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Qbogmmmads Hodmmo gogmbmb3do o dobdo 3MmMYagd-
30 3ol o domzomol Pbogzgmlohghdo Boohotgl
99U39M0396¢h 900l Lg®moo, MmEgLbog bbgowolbgs obo-
3006 dmboBoemggdl mbmzbgb ModEybody Bymo gogdho-
©9o0bom  FodmBm, PYIMJdgEmE, Lot  ®Mog3mab.
9900939030 oh3960 MM dMboBoemggdl dogmosb y3om-
©om dLgogLo 3amado®mgmool ohobo. obobo godynwdg-
000 (300eMMOEDb96 dLozol dmLAEOL ob Lot HRM-
6ol 80dmygbgdol ... 9dbdgMmodgbhol dmmm 9hHoddg
dmbobomggdo dmomoglgl bogmEgdo, bowog 6-ob 15
690039 bLEOYM PIMIMOMBT0 Yoo ymRoMmy3b9b o
980gMom, bmmm ol gobog 9gudgmodgbhol 89by3gho
LM, MM MOMO308M30L YOO YoM, HMIIMOE
30(hoMmo EMB0m gmgdh®mMIMIL oM HyYods. 8900939000
ohggbo ®MA3 90303030 dMboBogmggool NAMOZELm-
00bm3ol o Jomo dmboBogmggdol bobgzdmobmgol Lo-
3N00M M3m0b Fodhm omBgbs o BodMo 0dwgbo
309Lodmobo ogm, MM gmmgdhH™IM3ol godmygbgoo
9ohoom.

GmamME 0ma30069000 Hodmmo 30mbmbIs  moz0l
6069™Mg080 oMb0Tbo, 03006900l  PAGHILMISL  Lo-
0gommbigob gobEom 393900 obzmInm®tl ngdabob.

6009393060 9M0l Mmobol bgtgmgoom gozgmgdnwmo ob-
LBhomoE0d, MMmEgLoz bgMgmol gLbzgml 396 gbgoogm,
®ob godm BbEgdo Logmbhodhm LogkmEg Logymo®
®03m06.

®o 899bgdo 6odPdg3Mol LogdmEgdo dobmogligdol, gob-
39mMYdoE0 RM®IYoo 30 R0B03YMO o dgbhomydo
FOM30L 0gMYLHMOEOVS.

Psychologist Timothy Wilson and his colleagues from
Harvard University and the University of Virginia con-
ducted the experiment. During the experiment, vari-
ous aged participants were asked to stay still during
several minutes. The results showed that it was a tough
statement for the participants. They tried to listen to
music or use smart phones. On the last stage of the
experiment, they were put in a space and asked to stay
motionless and think during 6-15 minutes. One patici-
pant could stop the experiment if pushing the button
producing a small electric shock. The results show that
majority of men and a half of women preferred elec-
tric shocks rather than to stay alone with her/himself.
Later Timothy Wilson wrote that the separation from
the surrounding world is uncomfortable for the major-
ity of people.

As for the placement of the work in the space, repeti-
tive forms are the illustration of my physical and intel-
lectual work.

About Ana Jikia

Born in 1990, lives and works in
Thilisi, Georgia. Studied psychology
and social politics at Thilisi State Uni-
versity /2008-2011/. Master Program
at the Center Of Contemporary Art
Thilisi, since 2013. In 2013-2014, cu-
rated students’ exhibition “From Ten
to Fifty-one” at CCA Thilisi. In 2014,
participant of public art project “Ba-
tumi Backyard Stories” in Batumi,
Georgia. Participant of CCA Thilisi
exhibition “Adapter”. Worked on the
project “Matiere Noire” in Rouen,
with French artist Mathieu Herbelin.
In 2010, worked as an assistant of
Richard Reynolds for “Frozen Mo-
ments: Architecture Speaks Back”. In
2009, organized the exposition “Daily
Images” with photographer Levan
Maisuradze.

bomoyghm, 2014, Mmd0gdho 399mBY, mobo,
8030 bogdago, 20X30 b

Untitled, 2014, object on the wall, clay, black paint, 20X30 cm
Photos by Lasha Giorgi Palavandishvili
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L,bgemmgbgdo Log®myge, MMIgmMoE bLodoMmmnmglmob ggoobmmgdl*, 300-
M 3030bm.

