.

KOKA RAMISHVILI
A Flower, 2005 oil, canvas, 30X40 cm.
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@00 35363O0MB0

bogmymo Lodyommb P30EYMILOE BY3E0bo
oLOLGMYMOL F9HORMEOYMO ZoodMYdO, 3oIMZMBOO
BodYoMm ML Lolo®mggdMmME, 3PGMol vgmbool dogomomdy,
HmAgLog 030, LodgEboghm, 396 3Mdbmal, 2016,
™0099hH0, EOMBJOYMO 3PMo.

LIABAGRATIONI

Metaphoric consideration of the extremely sad finality of
the visible world, in favor of a fictitious world built upon
the agony of bread that fortunately can't feel it, 2016,
object, molded bread.
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@00 3660

Lohygo ,gohgbo" BoMdmdgabol P30380Gm©gd. 0L BoMH030
Lohygoo o 03089 3006086906, MM3 Jonmosbol goMzzgymo
doboloomgdmgdo 39® 0gbgdo oblbogmo dobo dgdowagbgmo
6060gmgool omBgMom. bbgo bo¢hyzgdom, dmmoobo YRG™
3900, 300Mg doLo 3930a9bgmo bobogmydn. 8ggabols momgdol
439060060 3Mm39Lo BoMdmPBgbol, 3ohgbol 30630300
06yg00. gb 07969860300 9O HOLAHOLMZOL O JOH®O O 03039
,30Bgb0L" 3o89mMMgod dMOLEMML bEgde. 3odmadbgotmo
3960Lgob odBoEYOYMO dbmgoo, MmAgmoE bohygol, ,gohgbol”
040009096, dogy®gdmobmgolos gobzymabomo. 3x&o ob

30L0 60693Mgod MY HYMO HMOEOE0dS O godmgdo
839096906030 dogmo 3gmbogl. obhm®mogmo, 3Modobol
3m396¢ 9030 domoyxnmgdel 3gmbgbo, 0dobmgol GmA bLoddgzoEy
89606hY690mMOoym, 0800690l 3yML o bdbobomodol
Lmog08mMmOEbYb — panem et circenses (09396000, Loho®o
10.77-81)

LIAKARL

The word “emerge” refers to the phenomenon of emergence. In
simplified terms, this means that certain properties of a whole
cannot be explained only by their parts. In other words, the whole
is more than the sum of its parts. Aimost any process of creation
begins with the principle of emergence. This seems natural to the
artist and certainly cannot be repeated. In the exhibition, bread
baked in the shape of letters that form the word “emerge” is offered
to the visitors. Bread or the division of it is an occult tradition

and might have supernatural powers. Historically, in instances of
crises, bread and entertainment was given to the people by the
powerful to keep them calm —panem et circenses (Juvenal, Satire
10.77-81).

8oBgbo, 2016, 0bhgdmoghoygmo
06bhomoEo, 39xgb0baon,
300m3EbgoMo 3yMom 3gddbogmo
bothygo: ,30Bgbd", momm dbm
oobem. 30 X 20 ba.

Emerge, 2016, interactive
installation, happening, bread
baked in the shape of Georgian

letters forming the word “Emerge”

is offered to the visitors, letters
approx. 30 X 20 cm.
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Q0L 60CWN63350IG0

mobo 80mM0633009M0 39OHrARMMIbLOL, 30EIML o 0BLHIMOEOL
99339M000 LMEEOMYE LOLAHIIJOL O dom 3MBLAHMYI309OL 033eM93L,
3000m300 3ob3nm3bomm Log®mEggddn. dobmzol bLoobhgMgbmo bmgMgdol
Lbgoobbgo Lhool dMbgdMdOL dm0306M0 FMHOZ0(300 O JoMO
339603390 dMmmo3Lgos.

30009™30 D.1.Why? g®33069mb 33600060 0mago o 3063300 dboge bgogdo.
99L030mMYPMO 3030 ,,EO3YOHMOS", 8969t gOYIM0L, MM 3YEOHIEOYM
99L03ol glooggde. 93hME0 FoynMm9dgmb omaobo o 30637M dLogol dmmol
BogmmmLo o 3obbbgoggoymol smambohgbo 06393L.

LISABIEDLINGMAIER

Lisa Biedlingmaier reflects on social systems and their constructions within

an assigned space using various media, such as performance, video or
installation. Being interested in different lifestyles, the artist questions their
central motivations and puts them into a relationship to each other.

Kundalini yoga practice with its dynamic performance meets a punk music
clip, which is, on the contrary, slowed down in order to — on one hand — foil the
song subject “Seizure”, and on the other to suit the meditative instrumental
music in the second part of the video.

The audience is invited to reflect on the similarities and differences between
yoga and punk attitudes.

D.1.Why?, 2016, HD-3o@gm, 6'16”/loop
D.l.Why?, 2016, HD-video, 6'16"/loop
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LISA GUTSCHER, DAVIT CHAGANAVA
Untitled, 2016, acrylic , canvas, 213X142 cm.
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B30 BNOHBHOWO3S

J9bH9d0, IMdGEOMdO EO Fomo 3M3d06oE00l Mohdo, 30398900 o
300003990 3MbRHogdhol mommgym dmdgbhdo, 89ndhbg39em dommEMaY®
90b00MLmob 9gMmoE, 03 JIuHgoL M3MOgIM03MBdL 0bnggoL.

NATA PIRTSKHALAVA
The gestures, the movement and rhythm of their combinations, the pauses

and transference in moments of every contact, along with the subtle
mythological purport, make those gestures divine.

3mbdodho, 2001, 0bLbhomoEo, LeMogMmoxos Jumzomdg, momm 700 X 80 bA.
06LhooEol bgwo dmbzmaol dobggdo.

Contact, 2001, installation, silk print on fabric, 700 X 80 cm each.
Installation view in Moscow Manege.
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,003mb6700 bgbol 0dg”, 2016, @mbm bg®moo, 16 RMAHm™, dBmdo A3+.
RMHMIO0 3OOMIOYM0d MOOOLOL G FJgmmmany® Logogdo, SOU-
9 9JHO MO0 TgLozol 39O BMOTobLBY — ,003mb7M0 Lzgbol odg*.

NATIA NAKASHIDZE
Japanese Scene Night, 2016, photo series, 16 photos, A3+ each.

The images are taken during the SOU electronic music performance
“Japanese Scene Night” at the Tbilisi Archaeological Repository.
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d99b9! 2016, mdogdho, H3060L ggmo, ®3060b dM®gdo, bbgoobbgo dmado.

NIKO TSETSKHLADZE

Touch It/ 2016, object, iron box, iron balls, various sizes.

TURN IT OVER

“TIHIRN IT OVER
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M®3J3 ®03RIGAM

333090, 1997, 3009m 3MM9J30900.

OLEG TIMCHENKO

Killer, 1997, video projections.
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76900 Fgbodengdemmdol 30mgdg 100,
2010, 53Momo, o, 300 X 650 LA.

No Return 100, 2010, Acrylic on canvas,
300 X 650 cm.

30330 BMEFO60

B93m30L B9MBgGMO o bohgo Mm30maodmbo¢zol yzgmody 360d3bgmmaobo
Lodyogogd0v. 39 30m0 AMOZOMRIOMI060 RPYObJE00L 33emgz0 Bbodemogl, domo
LoBM3MYOL IMLOLF30 o 030l oM33930, MY MM goblbgoggd0ob obobo Lbgo
89000900bg0b. 53080 MYME®00 O gI30M0PMO odMEEO YOS dgbdomygde.

1393093039M EOMLbO EO dEOMOL 33980md. Bgdo 6533393060 EOMYEOMO

0 39O RMM3oH07moo. 398093 oL goobohoggb, ob goomhgods ... o
B0dMHY990d9 307930mMd O RMIPLOMYBOL BNRYMYSBY 30bEYD. bdoMmo 30ygbgd
0MO(HGOEOE0YM Joboemgdlog: 06EYLHMOYMO LA™y, 30RO bo¢3o,
ROHMIOoR09m0 H9gdbogzo, 3oLgobgo, 3Grmgo®mgdo o Lhgbbomo.

0mAMbOgmMmgm 93M™3080 gogodotMy, M3060L RoMEOL Aodm30Mm©bOIY.
080(h™M303 LEEOOMWYOO HYo0B30 O 3M3-0GMH0 J0BoEo3L. 304gbgd
LOdMEMYAL, MMIMIO0E goboggdno 03 ©E3006900Lm30L, 30boE, ghmol dbMog,
06 0930 89bgoo bgemmabgoobmeb, dgmmgl dbMmog 30 ,ammmIdMPYMo bmgmol®
LogmaYbogoEnm gbob byMom-bohgdl 9®00b doh3gymo. Agdo Bg™BIGHOL mgdo
390mbg930m0, 3MMgdhoydo 30830mY®m0 603bgd0s, HMIMYd0E 9MMNTobgmols
339M©0m 06¢hy0¢h0MOE M3LEYdd O DMMBOYM, BLBYZEM-3009H03nM ©0BOOBL
gabob.

LodPBomE IMO30MANYMMZb0 Fobogmo 33oGMmEIdL (Homm, bogmobo, Bmmao
...), 803603 bLddMMM FYEIZO RIOHEBEIMOO MIdE, 306, MM 3MbAHJLHOL
36030MRgM™M36900 89060MBYBML o MbddGMLYdMBEL Lb3d 3900gdmb.

PAVEL FORMAN

For me, painting and drawing is the most important means of expression. |

enjoy exploring its functionality in various contexts, testing its boundaries and
discoverying why it is so different from other media. | do this through theory and |
also find it empirically.

| work in specific time and place. My work becomes temporary and performative.
Either it gets painted over or survives.... | specifically work in large scale and focus
on the figure. | often use nontraditional painting approaches: industrial spray, digital
printing, photographic technique, masking, projecting and stencilling.

| grew up in the Eastern Europe before the iron curtain dropped, that's why | am
drawn to the visuality of social realism and pop- art. | like using symbols that can
be understood by people who on one hand don’t deal with art but on the other are
used to communicating through languages of today’s global village. The subjects
of my painting are random collected visual notes and intuitivelly set together in the
ironic, pseudo-pathetic design.

| need diverse materials to work with (canvas, carpets, foils...), but in the end the
painting/drawing is the final result — | do however, prefer it to be in diferent contexts
and in coexistance with other media.
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950060800, 2016, ™d09dho, 210 X 60 X 65 b3.

ROKO IREMASHVILI

Euthanasia, 2016, object, 210 X 60 X 65 cm.
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Bodo® dom3zybo

6007893060 ,030MoxRgol 399039” Godo® doMm3yLbol 0d 30IM
Lg&00b goga™Mdgmgoss, MMIgIOE 0LGOIMOL INMAHYGHI
Bm3dMEMYAL P30380M YOO O Lo3390006 3ZO3T0MYdYMM
Lbgoobbgo Mohnomdoo doborgidho®mgdygmo.