®ydEo, GO oMol dbohgmol 36md0gMmgde? ymggmmazol admdbmal 0d
8060806 ododymmdol, HMAgmog 9MbgdMd0L m®3odos dmdsgymmo?
00 B96mmob, G™AgmoE 3036006 goMmgmod 3030MHMY0? EododMM-
3oL 303989000 oLobLBYMMOE YOdMOZ0 3Bdd dMOLYOIMAL. Bogdybo RGMMOEO
00(h30(390000 O™, J3936M009M0 00LOYMRL 33o3L. dolo dgodomo — bo-
mymo bobowmo, 393GMoE bogmgdns Byomdzgd omBgbomdy. 839h3969-
00 MM 00L0gMHE0 FbMmmMME 0boo, Mobog Bymol Bgdmm gbgoogm. B39
oM 30300 30L0 609300 BmMTd, MOEELL 0L POGIGPYMOO 30MHEE30M0
00330603900bm30L. 019390 J3936MB0YM0. 0l dEO306OL BLOYIL Roty-
™o boBogmoo, 36Md09Mo 30 dbmemme dobo dgomg Bobogmogzo.

00089 @og®mo dbo¢h3oml mog30bycamo  93MMZgbydol, EbMdngMmYdOL
9306L03o30ol, dgho 8936900L, 3Mbo3OYMMBOL, Md30LYRMIdOL BobLL
0odgmggL. dbgoglbo doamadol gomydyg 3gndmgdgmoo 3bmgMmgdol LEm-
o obobgo, obobgo, Md0gIh GO ™Mo, dbmmmE gomo30LbREMYOYIO
3boh306m0 06 bgde LYMOM Mo30l IMbo 06 306091 JROMLO, & o69-
1goL 09006096 9d0L Mg393¢HL* Lbggoobmgol.

,00009M3900 60330MOE oM dMOL bobom LogMEgbo Rgdmgol — 3o-
Lybmdo BOMOEL Mgbo H0x)g6dhomo — 3aogdMmmd, 0bobo YRMM Labo-
POOMO, 300MY ol 3gob306m9d0. HMEgLLE Yobymmgoab dmgal bo¢gbo
B94gdo, gaMmoomo 03@gboE dmogMmoo, MmA gggdgbol LEOMmoOLogom
olbdob".

Boobgog Logymom mogdn. Bggbo gmbgoo LogLgo bbggdol oEggdom, oB-
9000, 3MPMB3Y6900m, 3bmaMmYd0L 30GMmgoE 3330MYOYMO J3930-
00 dMEYMYo0m, d9dgboemo 3ma3mmgdbgdom, GmAmmgdoE bgmb ndmol
9ommd0l ogdol. gmbgool mogolbyxmgde mozolmogoE o6 dmool,
doybgogom 030bo, O™ ol 530060l d7BgdEI030 FEIMTOMIMAVL.

S.0.S.

996 3930dmoo Rom®3ogEg Lognmo® Mo330 O LBOIYMIMO MJoEMBD
300M033tM0M — ydggmm bd3PMoM mogL!

306ybhnb d3nemydoobo
0O HobhgMondol odhommanbmgol
9693060, bemdbgmo, 2014

As Carlos Castaneda said “We are taught how to see and understand
the world”.

Pablo Picasso has also stated: “Art is a lie that brings us nearer to the
truth”.

However, what is the consciousness of an artist? Does he always see
an inner tension that remains inside the very form of existence or the
pressure that is directed from the inside out? There are many ways to
explain or interpret the cause of this tension. As argued by Sigmund
Freud, the unconscious is like an iceberg. The surface, which is visible,
is far smaller than what is underwater. It seems to us that icebergs are
just something that we see above water. We do not know their true
size as they are hidden from our direct observation. The same is true
with the unconscious, the hidden part of the human psyche, where
the conscious mind of a man is a visible as only a small particle of it.

Thinking about this always leads an artist to freethinking, to the eman-
cipation of consciousness, to the mode of becoming more conscious,
more reasonable, and freer. Indeed, without this kind of approach it
is impossible to see life properly, thus to reflect it correctly and be
objective. Only a liberated mind can avoid making itself into a slave
or a master, one that will not seek to impose the recipe of happiness
on others.

“Icebergs are not reliable ground under my feet - echoed Freud Leni
Riefenstahl — | think they are more dangerous than mountain glaciers.
When chunks break off the icy mountains, the roar is so strong that it
sounds as warship guns firing.”

Look within yourself. Our minds are already filled with the ideas of
strangers, opinions, prejudices, well-established life patterns of behav-
ior and acquired complexes, all which prevent the perception of reality
as it actually is.

Freedom of mind does not come by itself, even though it is the natural
state of a human being. Are we aware that we are like icebergs and
feel only one-seventh of our being, the part that floats on the surface?
Let’s release the internal stress that we experience in everyday life and
recycle it into creative energy.

S.0.S.

However you can, acquire the ability to dive into yourself and learn to
observe your own reality — release yourself!

Harutyun Zulumian
for the Artisterium 7 catalog
Yerevan, Armenia, 2014

About Samvel Saghatelian /Sam Saga/
Born in 1958, lives and works in Armenia
and the USA. During 1973-1975 studied
architecture at Central Home of Archi-
tects in Yerevan, Armenia. In 1975- 1980,
Yerevan Institute of Architecture. Solo
exhibitions in 2011, mixed media proj-
ect “BODY: Ghost Phallus”, Bleicher Gal-
lery Project Space, Los Angeles, USA, in
2004, Articultural Gallery, Los Angeles
USA, in 2003, Harvest Gallery, Glendale,
California, USA and in 2002, Vermont
Studio Center, Johnson, Vermont State,
USA. Participats in group exhibitions
since 1995. The latest events include:,
19 annual LA Art Show, Coagula Curato-
rial Gallery, Los Angeles, USA, in 2014;
“Overload”, group show, Garboushian
Gallery, Beverly Hills, USA and “The New
Testosterone”, 3 person show, Coagula
Curatorial Gallery, Los Angeles, USA in
2013; “In Search For Paradise”, Centro
Arti Visive “Pescheria”, Pesaro, Italy, and
group show, Bruce Lurie Gallery, West
Hollywood, CA in 2012. Video installation
“Blessed Land” in Armenian Pavilion of
the 48th Venice biennale in 2001.

,B930 33060 — 03039 M3P30MYdYW0*, 2014,
06L¢hOMOE0d, BMAHM, 30IM 060do30d, 18'32" HD

My Hero — Occupy Occupied, 2014, installation,
photograph, video animation, 18’32” HD
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Armine Hovhannisyan

L,00bobBMmMMdS", 2011, 3ogMdImo
2006930 hommdg, 90X125 1k

Equality, 2011, digital print on
canvas, 90X125 cm
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About Armine Hovhannisyan