090mM0LHHMO, 3MLAMLYGO-bomogzzoEOLOZMM BEMAgdOL Lhnmdo
8994960cm0 3009M M03gb03g 0LHME®OYM O MdbodgEGO™m39
BmEom-3mmohnzn® bdgombl gbgds. dobo doGomoEo mgdo

obogmo 30369006 0mAmPAgho o adyhmdoo, MoE, Mmogol

3b®0g, obMogmob Rodmyomodgaol o bombobghy®mo gmmbol
23063L0B3M3MYMO gemgdgbhoo o 0396030l obhMm®osl o
©oLO3MYM 93M030L 3MMMBOOMYE BodmbymUboE gbdoymygdo.
®060390MHM39 ,3MMb0dMOLHYM” 9bmagbdy Maxnmgdboobmgol,
0bGo9mOol ™Mol Lbgogl, myME d8mmgonsb, mgm® 3mbhyddo
303MBYM00m0o dBAHGOMBOZH0, MOgoE FodoM FoMm3yLo, 03gmMMYAL
39O dogmEohobgdol gdom, ybmgmdo godmoymo bozzgdo
™0099hHgdol goblbol hGmowoEool. 3obbbgoggoom g3mm3ymo
3M0MMB0oMY®0 30amaobgob, MHoE 9EFOMMIM3Z 3M3PMO3E00dY
93MOM3Y0, ,IROM Fommo 3Eama3n” 3MmEBoL magldmbgggzol
390olbdmoL, 6033930030 Eod3gHMIgMmo doMhngn, Johol
LogdIMO — QOMOGRIM0d. 0OMB0O 0303033 3EZMTdMIMIL, M3
Bodgmmo 303d0Mbo o ©3gM030L BmMmol, dmgoMol sm30LgdoLmgol
oLAHMOOPMOE 36MI0 EO30MOL30EMY0T0, godoMF390YMO
906H09mM0 3odmEol, MM3gEoE 3m3060m98g L3390 MO09IHL
306390 aodl. 93 bLoyMgomobhn®do bmdomgdol dmzomgdy

— 3magomob o 3MMamLol LmAdMEM — 3MMO3Lgo0m, Fodo®
906m31L0 boBL PLB303L 0EO306OL EOYLEOPYMMIOIM, B03gM LMY
30L6GM0xgool obomo, ,00m3MmYRgbgmo” dogbgdoboado.

Shahar Marcus

The work “King of Falafel” is a continuation of Shahar Marcus’s
video works that deal with Israeli cultural symbols, manifested
by various food rituals.

This humorous piece, shot in the spirit of ‘space adventure’
films, touches a few historical and contemporary socio-political
issues. The major theme of the work is the discovery and
conquest of a new frontier. This theme plays a major part in the
Zionist ethos and the early formation of Israel. It also echoes
the history of America and the Western European Colonial past.
By depicting an astronaut who is wearing a white suit with blue
stripes that resembles the Israeli flag, Marcus reflects on a
contemporary ‘Colonialist’ phenomenon in the shape of Israeli
tourism. This phenomenon is mainly expressed by the opening
of Israeli food venues abroad as a form of cultural compulsion.
As opposed to the European Colonial worldview of enforcing
their ‘superior’ knowledge upon the local population, in this
work, the conquering culture is that of simple street food folklore
— the falafel. Ironically, the famous historical rivalry between
former USSR and USA over the landing on the moon is thereby
defeated by an Israeli pioneer — the first one to set up a food
stand in space! By situating this surreal event on the moon —
the symbol of future and progress — Marcus emphasizes the
never-ending, universal human strive for conquering new and
‘undiscovered’ frontiers.

Qomoggmol 5939, 2016, 3ogm, 08'05"/loop.

King of Falafel, 2016, video, 08'05/loop.
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Jbog®mbmgdo, 2016, 06LHOMOE0Y, 03M0MO,

Homm, mobmamogoydo, 50 X 40 ba.

TAMAR KHMIADASHVILI

Security, 2016, installation, acrylic, canvas,
linogravura, 50 X 40 cm.
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306, 00 @S

LoOOBOM 93mbmBngo MoE Igodmgds dgho
©obggb0m0, 3083080 O 9JuHMO3089b¢h MmO
60300l REMB0L ooymobog Ly®maoml ohgbl.
Logmbgemo 3magool MoMmYdIPMdom botmolbgdo,
$396 30 3030(ho0B30L MME03oL oRIGOYdOL
06 3OMAHgLHOL 3oMydg 300 gom. 3o30Hhomol
000mdM 039090 dogmgdo — Aobdmdo, ndymgdo
0 9360 dom3go 090b0gMgOL o MOZ30LYRE YOOl
30693060 godmzmobgdgdomoo 8gbomdymo,
oMo d080M0 hynomob ob3omgdo o dodgnmo
2RI MEYOOL EIZOMBYMO bEgds. EOHMMO
306303mmd080 A396 398mMB0mgdom ol o 3ghos,
Bogmot dGOLYdMILL Fob Qoghomy® gogmgbgoddy

303900.

09®06mL 8oL goLodg®o boodgthmgoo
3603369cm™3060 BhyMobhymo gobommmdoo.
LoodgOrMYd0 g m3obgmb P39mgbl Boligddo
93006 90006. 3mgoghmo domgoabo oYdHM
BOLHYIOMEOO OOIINJIPI0, MO MGG E00L
0 bgemmgbgdol oGmomobodot damdomgmdndy
30900mg0L. 3oogMomo ob godmyygbgdgmo dndols
Bo(hgbgdoligob mododo oguglyotgdo dggddgbo.
0bobo 3030¢homoddol dog Fgdmmogodgodymo
LodMBLIOOYIM™ bogmbemol Loddmmmgdoo,
GMAMYO0E, Lomggzdom doEgdos hogbmzomo o
®0ngmb ,dH®ob* EoggMmob 30MAL.

SHIN, YOO LA

The market economy cultivates an insatiable desire
to possess an even more sophisticated, lustrous,
and extravagant goods. Commodity is graded and
ranked based on its profit value, and we are quick

to assimilate the logic of capitalism without much
reasoning or resistance. The driving force of capital
— suppression, coercion, and prohibition—is veiled by
the appearances of happiness and freedom. Masked
images of capitalism allure the market to deceive
and conquer core values. Eventually we succumb to,
and even rely on, its fatal influence.

Murano glassblowing have become a spectator
sport for tourists, and factory glassmaking sessions
have competed with one another by quoting
crowd-pleasing prices. Former glass factories are
transforming into deluxe hotels, reflecting a collapse
from fine artistry to commercial investment. |
collected pieces of glass wastes and created colorful
accessories that symbolize capitalist commodity.
These sparkling glass accessories dangle from a
large fishnet allures to trap its prey.

Translated by Curator Dawi Son

do@g, 2015, 396rxMmM3obLOL 3oEgm,
3969300L 56-9 309609l MROEOOMYMO
3060mMIMYMo 3O m9dhobmaol ,6obhmao
99936Md9AB0". dog: Md09IH0, FPMobmb
9980, 3nmbodbggo, bomggdom doY,
90309m0. 30gm, 4007/loop. mdm: 300,
$9mbg 3oybo.

The Net, 2015, video of the performance
for the 56th Venice Biennale Official
collateral event “Jump into the Unknown”.
The Net: object, Murano glass, ring,
brooch, cast net, wire. video, 4'00"/loop.
Photo by Kim, Jeong Hyun.
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36Om9ddHo Bomdmoagbl Lgdool, ,393bmmob
®03030b*, 6oBoL, HMAgmMoE gYgHEbmMId og3hm™MOl
0330039006 00 8900939039, MMIG0E HEMoEOEJooL
30603moMgdom, RLOJMMME0YOH0 HIO MM

o 9Md9gh03900boa0 3oyEdmdngMgdmo odomod
300mB3979mo0.

TATO AKHALKATSISHVILI

the project is the part of the series “Playing with Fire”.
It is based on the author’s observation of the results
that are caused by manipulations with traditions,
psychological terror and the unconscious fair of
archetypes.

bgoem 096900 83806, 2016, 0bbhomoios, Bgmo howmo, 150
X 150 b3, ModOToGOL gogn™eo, 40 X 25 b3.

Tomorrow will be Yesterday, 2016, installation, oil on
canvas, 150 X 150 cm, plaster figure print, 40 X 25 cm.
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,BBbM3EMIGIN MO)OLO I

36 ™M99ho ,Lobmzmgdgmo mmobo II* mobo®mmymo
390HOH0L 06MOM3MMME07H RgLlggdmob Jogdomol
d0gooo o MohgMoh ol bobgmaboxnm dydgyndol
LogMEgdo Lbgoobbgo §399bol dbohgMmgdl ogdmm0obgol.
36 M9dho ©oliggbgool ngol, 3mMIBMRL, 39MRMEMILULL,
0038036 IM0o3o3L o 9Ju39M0adgbhnm GMggoddo,
bgemmabgool 6odyndgzomb dolo d9gabols 3magbhdo
0330m93L. 3mm9gdho 60dy8g3Mgdl moboddmrmImmooly
RM®IdHTo BomdmMohgbls, Hmggdl sEaoml

9P MEBIMMOgdo0Lm3oL o B3odl Jombgol: 3obmgol o
Mobmgoboo gb?

obhm®ool dobdogmdy, dmadoyn®o, bmdoEymo Hmagoo
AhMm goMgamb EOHMYo0m Logbmamgdgm Bmbgdow
30M0g360bg6. 03039 90demgod 0m g3l MmobodgpMmmag
2O Hobhgdd9iE, HMIMYd0E @odydgdnmoE 0MJIMMMOgb
09NM 3Pdmob, gobdgmmgdo LoEIMOgMMILmOb O

dobo 893L9d0L LagoMmMgdLMOb. MmMamME dbgtMbgdl
©MY3060gm0, 3§oEMmM 3MbhHodhdo Igmao gemmosmmydo
390HMo, bgemmgbgdol 603893060 o6 bgdoldogmo

0930 EOMLMOL o LogmEgLMb Eod3egdOML?
LboEbmgMmedgmo mmabo I 930 gotM3zgzggol
904 909mmob 9O ®MOE 3EOMMBL.

LboEbmgMmgdgmo mmabo I bgemmgbgdnloado Yanommadol
0 P3bMd0LOEA0 bmdol Lymgzomb guydbgde o
dmymmEbym bohyoEngddo Bodydgghol 8ggabols 3G mEgLl
o bobgmmgbgom BomIMgdol oldgghgdl 033emggL.

36O ™M9ghol 06b3oMoE0d JEmogl MM EYbdYGMZOL «domodoon
(1961), 306L yemeob MdGOLHOL «boddotmgymm» (1991)
o 3bohg™Mgdol LogMmMOTMEMOLM F3YROL, «EMmO3MbOL
3560 Mmo30L» 3OMYIHo — «MMOboEOL Mmobdon-o,
HMIYIMOE F3NR0L 9OHo 9hmo 3603369mm3zebo
360gh03oo. 30dmMmagbo BdgobdobomgoM™M 3MMEMmOToL
— 3m®mJdmagol, 309gd3gb¢HoE0gdl, mgdi0gol o aomadnl
$3969090L dmoEogL. dmbobogmg dbohgdmgdobmaoly

36OM9dho Jommym 3nmb®mobmob o J39ybol
®060390MHM39 3bM3MgdoLmOb goEbmdnl bodyomgdoo.

2300M09m 930ME 5odLo.
©0EO d0M0bgH™Mbo, FobohybgdhLo.

LIVING ROOM I

Playing on modern day culture and connecting with deeply
anthropologic roots, the exhibition LIVING ROOM Il presents
new works from a selection of international artists within the
main halls of the Giorgi Leonidze State Museum of Georgian
Literature in Thilisi, Georgia. The project mixes lounge,
workshop, performance and game space in an experimental
setting which aims to interrogate artworks at their point of
production. It induces the works with collaboration, situation,
and it engages the questions — for who and what is this

for — in a process that embraces what comes into being
unexpectedly.

Throughout history tribes and nomads have moved, migrated,
and rapidly transformed adverse environments into temporary

dwelling zones. Such is the case with contemporary artists
who have continually confronted the white cube, its repetitive
emptiness, and the need to fill the space with their works. So
how can we as a hyper-connected globalized culture make
time and space to involve with artworks, or any subjects,
which require greater attention than exists outside of normal

daily visual and experiential capacities? LIVING ROOM I
enters this story along with our audience.

LIVING ROOM Il is predicated on open mindedness towards
Art and a willingness to trust in the unknown. It uses normal
and unexpected environments as points of departure for the
creation of new works and it addresses current issues around
artistic production and how they can evolve. The exhibition
draws on ideas from Claes Oldenberg’s “The Store”, 1961;
Hans Ulrich Oboist’s the “Kitchen Show”, 1991; and “Room
to Room”, a practice at the foundation of the contemporary
international arts group — Nine Dragon Heads. The exhibition
contains educational components of artist led workshops and
presentations, lectures and screenings, while also creating
opportunities for the visiting artists to experience Georgian
life and culture.

Gabriel Edward Adams
Great Barrington, Massachusetts
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08306 OMIW3I

99m30 d9bobodbogno. Mmomol 639 9dd0 39yynIyemgoo, obgm “odggol
2303mboho39b, MoE IbmemmE BohY3z0m oM 3odMoMJ3Ydo. EOOMMAT0
0b060 93mMEoSL, 093MEUL, bobobob B3960 dMHYIMmO, 30RGYMO
Bodygommb 0ndoem 3603369mM0goLoE HMo396. 30870myMoE obobo
4090090039 96 0308037900 Lbgymmol bbgo@olbge godmamobgdodg
90060369096, GHobo godmEgdas G dogbgoogom 0dobs, oy
00096 dobogmol o6 3ombgol 603obl, BgMHOML 06 BghHomgdl
2309mM0ygb90.

$930 dMMMEOHM0bEIMO, Jomomdg dgbMmymadymoe Bodydggzdgdol
B9E00 bgmom 3odmIMOmMo RognMmYd0L, 3mmogol hggbozol oo
99m3ol 308730mPM0o 9bol 3m3d0bo3000. 03 3MMEgLdo bodndg3o&m0
30eMgod (30RO LOBYoLL O HoJHoPMO, Ed00bYMmo, Jbhdg

™m©H096h0MmIOPMO bgdo. bgmom golzgmgdmoa, MmIOHMLARIMO Jomomo,

oL bodydggMolimagnl 30ygbgd, obhm®ool, Robgnmmmdsl, dmbobgool
9b307MH 900 o 9aMFOL 3M3-3PMHYOIM LAHOHILL dEOL. EOToHIO0MO
909M9bLYoo — 603bgd0, dEOLHYM FYEEO O dobEomo, 3obomgoymo
669900, Agdmn30L 3P HGOL, 3mM3P603oE0dL o oBPOMY® gbol Fmmol
1BOM dJHoYMo Eoommanl 0bb3nMmoEovo.

AMELIATOELKE

Emoijis are wonderful things. Sitting quietly at our fingertips, they express
that which cannot be said in words alone. They add emotion, humor, and
sometimes cryptic meaning to our flat, digital words. Through visually
representing an action or physical expression, they capture something
incommunicable no matter how many words, exclamations, question
marks, or dot, dot, dots we type.

My recent series of works on paper combines basic hand cutting and
collage techniques with the visual language of emojis. In doing so, these
works transcend their digital origins to become tactile, human, and,
gestural. | incorporate hand-gold leafed paper, which speaks to history,
value, and reverence, and elevates emojis beyond their pop culture
status. By looking at and engaging with additional references like sign
language, Buddhist mudras, mandalas, and halos, | hope to inspire

a more expansive dialogue about culture, communication and visual
language.

080M-b39300203900 06LHOOE00, Lbgoolbgo Bmado

site specific installation, dimensions variable
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3306m0JW $©8L0
606 850bIEI0dI
0@JFLO6WE 30WOEGHNM G533V b3S ML LOBOML BOIGN

006000 Md0l o@gdmgdgdn, 2016, JoE30, bbgoolbgo Brmdol 0blbhomogns.

,006033OMAMMB0L goMm9amgodgon®, 3080 09b0YMo 8gbgzg®mnEab
9eOm0 Bemol 99993, M30030M06030L M@0 Fobodyg PEbmdo dgdogtoly
®06033HMIMMIdS — §oEMd30L Mododol bgMogdo Mmdomobol gom®mzo
mgmbodol JoOmymo mohgMobh®ol bobgmadbogm 333gydol bog®mEgdo.

300609 0odLbo, 939M039m0 OGO HOLH0D, 6obm doolymody 3G mLdoolhgho
o LORMOBZIMOL ME®ZBoL BYI30Mmbo Jommmo o380, demgdobo®
Q09M0, 606ML 3oMAHBEOM®0, 0MBOMOgMO 3O MLAdOLHIO0O, dMIJMOE
ALemRmomdo mododol obggBowmo, dmymmEbymo Eo Mododo homomnos
36m00mo.

36m9dHoL 308060 mobhgmobh®ol 3y89nddo JoMmmymo goMozol obhm®mool
0 MbhOH™O0L Bggbgdvs. LogME Moo EO BognMmYBIML FoMmogol
Bomo3o8ME, YJ309089 obOLBGMdOE o LbgoEalbgs MmmbBoldogdgdlo Eo
3989600309080 dmboBogmgmool dobomgdo 06393L.

Chess Pieces and Trophy
Room. Chess Palace, Thilisi.

JoMo30b 0390900,

®30emOLOL goMmogol bobobmg.

GABRIEL ADAMS
NINO MAISURADZE
ALEXANDR HILARIO TAKEDA SAKAI DOS SANTOS FIER

Collaborative Circumstances, 2016, chess, variable room size installation.

One year after a serendipitous meeting in the sky, two airline passengers formerly
unknown to one another will come together in collaboration to present an ongoing series
of chess situations, events, and happenings within the Giorgi Leonidze State Museum of
Literature.

Gabriel Adams, a US based artist, will be collaborating with Nino Maisuradze, a
Grandmaster chess player and two-time French Women'’s Chess Champion, along with
her partner Alexandr Fier, a Brazilian chess Grandmaster internationally known for his
exquisite and unpredictable “beauty style.”

The aim of Collaborative Circumstances is to bring elements of Georgia’s deep history,
fervor, and mastery of chess into the Literature Museum. The space will be open for the
public to engage in a series of games and variations, while also having the opportunity to
participate in open lectures, events, and presentations.

33060JW 580

©oboAIO 30M0mgemgdo, 3enmdglbol §omoz0lb ogo.
360000 39-20 Loyzybol AbmPmom HY3odY.

GABRIEL ADAMS
Drawing Parallels, Chess Board of the globe.
Graphite on 20th Century Map
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JO6-OMEO06 LOIGNSEB0

13030 y4gzgmob 980Bmgdo. 0L 0BMEOMYOYIM0, PJOMYMROO.
033030 LobHYdo dob B3gbodY oM HIZ390L, MomIML

39006 M3060 0gmU. 3og™Mod, my3zo mEglidg ogl0306ye,

13030 g330blgbgdl MM dMGOMHYdO dMLYIMOL O bobEobob
0000300600 LBobgl 0gdL. 603Y3g3tom 833 omoEOE MJ39b0*
90600 dbogmo 3gmbom Eogobobmm ob, Mog 9godmmgde sMoo
9603369t mg0b0, Bog™od 03m30L9000600. EMY30bEIMO

13080 g3oblbgoggdo 10 Bemol Bobobogmolbigob. ol
LOBMBOEMYBOLMOL JOMOE F0MOMEYBO. PBMOMIMMMZOYMHO
3003mbobyEoEob, 0l 0060 8169008 Momoi dMLYdomBY
0006086900. b330 0 OAMEFEOV, MOLOE JOEMOMOMBL boINMOM
0030 P6ymiL. 3xxogMmmd MmMA 9l EoxLYdYMO, oBIbYMO o
30m30em0LB0bBYdYMO Y6 0ymb.

JEAN-LORIN STERIAN

Spam is universally hated. Ignored. Rejected. The protection
systems keep it away from us as if it were leprosy. However,
spam reminds us, in case we ever forget, that evil does exist
and that it takes a human appearance. With “Truly Yours”

I intend to offer a new perspective on what is generally
considered non-important but malignant. The contemporary

spam content is different compared to the spam ten years ago.

It evolves along with society. From an anthropological point of
view, it says something essential about human nature. Spam
is a means by which humanity is testing itself. | feel that this
should be appreciated, marked and considered.

B30 m93960, 2016, d39emgdonMo LobgMo
0903000, 13030, 3MB3IMAHYO0, MI3HM30 o6 HodYHO,
BoBYH-30emMod0, 3gemobo, Ad Jomomo, 3oM3goo0, yymo
B9Momgdolmgol.

Yours Truly, 2016, installation, a desk, (old style), chair,
envelopes, laptop or tablete, stylo, ink, A4 papers,
stamps, a box for the letters.
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30056060 80OIGNS6IM0

»300h06060 FoEIMMEbYMOL 637393900, MM 0b LoD obBMINMYo60d O MM-303¢M0060 MMEN30M F0MOMEYdO:
Lobmgdo o 89898 LPOMNTOE0Y. BMMAYOL, HIJLHYMIOL, MOMmZgAL o oMy LEdGMHY9IOL, F96 0330MYOL,

9900098 30 306030eMmyModEY odygogL. DIY (,g0039m9 896 m30mmMb6*) dBoM0, Lh®PIHMoMYdYMO doMYoo,
0603MMRILOMBOMPM0 390L00(HJ00, BEMOYMdD, o bbg. Folo 0bL3oMmoEnol Bgotme. 3080 YMo MMBIgbhoE0o,
990003M30 EOLMENOENNM, BgMMY RBY, MMEO 60318930600 30603oMOLHNGO BIYM3HGMOL gem9dgdbhgdom,
20LHMOIHmo 3HRN300 o 30603o¢MOLAHYMO 3MEJO0M IEOEMEIYVS. IIMBLHMNI30MmMo BoEMmY30MId9d0L

0 3MLAHIMEIMBOLHIMO 3MBOL Jodo, FoEIMMEBIMOL 6537893MYO0L FobooMmBo boadgaolidymao LyMomdymo o
03hmbmdoyMoo”.

60693900 h9guhoob ,Botmmabol dogmdo”, 9d0bygem domo, 2014.

Fischers Fritze (fischt frische Fische), 89630630 960 gobodgbo, bodygo
b0y300 6036036 3909380L 830000 QGOE0O (JHRO 19386 03940).

2016, PVC 3030000l goobogotgdgmo, 69bggdn, 3303Mo, bobodho,
Lbgoobbgo 3mado.

Fischers Fritze (fischt frische Fische), German tongue twister, in direct
translation: Fritze, the son of fisherman (catches a fresh fish).
2016, PVC tablecloths, melons, fern, drawing, size variable.

KATHARINA MADERTHANER

Katharina Maderthaner’s works, whether two- or three-dimensional, evolve according to a
two-cycle logic: first synthesize, then sublimate. What the artist unearths in her environs—
forms, textures, patterns and outer surfaces—are at first reduced, condensed and boiled
down to the bone. DIY markets, allotment gardens, amateur-styled websites and laymen
designed flyers are her sources of inspiration, among others. This visual ornamentation

is then, in a second phase, enriched with elements of minimalist sculpture or abstract
graphics—whereby it is more a question of the codes of minimalist codes—a phase that
undergoes further disassociation. Beyond all deconstructivist assertions or postmodern
posturing, Maderthaner’s works are manifestly serious and autonomous with a touch of
irritating matter-of-factness.

excerpt of the text ,Out of deluge®, Dr. Emmanuel Mir, 2014
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0L 36030

63900, 2016, 06LhomMOE00, 039M0 o 3MHMIE0MIdYMO Hadbdho, bdgdo bbgoobbgo 9bodg o bogtgdo
3oQ0b6h7mo 0bgmobydo byohoh®gdo, 17°00”/loop.

TESSA KNAPP

Voices, 2016, installation, sound and text projection, polyglot voices and English subtitles spread in
space, 17°00"/loop
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00330 bYBOMEL3S

|| (8089 mgd0), 2016, gogdgemgdowo bodndgzomo,
3O HobAHOL bbgnmo, Gmoomo, bobgmdmogmos
Lbgoobbgo.