Born in 1983, lives and works in Yere-
van, Armenia. Armine Hovhannisyan
has graduated from Armenian Open
University, Department of Fine Arts in
2004. Since 2003, she has participated
in various local and international exhi-
bitions, symposiums and workshops.
Some of the important participations
include “Society, Body, Art” VII An-
nual Festival of Alterative Art-Yerevan
at ACCEA (2005), “Gender Trouble.
Platforms” exhibition and seminar or-
ganized by ACSL (2008, 2009, curator:
S.Gyulamiryan), Gyumri International
Biennales of Art (2004-2008), “So-
viet AgitArt. Restoration” exhibition
with S.Baghdasaryan at BM SUMA,
the Contemporary Art Center in Is-
tanbul (2008, curator: B.Madra), and
“Manufacture”, a residency project in
Istanbul organized by Bilgi University
(2007), “Urban dreams” residency-ex-
hibition, in the scope of HEICO project
(2011, Art Today Association, Bulgaria
and Art and Cultural Studies Labora-
tory, Armenia), “Havav” project orga-
nized by Fethiye Cetin and Hrant Dink
Foundation, Istanbul, Havav, Turkey
(2011) and “The journey to the East”
exhibition in Bialystok, MOCAK, War-
saw, Poland (2011, curator: M. Sze-
wczyk). In 2007 she was awarded by
the Armenian President the Republic
Youth Prize in the scope of Fine Arts
and Film. Her works in various media,
such as interactive installations, draw-
ings, films or video and photos. Since
2003 she works at the National Center
of Aesthetics, Fine Arts and Decora-
tive Applied Arts studio-college as an
art-teacher. This activity leads her to
initiate various projects for art educa-
tion and think about the methods of
pedagogy. From her experience she
was invited to Lebanon in 2005 to lead
a workshop at the “Sarafand” rehabili-
tation Center.

About azat /Azat Sargsyan
Bornin 1965 in Yerevan, Armenia, lives
and works in Yerevan and Stockholm.

Selected group exhibitions include: in
2014, History for Change, Budapest
Ludvig Museum Hungary; Absent or
Participant, NY- Art in General US; No
Hope, Hamburger Bahenhof, Berlin,
Germany; Abstract before Abstract,
Hilmaaf Clint, Malaga Picasso Mu-
seum. In 2013, Losted History, 55th
International Venice Biennale special
project, Italy, No Way-No, Berlin NBK
Germany. In 2012, Matenadaran-En-
cyclopaedia of the world, Documenta
Kassel. In 2010, Szchico-Reality 2,
Lonely on the tope, MOHKA Antwerp,
Belgium. In 2009, Public Constructiv-
ism, 3rd Moscow Biennale of Contem-
porary Art, special project, Moscow,
Russia.

L30M0%, 2014, gmpma®ogos, 60X40 1o

Kora, 2014, photograph, 60X40 cm

000h0 /0Bo¢) Lodmgloobo
azat /Azat Sargsyan
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308M0d gomUbhnobo
Vagram Galstyan

L,U399dBHo3mob badmaomgos®, 2014,
06LGHOOE0, Bodmio, 200X200 L3

Society of the Spectacle, 2014,
installation, fireclay, 200X200 cm
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About Vagram Galstyan

Born in 1960, lives and works in Yerevan, Armenia.
Works in installation, ceramic, film, video and perfor-
mance. Since 1998, has participated worked in Arme-
nia, Russia, Egypt, Croatia. Is an author of a number of
documentaries commissioned by “World Vision” and
European Union, All-Russia State Television and Radio
Broadcasting Company, Moscow, Russia. He is a par-
ticipant of the 2003 exhibitions of “Beware, Religion!”
in Moscow’s Sakharov Center. His works are kept in the
collection of the Armenian Ministry of Culture and the
“Goyak” Gallery, Yerevan, Armenia.

SOS —v0bdgHmyo!
Lmdbgmo

SOS — Iceberg!
Armenia

About Arpine Tokmajyan

Born in 1970, lives and works in Yerevan, Armenia. The latest exhi-
bitions include: in 2013, “*¥*¥*xkkikik*x***Sternchen”, Gallery
Grazy, Graz, Austria; “Exploring Through Painting” art project and solo
exhibition, Werkstadt Graz, Graz, Austria; “Contemporary Art of Ar-
menia: Selected Works”, NCCA, Moscow, Russia; In 2012, “Ambiguous
Boundaries” exhibition (curator and participant artist) InteriorDAsein,
Berlin, Germany; 2012 Gyumry Biennale; At various times her work
were shown in ArtPoint Gallery, Vienna, Austria, “water Tower art fest”
in Sofia, Bulgaria, “Artcore” Gallery, Paris, CCA-Chisinau, Moldova.
In2005, she has curated the Armenian project in Arnolfini Gallery and
Spike Island studios, Bristol, UK. Her works were exhibited in Armenian
Pavillion of the 49th Venice Biennale, in 2001.