TYSKA SAMBORSKA

:|| (repeat), 2016, work in progress, artist’s body,
piano, flexible duration.
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bogbol d9dmbggo, 2016, bogbo, bobmdo

303909390 3939HoGM0bYm0 bo3zgdab Bgdm,

Lbgoobbgo 3mado.

Moss Invasion, 2016, moss and homemade
vegetable nutrient glue, size variable.

0JHIW03I6 @I LO S6OGI

bogbo 376906030 LodgoO ™ML FoEEYGMO 9gemgdgbhoo,
MHMIYMoE oML 9MHhydol o gomogl dob.

00mJmb d3oMmgmoo, 3ogMod obemml 330dbmdm.

B930 0go boglol goMgeb dogbom dgdmpobo o
090l 306339300, MY HMZMM JOMOIOHHMIL 0l
“bobmggd9 MMObMOE”. M®M0gg Fomaobo mEbacmo
o 3033039t 00. MG039 Jomgobo 3MIRm®Hob
8936 dbgooly d0gdL. 0bLHamOE0odo Mmmobol
Bohnogool 330Lbmd o dologmols gzt mggdol
Bo3nmo® 3odMEEOMYdoL 6031n393GM0L bobomo

309393

AURELIEN DE ST ANDRE

Moss is an inviting element that surrounds and covers
the natural world, it lives outside and yet it feels so
close to our humanity. | like the idea of bringing moss
inside and how it can relate to the “Living Room.”
They are both living and inviting things. The Living
Room and the moss go together, and they both evoke
comfort. In this installation | will to respond to the
room and the situation, and | will use my experience
of foraging for the materials as part of the work.
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80600 IM1(M 330 IR
B80999MoYoo, 2016, 06LHoOE0d, Lbgooobbgo dmads.

0bomgodMEmdodn gobybysghmog 33Mdbmom mogz0maodmboi3ol,
Lbgoobbgo gBol o gbol 3odm33mY30L oYEOMIIHMILL. bohge ghm
9OHM0 30m380600. BIHYO0M, BME®IJO0m O (HIJuhy™om 80333900
Bo3MOMO QBHOBOYOOL, B0IMdoL o 8gatrdbgdgdel boyzgmgbm
300Mmbobymgdgol Jaboob. 08 3mmggdhob babyobo LBMmGgE gb

00383960 3odMEENMYodd. bbgoolbgo MM gobongmogdgm o
6m3M9d0m ZobORIMOEYOIM Md308g08g 307980M0©0. BdobhgMglbmo

00 06L¢h®YI30900L 60IMPAYLS, MMIMYINE 3ORIMOEIOOL dJHL

30603060 Md90L. 6697893060 FoYgn®gdgMmL M30mzodMmbohgol o
08039M0b o 0Mo-308037M0l LdM3GMdOL 339zl Lmmogzodmab. ol 0d
899mgddggdom LogmEgl gabol, Mmagmoi bH®YIHyMol 3MBEIREEOL o
LoBM3MYd0L 3093 9O Mbg oodMmYdOL nbobogl doBboco.

MARIA JOAO PETRUCCI
Coloring Project, 2016, installation, dimensions variable.

When we are young we commonly feel the necessity to express
ourselves, we explore all the ways and languages that we can. Painting
is one of them. Talking through colors, shapes and textures, children play
and manifest their best imagery, thoughts and feelings. The “Coloring
Project” has a starting point with the research of this painting activity on
children. I've been working with both a series of coloring books and the
color-by-number games. How interesting it is to find instructions which
describe how to follow blacklines which confine such an act as coloring.
Through my work | invite the public to paint and explore this singular way
of expression, and then challenge the idea of physical and nonphysical
borders. | offer a creative space where each one can be, question and
re-think these concepts of structures and boundaries that frame our
livingtime.

,066A®I930900 3060969000
Bolodamgamo@*, 2016

“Instructions on the Act of Border
Erasure”, 2016

,3MbIHIO0L 3o®IFY bod30b Bogoam0mo, bogoBmgganmb Gyz0* 2016

“Example of Painting Without Borders, Map of Georgia”’,2016
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,396 0033830 bo® O oM 030, HMA 0MHLYOMOL bo3gE0MO.
996 oM 0330, O™ LO3ZEOML MO30L0 QIMO O Bybo 0g3L.
996 oM 0330, H™AI L33 603bO3L Y39MORIML ... “

ob®mm oyohody
,00030M08300Mm0L gyho*

899939 99dgbho
3GoHmGmO: 3T B0dObIZNW0

903OMHOM ©J 3530
00065006 300Ir0dd
33608 6000b0330WN
0O dbdW3560330WN
30b(M bdMV3IGM0

00 bOASOIOMN560

066 QMEMINBS60dI
035 9383WH330W0

0MHLgOIMIL mmbo gemgdgbho — dobo , Bgommo, dogMo

©0 393bemo. 2MbgdmMdL dgbymyg gemadgho- gmgMo,
b0ygz0Mmm0o, HMAGEULOE dMd®omdadn dmyosgh mmbo
9m9396ho. o6 aMbgdmdL 399d3Lg 9emadgho, My
06LgOMAL bo3lzEOMO, MMAMOL dMLYdMBOE 3gPd0daYdUL,
M3 Imobdodmm gl bymo gmgdghdo.

9 3o8mggbo 399d3Lg 9 gdgbhdgo.

You are a child and do not know that there is a death.
You do not know that a death has its own color and smell.
You do not know that a death means everything ...

Andro Buachidze
“Davitashvili Street”

The Sixth Element
Curated by GURAM TSIBAKHASHVILI

EDOUARD DE'PAZZI
TINATIN KIGURADZE
GURAM TSIBAKHASHVILI
TATO AKALKATSISHVILI
VAKHO KHETAGURI
RITAKHACHATRYAN
ANA LORDKIPANIDZE
IVA QESHELASHVILI

There are four elements: Earth, Water, Air, Fire. There is
a fifth element which is ether and love that makes those
four elements to be in motion. There is no sixth element.
However there is a death that pushes you to use those
five elements.

The exhibition is about the sixth element.
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060 WMEHOINBO60dI

LDmMM 306 0™ bymo 3yMo o Mo mg3zdo, BgEo 0ModyMm m3ombo, 03xMmbo, ohgbo o dobEe
®0306 IMBoxgg0L, Bromo HOIMYM039g0060m bocmbobmgol.

&000 Y3900 O 3odMo; o 3oo3L9L Bo®mPBgbgdom MmM®IgHO 30MmMom0.“ gyl Lobo®mgds 9:16-9:17.

ANA LORDKIPANIDZE

“Then he took five loaves and two fishes, and
looking up to heaven, he blessed them, and break,
and gave to the disciples to set before the multitude.

And they did eat, and were al filled: and there was
taken up of fragments that remained to them twelve

baskets.” The Gospel According to Luke, 9:16 —
9:17.

Jbomogerm, 2016, @gMHoEo Gmhmamoges, 50X60 .

Untitled, 2016, color photograph, 50X60 cm.
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d0ISHO O350

9o o mobodmbo, 2003-2005,

30@OIMO BOAHMIMoG0d, 30X40 b3.

EDOUARD DE'PAZZI

Eros & Thanatos, 2003-2005, digital
photograph, 30X40 cm.
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33600 6000b0330W0

bodH900b bobogemom, 1994,

BIMOEO RMAHMZMHx00, 30 X 40 bA.

GURAM TSIBAKHASHVILI

Cemetery in Samtredia, 1994, color
photograph, 30 X 40 cm.
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035 3933WH330Q0

3MOMMOYO0,
2015-2016.
IVA KESHELASHVILI

Polaroid photos,
2015-2016.
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600 bohdOIMN60
889by88060, 2016,
Jomomeo, dgmobo,
150X150 3.

RITA KHACHATURYAN

Sunflower, 2016, paper, ink,
150X150cm.
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OO0 dbdsW 35603300

Mo 393960960 bo! 2016, howmm,

89Mgnmo hggdbogzo, 130X130 ba.

TATO AKHALKATSISHVILI

You are so beautiful! 2016, mixed
media on canvas 130X130 cm.
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0065006 3000

©O0MY300 Mobomobo, 2016,

39MEb-ggmohobymo
0940030, 30X50 ba.

TINATIN KIGURADZE
Name her Tinatin, 2016,

silver gelatin print, 30X50
cm.
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30b(M bdMVdIGN
Jbomogm, 2014,
Loo®™gogm 30xMYMmO
0930030, 40X32 b3.
VAKHO KHETAGURI

Untitled, 2014, archival

digital C-print, 40X32 cm.
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30b(M 33V

069GR9MHIM0, 2015, 03G0mM0, homm, bbgoEobbgo dmdo.
83903300000, 300966l 3obHMboL, 306hgt3onboly
ol bmggem 06gHRgM M0 Bgbtrmgdymo
QIMBIORMmO bgGoo.

VAKHO BUGADZE

Innerferrera, 2015, acrylic, canvas, various sizes.
The series of paintings produced in Innerferrera, a village in
the district of Hinterrhein in the Swiss canton of Graublinden.
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0600606 LOLIWBFEOBM
LOFLOO3E M 3350IFNNL BIGEIGOL
8080LOEOOIMHOL dOO-53IB0.

39 0omAH0 306, EI©o!

2016

J96ohmégdo: 00030 BSIOSBINDN,
30b(M 630 dda.

065 BMBMB3d
03010600 356bM30dad
©5300) 3MB0&0dI
30M&30 300353300
336798 LYY36MIWNDI
062030 803053300
@030 IO

803(M WM3aodd

8060 0FJdHO0d

665 ©OOIdF300

obomo dobooMol o
303m3Lobggmmool dogdo,
069G EoLE03MmoboGym
QM®IoH30, Mdbodgdmay
3O mamgbymo obgydbol
30679mxgmo bobogmoo.

36 M9dhob ommboym og3gbdhdo
,89 00MAH0 3o, EIE!",
,80303bymo* o ,89MEbggbomo”
dmBomEol gdmmogbhomgdymo
QLOJMMME0Mmo dEamIoMgmdo
9mM008Mgdo, Mo 01939

3O MH9LHEbAHYMO dogdol LogMgo.

36 mgdhob ogo 0d
06030MARYOH™MZ0b o
9M030mboY3NdmM306
OD0IONMIYOL 9bdoymgodo,
OHMIgMOoE 3bmzcmgooly
3063399 9ho3dg HMoEoEeoL
3080069000, bmmm 3bmgMmgdol
9m3936m 9ho3dg, HMoEoEool,
LOBMBOEMYOE030 O MFobydo
3968960L Eodmmg3ol EImmAL
1303806 ©900.

9gbbogMgdoLlo o J3gEbmdngMgdodo
3MEOGOYOPMOo 0O Jghndgool
9909936900 O 3M0h03PMmo
30(36M009Mgdo, sbogmo
dgbodemgdemmagool gohgbol o
03MM3b9d0L IM030mMRgMH™M3690o0L
LoBobEoMono.

MAGISTER ART GROUP OF THE TBILISI
STATE ACADEMY OF ARTS

I am an Idiot, Mom!

2016

Co-curated by ILIKO ZAUTASHVILI AND
VAKHO BUGADZE.

ANNA TSOTSONAVA
AVTANDIL GAKHOKIDZE
DAVID GOTSIRIDZE
GIORGI SHALIKASHVILI
GURAM SAQVARELIDZE
IRAKLI MIKIASHVILI
LIKAKURDADZE

MAKO LOMADZE

MARI AQUBARDIA
NONA DIDEBASHVILI

Looking for new meanings and ways
of expression in the interdisciplinary
format is an inseparable part of the
modern progressive discourse.

The disoriented, psychological
statement of a “denounced” and
“ashamed” adolescent — which
simultaneously is a space for
protestant searches — constructs an
ironic stress of the exhibition “I Am
an Idiot, Mom!”

The main idea of the project
responds to century-old relations
between the generations which, at
a certain stage of life, appear as

a readiness for sharing traditions,
while at the following stages they
become connected with attempts
of overcoming the censorship of
traditions, family and society.

Comprehension and critical outlook
of the archetypes coded within the
memory and the consciousness
are a guarantee towards new
possibilities and open-mindedness.
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0660 BMBMBI3S

070l 3mbo, 2016,
06LHOMOENY, Homm, Bgmo,

16 oo, momm 40 X 40 b3.

ANNATSOTSONAVA

Kiss of Judas, 2016,
installation, oil, canvas, 16
pieces, 40 X 40 cm each.
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03010600 35bM30dI
ooy 3m80!2016, 30009m
3Mmyggdi0o, 2'20”/loop.
AVTANDIL GAKHOKIDZE

Strike a Pose! 2016, video
projection, 2°20”/loop.
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©5300) 3MBO&H0NdI

dgobogo Jgdgogdo, 2016,
90603900, 396m3mobho,

160 X 150 X 72 3.

DAVID GOTSIRIDZE

Instant Action, 2016,
sculpture, foam plastic,
160 X 150 X 72 cm.
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39 306 h9guho...
dg dgdodmoo dgbo
M30M9d0m H9do
0030 o30bobm.

| am a text... | can

see myself through
your eyes.

144

30M&M30 300353300

ooooooooooooooo

on the wall, various sizes.
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30080! 2016, @gHoEo 3ogm, 1'37"/loop

Okay! 2016, color video, 1’37"/loop

33608 bYY35-HIWNII

4m3g9m g 3b3gd0 0bgam MIOT™Ogdd0, bowos
AbmME 9O MHYoJEood 3odoMmMYIYMO O
LobY®39emo B930 3bGO0EL — MOBbIMY. dbgmo
30Lybob LEbEMAnobMos 03 MgamMdol bobomono,
LogoE B30 IMLOBMYdO 06 OIMINEYOYOO
©oMOE0L 06 30Mo30LOEA0, P3B03dzbgmme, Lbgolo,
0000, 06 mJ3960, 0Mo. Agdo gb Mgogdioo baMzol
2QY6d300L SO gL, M MIgmoE hI3m30L oMz
©OEEOMO 30MHM3b67mo 3M98gMH30300L Loyzgmgbm
BoTPogdo dAMABE..

GURAM SAQVARELIDZE

Everyday | find myself in realities, where there

is only one reaction of mine that is validated and
desired. It is consent (to something). Desirability

of such an answer is part of a reality, where my
opinion and attitude toward something or someone,
is less important than that if his, hers or yours.

This reaction of mine performs a function of a
mirror, which is a well-tested mean for personal
preservation.
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067930 803053300

6039393000 ,39M 30" (Herz ggé. — ggmo.

/ Hertz 063. — 9emgdh®m 3068m30modsdo

Mbggol bobdomol 536083690 ghmgnwmo) 0d
©OYLOYYOIMO 3369300 Bobogmood, dmIgmog
300MMOL 3obLodM3M™L dEodoobol gamEogdol,
BoBMOLOL, 0337mLYdOL o 3690900l goyEbmgdd
3mbhImEgMbym g3mdodo.

061LHG0YmMO gobgomatmgdol 30330

34maz0 LYo ™, MMIYMOE bdZYNOG MO3L
$996mmMzoyMo 3Grmamglom smEgol, §abol
BmEoomy™-306900dhnc083aL, LogmEL MMIgmos
RM3PLOOIOYMO00 goobogbmb o oBoMmamml obgmo
360300mM0 93B9d3cmnoMon, Mmagm®mog 896 bod.

IRAKLI MIKIASHVILI

“Within our lifetimes, we’ve marveled as biologists
have managed to look at ever smaller and smaller
things. And astronomers have looked further and
further into the dark night sky, back in time and out in
space. But maybe the most mysterious of all is neither
the small nor the large: it's us, up close. Could we
even recognize ourselves, and if we did, would we
know ourselves? What would we say to ourselves?
What would we learn from ourselves? What would we
really like to see if we could stand outside ourselves
and look at us?” Richard E. Berendzen.

3960, 2016, 06LHomoE0o, 333/3.

Herz, 2016, installation, 3 sq/m.
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39 00MAH0 30, P!
2015-2016, 3gmo hommm,
125X190 o 110X150 L3.

| am an idiot, Mom!
2015-2016, oil, canvas,
125X190 and 110X150 sm.

@030 JIO©JdI

,030000LM googoLYm™
3mLHIMEIMbm™ bodgoMmg,
996 3mIRMGOH IO bo o
™00, 39 30 30Mo(3 doblgbgal,
M3 3mEbomo 306 o 396 Moz
003mMYob~.

LIKA KURDADZE
“Dear expired postmodern world,

you are comfortable and warm.
but someone reminds me that |

am alive and separated from you.”
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803N WM3ddI

dmg0M9 o ,mH0R0" JngoMy,
2016, homm, JgMgyemo dobogmo,
monm 150X150 ba.

MAKO LOMADZE

Moon and Trippy Moon,
2016, canvas, mixed media,
150X150 cm each.
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806008 93JOMPNS

3033130 06 0LobogL dOLMMYH M bogaMogmgl.
60078930630 godmygb9goymo dobogmo o m9do
903006900 HM030900L O 3PYMHNGOL goygobzol,
LBhogboEnol. beyemm 3oldo Moo Bobomozgool
06MHBgOMBIOL 83900 O dOLMMYHMO LogoMogmol
1OMYMRO gYemolbdmdl H&moEoEngdol Eodmmggol o
0bOMO 3P HYO IO oMY OO0l Bomdmgabol
99LodMgdmMOdL.

MARIAM AQUBARDIA

Vacuum does not reflect absolute emptiness. The
materials used in the work and its themes echo the
freezing of traditions and culture, stagnation. Whereas,
assuming the existence of particles and neglecting
absolute emptiness implies defying traditions and
possibility of creating new cultural values.

3033900, 2016, md0g9ddho bgmbol
2obomgdom, 150X65X53 1a.

Void, 2016, object with neon
lights, 150X65X53 cm.
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89360 gogdmo, 2016, od¢hobo,
Hhomm, dgmo, 150X230 La.

Over Thinking, 2016, diptych, oil,
canvas, 150X230 cm.

BMBS ©NOJdF300

09300 030gM0 3EMTOMIMOVY,

MHMIYMOE 9030068 EOMUL
o 3060gob LddgzoEgl
030603306900, 9ol bgeml
300069439(h0emgool domgdodo,
06 0dm3L Lodyomgdsl ogmL
0009339h7M0 HJOMMOOLMOD
9030MmmYod0d0 ob Jdggoodo,
03 0Y3OIVIT00

063 03 3MMdMYdgdnl
dmbogzoMmgomoE, Mol
309m(3 0L 03 3aM3oMYM0OT0
09ymag0o.

NONA DIDEBASHVILI

Over thinking is a condition

that makes a person loose time
and threatens his/her inner
peacefulness. It hinders a process
of decision making and makes

a person inadequate towards
reality. It ceases one’s activity that
is necessary to solve the problem
because of which he/she has
ended up in such a condition in a
first place.
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Ale

x Perret, France

Alex Perret was born in 1979. Over 12
years ago, he decided to travel beyond

the French borders, as soon as he had
obtained his university degree. His eyes fell
on Argentina. There his camera became a
means with which he started to question
and share the world around him. He was

a guest in the small village of Pumamarca
in the Andes for four years. This period

of his life revealed his love for its people,
ever-growing through new encounters. The
poetry and hope of this South-American
population nourished him and he tried

to transcribe these feelings through his
photography. His photography is related to
his personal positions and to his sensitivity,
to his private life, to his travels and to the
relationships which he links with the others.
It' s basically a work-oriented on life, the
daily-life, its peculiarities and its details.
http://www.alexperret.com

Bram Thomas Arnold, UK

Bram Thomas Arnold is an artist who
started with walking and kept going into
performance, radio, drawing, installation,
writing and academia. Previous exhibitions
include: Conflux festival of Psychogeogra-
phy, New York 2008;Sideways: a festival
of walking, Belgium 2012; Sensing Site,
Parasol Unit, London 2013; Remote Per-
formances, Scotland 2014; Walkin Home
(Again), Falmouth, 2015. His transdisci-
plinary approach to study has manifested
itself into a practice that does not restrict
itself to traditional boundaries of mediums
or modes of practice, and instead is a way
of working that is both conceptual in its
methods and romantic in its outcomes. He
was awarded his PhD from University of the
Arts London in 2016. Elements of this work
have been published in Digital Creativity
Journal, Ways To Wander (Triarchy Press),
Remote Performances in Nature & Archi-
tecture (Ashgate 2015): his text/drawing
series How To Walk (2009-2015) won the
Plymouth Contemporary Open Audience
Award in August 2015.
http://www.bramthomasarnold.com

Chhatrapati Dutta, India

Born in 1964, lives and works in Kolkata. He
Graduated from the Government College of
Art and Craft, Calcutta University in 1987.
He received a scholarship from the Greek
Government to pursue post-graduate stud-
ies in visual arts in Athens. His Master of
Fine Arts from Kala Bhavan, Shantiniketan
in 1990, again as a topper brought him his
second Gold Medal. He has been teach-
ing painting at the Faculty of Visual Arts,
Rabindra Bharati University for twelve years
between 1995 and 2007. His ability to fuse
traditional skills with modern methods has
taken his works to major shows in India and
abroad, including the US, Taiwan, England,
Sweden, Singapore and Bangladesh. He
has been invited to participate in several
international Biennales, residencies and
workshops. His works are part of several
important collections in the country and
abroad. Chhatrapati has also been a
founder member of Khoj Kolkata — an ar-
tistes” group that believes in and promotes
alternative art practices. He writes a column
on Art and Culture every week in the Hindu-
stan Times (Kolkata) since 2010.

Chingiz, Azerbaijan

Contemporary artist and sculptor based in
Baku, Azerbaijan. In 1996, the test Head in
New York for The Tussauds Group Studios.
One of the three successful applicants cho-
sen from two hundred sculptors around the
world. During 1997-200 worked as a sculp-
tor of the Tussauds Group Studios, UK. The
recent projects and events include: 2014,
Biennale Casablanca, Casablanca, Moroc-
co, 2013, “Ornamentation”, the Pavilion of
Azerbaijan, 55th International Art Exhibition,
Venice Biennial, Venice, Italy. 2010, elite-tile
2010 — Fourth International Ceramic Tile
Triennial Centro Leon, Santiago De Los
Caballeros, Dominican Republic. 2007
“Omnia Mea”, the Pavilion of Azerbaijan,
52nd International Art Exhibition, Venice
Biennial, Venice, Italy. Since 2005, Chingiz
has curated number of exhibitions in Baku
and abroad. During 1998-2015 he authored
number of articles and essays in Azerbaijani
and international art-media.

David Kukhalashvili, Georgia

Born in 1984 lives and works in Thilisi,
Georgia. in 2005-2009 studied at the Thbilisi
Academy of arts, however refused to
receive a post-graduate diploma. Personal
exhibitors include: 2014, Popiashvili-Gvam-
beridze Wondow Project, 2012, “A City”,
Gallery “Academy+”. Since 2010, David has
participated in a number of group shows in
Thilisi, Georgia and Leipzig, Germany.