063069 Hm3doF0obo
Arpine Tokmajyan

,300330030em9 030060, 2010, Bmpm bgHoo,
Mmbo 300G 06039800, momnm 39.5X29.5 113

Transparent Human Being, 2010, photo series,
four digital inkjet prints, 39.5X29.5 cm each

13



3060 b dyemydoobo
Harutyun Zulumian
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L,obg O™I, MIgH 3o 8gdabo
303MdMomds”, 2013, gogm 542" LOOP

So God Created Mankind, 2013,
video, 5'42”LOOP
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About Harutyun Zulumian

Born in 1958 lives and works in Yere-
van, Armenia. Artist, writer curator
and film critic Harutyun Zulumian is
one of the curators of the famous
“Beware, Religion!” exhibition in Mo-
cow’s Sakhaerov’s Center in 2003,
vandalized by the Russian religious
fanatics the next day of the opening.
Since 2011, the jury member of the
executive committee of All-Armenian
Fund. In 2011, editor in chief of “Cul-
ture” magazine, 1st edition, Yerevan,
Armenia. In 2009, a curator of the pro-
gram of the young film directors (Ar-
men Ronov, Davit Stepanyan, Bagrat
Simonyan, Artak Muradyan, and Gar-
nik Stepanyan), The Club, Yerevan,
Armenia. Since 1991, has participated
in number of exhibitions in Yerevan,
Gyumri, Armenia, Moscow, Russia,
Paris and Die, France, Thilisi, Geor-
gia. In 2013, performance “Moscow
Processes” directed by Swiss theatre
director Milo Rau and dedicated to
the 10th anniversary of the exhibition
“Beware! Religion”. The author and
the curator of the exhibition — Haru-
tyun Zulumyan

SOS — oobdgMgo!
Lmdbgmo

SOS — Iceberg!
Armenia

About Karine Mirzoyan

Born in 1960 lives and works in Yere-
van, Armenia. Group exhibitions since
1998, the 1st international symposium
of the South Caucasian Ceramics Azer-
baijan, Georgia, Armenia/; The 4th
Cairo international Biennale for Ce-
ramics; 5th Triennial of Ceramics, Za-
greb, Croatia; Various years her works
were exhibited in House of Artists,
Yerevan, Armenia, “Imodius” Gallery,
Moscow, Ceramics Exhibition, Abu-
Dabi, Dubay, Gallery “International”,
Detroit, USA, “Expo 93", Chicago, USA.
Her worsk are kept in public collec-
tions in Russia, Switzerland and the
USA.

306H0bg 30MmdMO00b0

Karine Mirzoyan

bomoyg®m, 1997-1998, 3Mox03d, HModhobo,
Fgdgnmo h9gbogo, 19X37 13

Transparent Human Being, 2010, photo series,
four digital inkjet prints, 39.5X29.5 cm each

15
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Robert Abrahamyan
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LBoBY3g", oo doMomgoo, 2014, 18X12 13

Salience, 2014, post cards, 18X12 cm

SOS —o0bodgkmgo!
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About Robert Abrahamyan

Born in 1965, lives and orks in Yerevan, Armenia.
In 1986-1990, studied at Yerevan State Academy
of Fine Arts. The exhibitions and projects include:
“Light 8”, Video art project, Mets Tagher, Republic
of Karabagh, Sculpture on the Hill, village Arakel,
Republic of Karabagh, the Series of Lithographic
works, URDLA, Lyon, France. During 1993- 1995,
has held solo and groups shown /painting, graph-
ic/ in Yerevan, Armenia.