Denizhan Ozer, Turkey

Born in 1962 in Turkey, lives and works in
Istanbul and London, UK. Artist, curator,
artistic director of ART BOSPHORUS

2010, founder of the Rainbow Art Centre in
1995; Turquoise Art Group and T-Union art
groups in 1996. He acted as the director

of London Arcola Gallery between January
2000-2004. A project and exhibition director
in Karsi Sanat Works in 2004. Founder
(2007) and director of the Koridoor Modern
Art programs. 2011, Fiction Okzident,
Tophanei Amire, istanbul, Turkey. 2010,
Journey With No Return, Kurt Kurt, Berlin,
Germany; Journey With No Return, “A”
Foundation, London, UK. 2009, The Golden
City, Akbank Art Centre, istanbul, Turkey.
2008, Sarajevo Winter, Nine Dragon Head
Project, Turkish Cultural Centre, Sarajevo.
2007 IV Tashkent Biennale, Bedi-i Acad-
emy, Tashkent Uzbekistan. 2006, Strangers
with Angelic Faces, Triangle Gallery, Space
Studios, London. UK. 2015, “Jump into the
Uknown”, 56th official collateral event of the
Venice Biennale.

Fernando Mesquita, Portugal/Austria
born in Portugal, lives and works in Vienna.
2000/01, Degree in Fine Arts, E.S.A.D.,
Caldas da Rainha, Portugal. The latest ex-
hibitions and events include: 2011, “Desde
o Finito”, Carmona e Costa Foundation,
Lisbon, Portugal. 2012, “Dienstag Abend”,
Ve.Sch, Vienna, Austria. 2013, “General
Strike”, ART REVIEW — LIVE, London,

UK, “General Strike”, The Mews Project,
London, UK. 2014, “Artist Lectures Series
Vienna”, New Jorg, Vienna, Austria. 2015,
“Landscape II”, Gallery Bang Bang, Lisbon,
Portugal, “Freie Sammlung Wien”, Ve.Sch,
Vienna, Austria. 2016, “Introduce #22 —
Damir Bartollndos, Tanja Vrvilo”, participat-
ing in performance by Damir Bartolindos,
Tanja Vrvilo, with Helge Hinteregger, in
Schneiderei, Vienna, Austria,

“Brengenz Biennale 2016, in Brengenz,
Austria, “Lunatic Command”, by Lia Karl,
in “Manifesta 11”, Cabaret Voltaire perfor-

mance series, Zurich, Switzerland.

Gela Kintsurashvili, Georgia

Born in Georgian in 1973, lives and works
in Thilisi. He has participated in number
of exhibitions and events in Georgia and
abroad.

Hayri Sengiin, Turkey

Artist, lives and works in Ankara, Turkey. the
latest exhibitions include: 2013/2014, Fine
Arts Students’ Exhibition, Bilkent University,
Ankara. 2015, “Testing Printmaking” Exhibi-
tion, Gallery Foyart, Ankara, “Ayinler” Solo
Exhibition, Gallery Foyart, Ankara. 2016,
Graduate Exhibition, Fada Gallery, Bilkent
University, Ankara.

lliko Zautashvili, Georgia

Artist, Art-historian, founder of many
creative groups and institutional initiatives,
author of numerous critical essays, invited
professor of the Thilisi State Academy of
Arts. Selected projects of the recent years
include: 2011, Atlantis“11, Palazzo Zenobio,
official collateral event of the 54th Venice
Biennale. 2012, ,Samkura, a Journey",
Contemporary Art Center of Thessalonica,
Greece. 2013, ,Love me Love me Not",
official collateral event of the 55th Venice
Biennale. 2015, ,Jump into the Unknown",
official collateral event of the 56th Venice
Biennale. 2016, “Brut-Art”, Josefov Castle,
Jaromir, Czech Republic.
http://www.artisterium.org/Upload/ilikoza-
utashvili.pdf

Ivana Stenclova, Chech Republic

Ivana Stenclova studied in 1999-2005 at the
Prague Academy of Fine Arts in the studio
of drawing. And drawing still remains her
key means of expression. She deals with
interpersonal relations, especially those
linked to a family. Stenclova is one of the
most significant authors whose works ad-
dressed the wide public already in the times
of university studies and whose coming up
to the art scene was smooth and natural.
She works with a form and often handles
unusual art materials (she burns motives
through sheets by using laser method,
draws with a fusible gun and syringe, she
layers images of insulating covers, she
weaves them with wires, she uses a deco-
rative painting roller or stamps, etc.).
Ivana Stenclova’s works are represented
in the National Gallery in Prague and also
in major international collections — such as
Foundation of J. and M. Jelinek, Switzer-
land, or the Museum of Modern Art named
after Andy Warhol, Slovakia. She currently
lives and works in Ostrava.

Jens Rausch, Germany

Jens Rausch’s overall artistic practice
critically investigates nowadays consump-
tion and handling of natural resources, he
finds motives in the forest as well as in the
supermarket. Natural cycles of decay and
compost, their processes and our mostly
unsuccessful attempts of their artificial
preservation drive the art of Jens Rausch.
He is interested in the anthropological
observation of the modern human being,
his archaic internal behavior as well as the
self-effectiveness of basic instincts.

Koka Ramishvili, Georgia/Switzerland
Born in 1956 in Thilisi, lives and works in
Geneva, Switzerland. He is an internation-
ally well known artists mainly for his video
pieces. These days he continues working
with complex projects with photography and

sculpture.

Koka Ramishvili got wide attention thanks
to his participation in the Venice Biennial of
2009. Apart from that, institutions such as
the MAMCO in Geneva (2004), the MHKA
in Antwerp (2011) and Gallery Laurence
Bernard Geneva, Hausler Contemporary
Munchen and Zurich showed his work
extensively.

Lia Bagrationi, Georgia

LiaBagrationi is a Georgian artist living and
work in Thilisi. She graduated from Tbilisi
State Academy of Arts in 1980. Bagrationi
is a member of International Academy of
Ceramics based in Geneva. She is currently
an associate professor at the Faculty of
design, Tbilisi State Academy of Arts and

a co-founder of “The Clay Office” . In 2000
she received the Grand Prize in the First
Symposium of Georgian Ceramists.

Lia Karl, Austria

2016, Manifesta 11 ,Zunft der Kiinstler”,
Zurich, Switzerland, Performance: Lunatic
Command. Dienstag Abend in Herklion,
Greece Installation:| believe in cups /
moTedwaoToPAit¢avi. 2015, Baba Vasa's
Cellar, Shabla, Bulgaria, Batumi Backyard-
stories, Batumi, Georgia, Im Werd 1, Vienna
Austria, A collective jam session, Schneide-
rei, Vienna, Austria Happening ,Emerge*“.
Travels during: Australia, Bulgaria, Cambo-
dia, Canada, China, Croatia, Cuba, Cyprus,
Czech Republic, Denmark, Egypt, France,
Georgia, Germany, Greece, Hongkong,
Hungary, India, Indonesia, Ireland, Israel,
Italy, Japan, Kazakhstan, Latvia, Maldives,
Mexico, Micronesia, Morocco, Mozambique,
Nepal, New Zealand, Palau, Philippines,
Poland, Portugal, Saudi Arabia, Singapore,
South Africa, Spain, Sweden, Switzerland,
Taiwan, Thailand, TheNetherlands, Turkey,
UK, USA.

Lisa Biedlingmaier, Switzerland

Born in 1975 in Tscheljabinsk/Ural, grew up
in Georgia. Lives and works in Zurich and
Stuttgart. Recent exhibitions include: “Aura
Undercover” at Kunstraum Niederds-
terreich, Vienna; “Refine All Pores” at
Kunstverein Wagenhalle, Stuttgart; “Older
than Jesus” at Palermo Gallery, Stuttgart;
“Proposition P oposition” at Kornhaus,
Kirchheim (Teck); “Ninka's Institute for
Democracy “ Screening at Kunstmuseum
Stuttgart. Grants: Foundation Kunstfonds
Bonn; Residency in NYC, Residency at Cité
des Artes, Paris; Kunststiftung Baden-
Wiirttemberg.

Lisa Gutscher, Germany

Lisa Gutscher was born in 1991 in Stuttgart,
Germany. Since 2016 she has been a
student of Heidi Specker at the Academy

of Visual Arts Leipzig. In 2016 she was
awarded a working grant by the Cultural
Office of the City of Essen for making a
book on the city’s involvement in National
Socialism and its development in the recent
past. In 2015 she received the Marianne
Ingenwerth Scholarship for her studies on
abstraction.

Davit Chaganava, Georgia/Germany
Davit Chaganava was born in 1982 in
Rustavi, Georgia. Since 2016 he has been
a student of Peter Piller at the Academy of
Visual Arts in Leipzig.

Nata Pirtskhalava, Georgiallsrael
Born in 1974 in Thilisi, lives and works in
Georgia and Israel. During 1992 — 1998

studied at the State Art Academy, Sculpture
Department, Thilisi, Georgia, Academy of
Art and Design “Bezalel”, Photography and
Video Art Department and Institute of Visual
Arts and New Music, Musrara, Jerusalem,
Israel. Nata has participated in number

of exhibitions in Georgia and abroad, in
Russia, Israel, France, Slovakia, Cuba and
Denmark.

Natia Nakashidze, Georgia

Lives and works in Tbilisi, Georgia. In 2014,
studied photography in Guram Tsibakhash-
vili Photo Studio. In 2015, Master course
“Seeing Through Photographs” by The
Museum of Modern Art, Taught by: Sarah
Meister, Curator. In 2016, Workshops in
Thilisi, with British Photographer Dougie
Wallace (Street Photography) and German
Photographer Wolfgang Zurborn (Editing
Photos & Organizing Albums). In 2016,
Workshop in Paris, with French photogra-
pher Antonin Amy Menichetti. Since 2015
has exhibited in Goethe Institute Tbilisi and
Gallery Container with the project “An Hom-
age to August Sander”, the European week
and the 8th Thilisi International Contempo-
rary Art Exhibition “Artisterium”. In 2016,
Shortlisted Finalist of Thilisi International
Photo Festival “Kolga”.

Niko Tsetskhladze, Georgia

Multimedia artist lives and works in Tbilisi,
Georgia. Exhibits nationally and internation-
ally. Selected group exhibitions include:
2008, “Concentration — Page 1", 2008,

ARCI Gallery, Thilisi. 2007, “Atmosphere

41 Degree”, parallel project of the 10th
International Istanbul Biennale, Siemens
Sanat Gallery, Istanbul, Turkey. 2005,
Group Exhibition for Christmas, Paris,
France/ 2003, ‘Transmission’ In 2012 has
organized “The Art Sea” project in Maltakva,
city of Poti, Georgia. 2016, Brut-Art, Josefov
Fortress, Jaromir, Czech Republic.

Oleg Timchenko, Georgia

Born in 1957, lives and works in Thilisi,
Georgia. He has participated in many
group and solo exhibitions in Georgia,
Netherlands, Russia, Azerbaijan, Austria,
Switzerland, Slovakia, France, Spain, USA,
UK, Germany, etc. His works are kept in
private and museum collections in Georgia
and abroad.

Pavel Forman, Chech Republic

Born in 1977, lives and works in Czech
Republic. Selected exhibitions since

2014: Ze stiedu ven — Out of the Centre,
Zapadoceska galerie v Plzni, West
Bohemian Gallery in Pilsen (CZE),Pavel
Forman and Monty Helm, Dayman Gallery,
KY, (USA), Freudenthal Show2 — Con-
temporary Silesian and Slovak Painting,
Freud&Thal Gallery, Bruntal (CZE), 3rd
Annual Sculpt EVV Festival, Evansville, IN
(USA), Moznosti Dialogu, Pavel Forman
and Jindfich Streit, Novoméstska radnice
Gallery, Prague, (CZE), Zukunst 2014,
Contemporary Austrian, Czech and Slovak
Painting, Valtice Castle (CZE). 2015, Out of
the Centre — Kunsthalle Kosice (SK), Zima
lasky, Artatak, Prague (CZE), Co zde snim
a co zde vypiju, Caesar Gallery, Olomouc
(CZE), Bad Boy Story — Pavel Forman,
Peron Gallery, Prague (CZE), Freudenthal
Show3, FT Gallery Bruntal (CZE), Rendez
Vous v luznim lese, Reistna Gallery (CZE).
2016, Zima Mitosci, Galeria Uniwersytecka,
Cieszyn (POL), Sesubld show, Vystavni sifi
Viléma Wiinscheho, Havifov (CZE), Pavel
Forman — Herr Korbes, Galerie Beseda,

Ostrava (CZE), Pavel Forman — Boha-Tier,
Michal’s Collection, Praha (CZE).