SOS —oobdgMgo!
Lmdbgmo

SOS — Iceberg!
Armenia

About Narek Khechoyan

Born in 1974, lives and works in Armenia. Stu-
deid painting in P. Terlemesyan Art College during
1993-1995. Since 2004, works as a cameraman at
the Armenian State TV. Orks in photography since
1998. Since 2011, participated in the projects:
“Spirit and Materia“, solo show at ACCEA/NPAK
in 2010, “Projection of Primacy”, trade-salon “Bu-
reaucrat”.

botgz bghmoobo
Narek Khechoyan

L,00MOM3YMO 3330Md", 2011, FMHMIGOR0, goEoMId0L BgMgymo Hhadbogo
3030l Bo®mBY, YMAHMIM30l godmygbgdol gomgdy, Lbgoobbgo Bmdo

Nuclear Peace, 2011, photograph, mixed techniques of shooting on
Kodak negative film, no Photoshop, dimensions variable.

17
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Marine Mirzoyan
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About Marine Mirzoyan

Born in 1980 lives and works in Yerevan, Arme-
nia. In 1977-1980 studied at the Yerevan Col-
lege of Arts. Group exhibitions since 1980 in-
clude: “Sensuality in Art”, Gallery “Academy”,
“KOND” ,"Don’t worry, Be happy”, “WE ARE”
, Museum of Modern Art Yerevan, Armenia.
Studio 22” Antwerp, Belgium in 1997. Her
works are kept in public collections in Mos-
cow, Russia, Zurish, Zwitzerland, Detroid, the
USA, Paris, France, Berlin, Germany, Antwerp
,Belgium, Brussels, Belgium.

Abomog®m*, 1995-1996, 3Mox030,
B9egnmo $hadbozs, 49X61 b3

Untitled, 1995-1996, graphic, missed
technique, 49X61 cm

,00003lbgM0y
d030439mmodo!",
30MOMYMYM0
0Ji300

Destroy Addiction!
Collateral
Action

30mMa0 Fo3obody

Lodommggmm

Giorgi Jajanidze
Georgia

L,003bbg®Mng dogosgymmoo!®, 2014,
396 @xm™maoblo, 10°

Destroy Addiction! 2014,
performance, 10’
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Bernadette Wolbring

Germany

ohmobdol 30630mo0

HoGhobo d9Mdbymo F0mMMMan0Eeb — ohmobho, dol 89d-
098, M3 3303 dbMgdom ohoMgol AbmRMOML, YRGOM O
I0GM bdoMoE 3ob630mgol. 09®mbogdh YMMIM0baolmanLos
ALMARMOm PROM 307390000 dobo dob 393, Mol Joddm-
000, 06EMM30, Mombidn, hoomobEdo, myMJgman, 3ohombo
o 309(hb60330 00MgBoyMe.

3MOdMYMO POHM09MH 303800 gd0l, 93mbmB03xMo 3oMHmodgdo-
Bo O domMOYRMIIM030 YMM0IOHMMOJO0OL P39, gologgdoE
096mboghdo 396030390 Bomgdol dmgogdgo dgobBogme.
99000, MM3YMOE 3MMBOMOBO3003EY 0O bbom dMmY bb-

3000Lb3o 3YMHIOYM 3MBHgJLhdo gobzomome. LEM®MgE ol
3m330mbMHMAL ,,obhmobihol 3ob30mBg~.