Roko Iremashvili, Georgia

Artist, painter, sculptor, lives and works

in Thilisi, Georgia. Has participated in
many exhibitions and events in Georgia
and Germany. His works are kept in many
collections in Georgia as well as in Europe.
Latest exhibitions include: 2015, “Heavy
movement”, Gallery “Overground” Vienna,
Austria (with Sophia Cherkezishvili), “Exit
to fire” Literature Museum Thbilisi, Georgia,
“Duet” Yoo Art, Hamburg, Germany. 2014,
Niko Gomelauri memorial sculpture on
Gomelauri Square, Thilisi, “Diffusion” Gal-
lery on Rike, Thilisi, Georgia.

Shahar Marcus, Israel

Born in 1971, is an Israeli based artist who
primary works in the medium of perfor-
mance and video art. His initial works dealt
with the exploration of his own body and its
limitations- incorporating various perishable
materials, such as dough, juice and ice. His
body served as an instrument, a platform
on which various ‘experiments’ took place:
lying on the operating table, set on fire,
dressed in a ‘bread suit’ and more.
www.shaharmarcus.com

Tamar Khmiadashvili, Georgia

Born in 1987, lives and works in Thilisi,
Georgia. Her latest exhibitions include:
2013, Cinema 2 D, group exhibition, Tbilisi
State Academy of Arts, “New space New
vision” liA- Leipzig internacional ART Pro-
gram in Germany. 2014, Art Vilnius, “Video
Night at Special On C”, New York USA.
2015, “Untitled” Art History Museum, 2016,
“Merge Layers”, Studio “Georgian Films”,
Thilisi, Georgia.

Shin, Yoo la, Korea

Shin, Yoo la is a Korean artist living and
working in Seoul. She graduated from

MFA Dept. of Fiber Arts, Graduate School
of Hong-ik University in 20015. Her solo
exhibitions since 2013 include: How are
you? / KIMREEAA Gallery, Seoul, 2012, 8:2
/ 55°wine & dine, Seoul. 2010, The Grafted
/ Insa Art Center, Seoul. 2006 lllumination’s
Fantasy / Noam Gallery, Seoul. Important
group exhibitions: “Jump into the unknown”,
56th Venice Biennale, official Collateral
Events / Palazzo Loredan, Venice. 2014
Start / Saatchi Gallery, London, UK.

PAFF (Peace, Art, Freedom) International
Festival Sarajevo “Sarajevo Winter 2014”/
Collegium Artisticum, Sarajevo, Bosnia &
Herzegovina.

TBILISI STATE MUSEUM OF GEOR-
GIAN LITERATURE

Amelia Toelke, USA

Amelia Toelke (b. 1983) is a visual artist
who grew up in rural upstate New York.
Toelke holds a BFA in metals and jewelry
from the State University of New York at
New Paltz and an MFA in visual art from the
University of Wisconsin-Madison. Toelke
has exhibited nationally and internationally
showing at venues such as the Indianapolis
Art Center, Indianapolis, Indiana; the

Villa Terrace Decorative Arts Museum,
Milwaukee, Wisconsin; the Dorsky Gallery
Curatorial Programs, New York, New York;
the Urban Institute for Contemporary Art,
Grand Rapids, Michigan; The Harbourfront
Art Center, Toronto, Ontario; the National
Ornamental Metal Museum, Memphis,
Tennessee; Gallery Seescape, Chiang

Mai, Thailand; and Gaffa Gallery, Sydney,
Australia.
www.ameliatoelke.com

Aurélien de St André, France/USA

Born in France in 1976. Aurelien uses his
fine art’s education to combine travel and
work, new places and art projects. His jour-
neys have brought him to Reunion Island,
Afghanistan, Thailand, Turkey and now to
the US. Aurelien works with different media,
such as black and white photography (
Afghan box camera ), vegetal moss graffiti,
painting and mix materials found in bazaars.
His work as a free lance graphic designer
has allowed him to participate various to
artistic project.

Jean-Lorin Sterian, Romania
Jean-LorinSterian is a researcher, writer,
artist and performer currently based in
Bucharest/Romania. He completed

his bachelor’s degree in journalism at
Spiru Haret University in Bucharest in
1998. He has a master in anthropology
from the SNSPA (2009) and a master in
»Society, Multimedia, Spectacle« (Center
of Excellence in Image Study, University

of Bucharest, 2015). He will start his PhD
studies at SNSPA in 2016, researching
what he coined to be “homemade” culture.
In 2008 he opened the Lorgean Theatre,
the first living-room theater in Romania and
since 2014 he manages Home Fest, an
arts festival held only in houses and flats.
He published several fiction books and
one anthropological book related with his
experience of turning his house into a public
space for performances. He has worked

as a performer for two projects at Venice
Biennale, The Sinthome Score (2015, Dora
Garcia) and An Immaterial Retrospective
of the Venice Biennale (2013). He also
performed his own art project, The parasite
socks project, at the 56th Venice Biennale.
https://lorgean.wordpress.com/

Tyska Samborska, Italy/Poland

Tyska Samborska is a Polish visual and
performance artist based in Italy where she
is currently taking her masters at the Acad-
emy of Fine Arts in Venice. She completed
a BAin French Literature and Theater in
Jagiellonian University in Cracow, Poland
and Performance Art Studies in Venice. She
was a student of Jurgen Fritz, Johannes
BBB Deimling, Alastaire MacLennaner and
Sandra Johnston. In the last years she took
part in various exhibitions and artist residen-
cies in New Delhi, India; Bahcecik, Turkey;
Athens, Greece; Valencennes, France;
Venice, Italy; Cracow and Poznan, Poland.

Maria Joao Petrucci, Italy/Portugal

Born in Braga (Portugal) in 1993. Currently
lives and works in Venice.

Maria Jodo began to explore visual arts
within her conservatory music studies
between 1999 and 2008. In 2015 she com-
pleted the BFA Studies in Painting from the
Lisbon’s Fine Arts Faculty. During her Paint-
ing Bachelor Studies in 2014 she received a
FBAUL'’s Eramus Exchange Program Schol-
arship in Italyat the Accademia di Belle Arti
di Venezia.Exhibitions and projects have
occurred in cities such asViana do Castelo
(Miragens, 2010), Loures (Desenhar a Poe-
sia, 2013), andLisbon (Arte Hoje, SNBA,
2014; Cast a ColdEye — W. B. Yeats, Museu
Condesde Castro Guimaraes, 2015). Since
her arrival to Venice, Maria Jodo is an
active member of the alternative art and cul-
tural scene, collaborating and participating

in projects such as Art Night Venezia, Casa
Punto Croce, Gatarigole, S.a.L.E. Docks. In
July 2015 she was invited to participate in
the project Euroculture en Pays Gentiane
located in France and recently volunteered
with Manifesta 11 in Zurich, Switzerland.

Gabriel Edward Adams, USA/New
Zealand

Gabriel Adams works have been exhibited
internationally in The United States, Europe,
Eastern Europe, Asia, Turkey, the Caucasus
and the South Pacific. The artist was born in
Stockbridge, Massachusetts and he gradu-
ated with honors in Sculpture and Fine Art
from the Maine College of Art in Portland,
Maine. He studied ecology at College of the
Atlantic in Bar Harbor, Maine, and has at-
tended courses at The Burren College of Art
in Ballyvaughan, Ireland, at Trinity College
Dublin, Ireland. His recent major work Pran-
zetto (2015), presented at the exhibition
“Jump into the Unknown” as part of the 56th
Biennale di Venezia. The work was a social
collaborative project which engaged the city
of Venice and the restoration of an historic
Venetian hunting boat.

Nino Maisuradze, Georgia

Nino is a Grandmaster chess player

and two-time French Women’s Chess
Champion. She was awarded the Woman
International Grandmaster title in 2009 after
winning tournaments in Croatia and France.
She also won the French Women’s Chess
Championship in 2013 and 2014, and the
individual gold at the Women’s Mitropa Cup
in 2010 in Switzerland. She represented
France in the 2010, 2012 and 2016 Chess
Olympiads. Maisuradze leads an interna-
tional lifestyle and actively participates in
worldwide chess promotion. She holds a
Masters Level 2 degree in International Law
and was named the female ambassador

of the World Chess Federation in 2013 by
Susan Polgar for her mission in Africa. Nino
is the reigning Champion of France (2016)
in rapid chess.

Alexandr Hilario Takeda Sakai dos San-
tos Fier, Brazil

Alexandr Fier is a Brazilian chess Grand-
master. Fier won five gold medals at the
Pan American Youth Chess Festival: in the
under-10 division in 1996 and 1997, U12
in 2000, U14 in 2002 and U18 in 2005.

He also won the South American Junior
Championship in 2006, 2008 and 2009. He
won the Brazilian Chess Championship in
2005, in 2006 the 65 Anos da Federagédo
tournament in Séo Paulo. He won the
Open of Sants, Hostafrancs & La Bordeta
in Barcelona in 2009 and 2014. Fier won
the 2nd Latin American Cup in Montevideo
edging out on tiebreak Diego Flores. Fier
since 2013 lives in Thilisi, and in 2016 the
President of Georgia accorded to him the
double nationality.

Katharina Maderthaner, Germany

Born in 1982, lives and works in Dusseldorf.
Studied at Kunstakademie Duesseldorf in
the class of Richard Deacon (finished as
honored student, 2014). Numerous exhibi-
tion in Germany and abroad, for example:
Gallery Rizzuto, Palermo/ Kunst aus NRW,
Museum Kornelimiinster / Gustav-Liibke-
Museum, Hamm / Museum Kunstpalast,
Duesseldorf / New Talents, Biennale
Cologne / Museum Solingen / Galerie AZ,
Zagreb / Tiroler Kuinstlerschaft, Innsbruck /
Museum im Busch, Etaneno Namibia
Curatorial work: Co-Founder ‘Raum



fuer vollendete Tatsachen’ (together

with Christian Schreckenberger),
Duesseldorf/'Vitrine’, Kiinstlerverein
Malkasten, Duesseldorf/'Q18’, Quartier im
Hafen, Cologne.

Tessa Knapp, Germany

Media artist born 1981 in Stuttgart, Ger-
many, lives and works in Kéln, Germany. In
2001 Studies of Media Art at the Academy
of Media Arts Cologne, in 2007 Graduation
with Honour with Matthias Meller, Marcel
Odenbach & Siegfried Zielinski. In 2008
Works as Media Artist, in 2015 Assistant

at Video Lab / Kunstakademie Dbssedorf

/ class Marcel Odenbach (formerly Nam
June Paik.) latest solo exhibitions: in 2016
, “Voices”- Artothek, Kuln, Museums of Co-
logne, “Voices” — Insight, Public Space for
Art, Stuttgart, “I'm sorry” — Galerie B, Public
Space for Art, Stuttgart. Group exhibitions:
in 2015, “Moving Targets”, KUK Galerie
Krupic-Kersting Kuln, in 2014, “Experimen-
tal Video Art Exhibition Bangkok-Kuln”,
Kunstraum Moltkerei, in 2013,

“Unpaarig”, Landesvertretung NRW Berlin
and in 2012, “Kunst aus NRW”, Ehemalige
Reichsabtei Kornelimbnster. Tessa has
attended number of residencies in received
awards and grants.

GEORGIAN NATIONAL MUSEUM,
MUSEUM OF GEORGIA

Tato Akhalkatsishvili, Georgia

Born in 1979 lives and works in Thilisi,
Georgia. Akhalkatsishvili’s solo shows
include: 2015, “PSILOCYBIN MUSH-
ROOMS", “Europe House Georgia”, Thilisi,
Georgia. “BACK HOME?” Art Area Gallery,
Thilisi, Georgia. 2008, exhibition in the
Mitsukoshi Art Gallery, Tokyo, Japan. The
latest group exhibitions: 2016, Vienna
Photo Book Festival, Vienna, Austria,

“Green”, Georgian National Museum, Thbilisi,

Georgia. 2015, Xl Biennale of young Artists,
NI Museum of Contemporary Art, Skopje,
Macedonia, “HERITAGE” RICHMIX Arts
Center, London, UK. 2014, AT388 Rotter-
dam, NL. He has participated in number of
art fairs in Moscow, London, Vilnius, Berlin,
New York, Buchen, Osnabrueck and Thilisi.
ARTAREA GALLERY

Avtandil Gakhokidze

Born in 1987, lives and works in Thilisi,
Georgia. 2015-2016 a magister of the Thilisi
State AScademy of Arts, dep. of painting.
Since 2012 has participated in number of
group exhibitions in Georgia, France and
USA.

Anna Tsotsonava

Born in 1994, lives and works in Thilisi,
Georgia. She is a Magister of the Thbilisi
State Academy of Arts. Her latest exhibi-
tions include: 2014, Contemporary Art Fes-
tival Fest-i-Nova, Garikula, Central Georgia.
in 2015 and 2016, group exhibitions in
Gamrekeli Gallery, Artarea Gallery and TBC
Bank Gallery, Thilisi.

David Gotsiridze

Born in 1991, lives and works in Thilisi,
Georgia. Second year of master Degree

in Thilisi State Academy of Arts. Since
2013, has participated in many exhibitions
and actions. The latest group exhibitions
include: 2015, “In front of you”, among the
50 best Georgian video art, TBC Bank Wall,
Rustaveli Ave. Thilisi , Georgia, collabora-
tive project with Tamar Gurgenidze “Media-

tion in Thilisi”, Center of Contemporary
Art- Thilisi, location: Metro Station Square
Il-line; Thilisi, Georgia.

Giorgi Shalikashvili

Born in 1992 in the city of Ozurgeti, lives
and works in Tbilisi, Georgia. He has
participated in number of group exhibitions
in Georgia and abroad. Shalikashvili is an
author of three personal exhibitions.

Guram Saqvarelidze

Born in Thilisi, Georgia. Studied Com-
munication and Studio Arts in Denison
University, Granville, OH, USA. Currently is
a student of the Vilnius University in Vilnius,
Lithuania. Has participated in many group
exhibitions and events.

Irakli Mikiashvili

Born in 1993, lives and works in Tbilisi,
Georgia.

In 2014 graduated from Tbilisi State Univer-
sity with diploma in social psychology.

Lika Kurdadze

Born in 1993 in the city of Khashuri, lives
and works in Tbilisi, Georgia. In 2015,
bachelor in mathematics in Thilisi State
University. The same year she enrolled
in Thilisi state Academy of Arts, fine arts
department. Currently a sophomore of in
Thilisi state Academy of Arts.

Mako Lomadze

Born in Georgia, lives and works in Thilisi.
Currently a magister degree student at the
Thilisi State Academy of Arts. Her latest
projects include: 2016, Georgian artists
group exhibition at “Phoenix” Gallery, Chel-
sea, NYC. 2014, “Personal Space”, master
degree students exhibition Europe House,
Thilisi, solo show in Zurich —honberg 37,
Switzerland.

Nona Didebashvili

Born in 1991 in Georgia, lives and works

in Thilisi. Currently she is a master degree
student of the Thilisi State Academy of

Arts. In 2016 she participated in the group
exhibition held in the Presidential Palace. In
2015, “The Sky Collection”, 5th International
Digital Photo Festival, organized be “See.
me”, in Paris, Museum of Louvre.

Mariam Aqubardia

Born in Georgia, lives and works in Thilisi.
in 2103 graduated from Thilisi State
Academy of Arts. Since 2015 top present
MA degree student with a major in Painting.
She has participated in number of exhibi-
tions in Thilisi and abroad in Turkey (Kars)
and the USA (New York).

CONTAINER GALLERY

Ana Lordkipanidze, Georgia

Born in 1988, lives in Tbilisi, Georgia. In
2007-2011, Thilisi State Academy of Arts,
B.A. in Photography. Since 2009, her
exhibitions include “Fragments” Contem-
porary Arts Biennale “Aluminium”, Baku,
Azerbaijan and “Young Photographers”,
Thilisi Photographer House, in 2009; “Day
8th”, Artisterium I, in 2010; “My name
is...”, organized by Women’s Fund, Geor-
gia, in 2011. Works with Container Galley,
Thilisi. 2015, Freelance Graphic Designer/
Photographer for Travel Magazine “Georgia
to See”, 2016, Freelance Photographer for
“Borjomis Gastronomy” www.gastroguide.
borjomi.com.

Guram Tsibakhashvili, Georgia

Born in 1960, lives and works in Thilisi,
Georgia. Residencies: “Rezidenz”, Ex-
change Atelier and in Die, France, in 2006,
CMS Stifftung Grant, Exchange Atelier,
Basel, Switzerland in 1999 and “Kulturkon-
tact” grant, Austria in 1996. Since 2008,
teaches theory and history of photography
at the Caucasian University, Media School;
He is a founder of the GuramTsibakhash-
vili Photo Studio. Has participated in over
100 exhibitions locally and internationally.
The most recent include group show at
the Art-Vilnius 2014, the project “Ulysses”
in Dublin, “A Journey” Contemporary art
Center of Thessaloniki, in 2012. N\P Gal-
lery, New York, in 2011. Bibliography: in
2012, “Spinart’, Magazine, herbst 2011; in
2012”, Stalin Here and Now” Book, Heinrich
Boll Stifftung, Georgia, in 2011, “To See the
Dimensions”, Lundskonsthall, Exhibition’s
Catalogue, Sweden.

Rita Khachaturyan, Georgia

Born in 1989, lives and works in Thilisi,
Georgia. Since 2007 has participated in
groups exhibitions in Thilisi, Georgia. In
2010, solo exhibition “Women”, Identoba
Gallery; in 2013, solo exhibition in the Geor-
gian Parliamentary Library exhibition space;
In 2015, Art Vilnius, Lithuania.

Tinatin Kiguradze, Georgia

Lives and works in Thilisi, Georgia. In
2009-2010, studied photography in Gu-
ramTsibakhashvili Photo Studio. In 2010,
Master course “Zeche” on night shooting

in Essen Germany. In 2010, workshop

with French photographer Richard Bellia.
Residency in Kaunas Photo Gallery in
2013. Since 2010, has exhibited in Gallery
“Academy +”, Thilisi, Europe House, Geor-
gia, Artisterium IV. Works with the Container
Gallery, Thilisi. In 2015, “My Nights are
Better Than Your Days”, Thbilisi Photography
Festival 2015; “Twilight”, Container Gallery,
Art-Vilnius, Georgian contemporary Photog-
raphy, Krakow, PL.

Vakho Khetaguri, Georgia

Born in 1989, lives and works in Thilisi,
Georgia. In 2011 studied at Gu-
ramTsibakhashvili Photo Studio. Workshops
in 2013-2014: Documentary Photography
Mentor: JustynaMielnikewicz. Since 2012
has exhibited in Europe House, Georgia,
Thilisi National Music Centre, Z.Tsereteli
Museum of Contemporary Art, Tbilisi, “Tiflis
Tower” and “B&W GALLERY” in Thilisi.

In 2015, group exhibition in State Silk
Museum, Thilisi.

Iva Keshelashvili, Georgia

Born in 2000, lives and work in Tbilisi Geor-
gia. In 2015 attended photography courses.
His first Polaroid photo series “Clan” show-
cased teenage lives of his generation.

Edouard De’Pazzi, France

Photographer. Born in 1964. lives and
works in Paris, France. His latest exhibitions
and events include: 2015, exhibition project
at Vernissage Gallery, Thilisi, 2013, solo
show at Galerie 55 Paris, 2012, two videog-
raphies ordered by the designer Philippe
Starck for a new restaurant in Paris. 2011,
Transparences” Galerie la Cymaise, Paris.
Publications: 2010, portfolio published

in Eyemazing. 2007, portfolio “The Art of
Perception”, published in Eyemazing and a
book “Memento Mori” published by Arthus
Editions. 2005 : portfolio “Le paysage
miroir” published in Connaissance des Arts

Photo.
GALA GALLERY

Vakho Bugadze

Born in 1964, Thilisi, lives and works in
Georgia. In 1985-1991 studied at Thilisi
State Academy of Arts. Solo Exhibitions:
Club Cumberto exhibition, Tbilisi (2008);
“Drawings”, Baia Gallery, Tbilisi(2009);
“Ushangi”, Art Café, Tbilisi (2010);
“Minotaur”, Baia Gallery, Tbilisi(2010);

“La Strada”, Gala Gallery, Thilisi (2010);
“Stella’s Garden”, Baia Gallery, Thilisi(
2011); " The Centaur’s Love”, New Gallery,
Thilisi (2011); “Walking Bread Square”, Gala
Gallery, Tbilisi (2012); “Body Freedom”,
Baia Gallery (2012); “Asprovalta”, Gala
Gallery, Tbilisi(2013);“Suburb”, National
Gallery, Thilisi (2015). Group Exhibitions:
Silk Factory exhibition, Thbilisi (1998); Open
Air Exhibition, Tbilisi (2000); “In Europe”,
Thilisi History Museum, (2009); “Meeting
with Pirosmani-2”, Thilisi History Museum
(2010); “Border”, Europe House, Tbilisi
(2013); “Victoria”, with series — “Tbilisi Hip-
podrome”, National Gallery, Tbilisi (2013);
“Down Up”, -Georgian Culture Days, Kalnas
Gallery, Vilnius (2013); “At the Crossroads:
Contemporary Art from Istanbul to Kabul”,
Sotheby’s, London (2014). Art-Kiev, Gala
Gallery booth (2016).

£ i
v

e it
. sl N 1
‘.-. Rtk
\
P
A B O Wb
L « ¥
% R i
X )y . J

L}

UMBUMJY

ﬁnﬁgﬂ@n NGl d“ﬂ@@ﬂﬁo%ﬂ



N N
0)60L2OLOL 3IMOO

www.tbilisi.gov.ge ¢ www.facebook.com/CityHallofThilisi

i “-\ =~ - ‘\\ = b,
g I P, B |




EKIiN KILIC 1979/TR
I.D. Bilkent University, FADA, Department of Graphic Design.
Ankara, Tiirkiye

Kili¢ graduated from Bilkent University, FADA,
Department of Graphic Design in 2002. She had
completed her Master Degree and Proficiency in Art
program in Hacettepe University FFA, Department of
Graphics (2011). She is now working as Instructor at
Bilkent University, FADA, Department of Graphic
Design. Kili¢ is one of the founders of Kitschen
Contemporary Art Initiative. In addition to
participation in many group exhibitions, she is
practicing in the field of video, motion graphics and
typography.

Web. ekinklch.wix.com/ekinklch and behance.net/ekinklch

WORKSHOP BRIEF
Lettering or not? Contemporary Lettering and Design

Among classical calligraphy education,
contemporary lettering is the next step. Lettering, as
communication process, has the aim to express the
message basically; moreover, lettering exercises
produce textures that also has its own expressive
and original style; lettering/calligraphy textures
which are not meant to be read.

Emerging new writing (analog) tools and one’s
experimental behavior provides inspirational design
processes. In this workshop, participants would
experiment with analog lettering with different kind
of contemporary practice, textures and digital
editing. After the presentation of concept,
participants would have time to experiment

with the practice.

A longer (2 day) version of a previous workshop
documentation can be seen at: behance.net/gallery/

41174623/ LETTERING-OR-NOT-Workshop
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