Ohemobhol 30630em0: bobogmo 2, hodmomol dmgbol 030900
93303¢0L EgEodomog JooMmmado (HodMmomol dmgEobdy mMgao-
650390790 33YNYM0 gon3oh0y™Mmgdgodol dgbobgd. 396 odoz3ynmmo
0yl dm(H03900 07MYd0EOL 0P 0630gbHYOOL M-
39996¢o300L 30MYOL 9RYdBYdY. F3YNYMO gon30h0n™mgogool
1396900 boMmoE dgmMEgde: Jommgodg Eoggdnm dodolzoEmo
36030b0mMyM0 033090900, MMIMmgdoE 0§9M9b, ©8033emg-
096 o 9730(h07M YO0 Jomgol. mo3Eolbdgdn Mm®mgobodgoymo
o 3MMoho3nmod — bm®EogmEgos Jommgdol obodoby-
0moE, ®omo 0bobo LoLHYBY®oE Bodmomogbmb Logotmm
BogME0Eob. by J3oMmy 2011 Bemoob dbgoglbo obodoymo
969300 93303¢HoL MggzmmyEool 3gmomedo dodobotg
H3Mm0oMmoL LadMmMAHILHM 0Jd30gd0Lm30L. LBgdbyomyMmo mog-
©olbdgdol GomEgbmdd dgmogM goodoMmEo 3Mgdogbd dnm-
Lobo o ,d98emodo Boddmb* Boboomdaa 2013 Bemob bodmm-
H9bH™ 0J30900L EOMLYES.
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Atlas Shivers

Atlas, the Titan in Greek mythology has been shivering more
often recently when he had to carry the world once again.
And Bernadette Wolbring’s understanding of the world has
decreased progressively — after travelling through Cambodia,
India, Laos, Thailand, Turkey,Qatar and Vietnam.

In order to understand more about global interrelations, eco-
nomic conditions and power relations she taught herself a
new craft: the glazing of ceramic tiles. She is full of expecta-
tions to get a lot out of this medium as it has been passed on
and developed through various cultural contexts, long before
globalization as we know it. Therefore one might say that this
ancient technique itself is what it tells us about in Atlas Shiv-
ers.

Atlas Shivers: Part Il, Tahrir Squaredeals with organized gang
rapes on Tahrir Square in Cairo, Egypt. The motifs of the ce-
ramic tiles are based on film stills from YouTube video clips
documenting these incidents. These gang rapes often follow
the same pattern: Mobs of men set upon women, isolating,
stripping and raping them. These assaults are organized and
political — they are conducted in order to frighten women,
to systematically exclude them from the public sphere. Such
crimes have been endemic at Tahrir protests since at least the
2011 Egyptian Revolution, but the number of sexual assaults
increased enormously again during the protests against Pres-
ident Mursi and the Muslim Brotherhood in 2013.

About Bernadette Wolbring

Born in 1975, lives and works in Stockholm and Stuttgart. She studied
at the Slade School of Fine Art, London and at the State Academy of
Fine Arts Stuttgart.

Her photographic work deals with subjects such as cultural construc-
tions of representation, analogue vs digital photography, display sys-
tems and appropriation strategies.Since 2013, she is working with
installations incorporating ceramic tiles. An ongoing project is “Atlas
Shivers: About Glass Ceilings and Sticky Floors”. This body of work
is shown in excerpts and deals with the process of globalization and
how it affects representation, social roles and political involvement of
women. Key issues are the origins of women’s oppression, the role of
religion, of socio-cultural traditions, of neo-liberal capitalism and of im-
perialism.ic/ in Yerevan, Armenia.

LOhmbhob 306300, BoBomo II, hodmomol dmgobo*, 2014, 396303390
Qomgdol gmodo, momm 7X10.7 113

Atlas Shivers: Part Il, Tahrir Square, 2014, frieze consisting of ceramic
tiles, 7X10.7 cm each
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The Fleetgroup

Georgia

Boogmmo Lobhgdol 3Gmobol 3gdey LoBmaoEMgdedo EoBYmM
©obgmMm0 dmEgmol 3oMEodnmo ,0Mm9bo0ban“, mydzo Lo-
3mEEoMBMM30b b3gERZYM oMgdmTo RdIMYdMNdIINO
36m0d0gtgdolmgol  (33emomgogoo  dbgmo@  dobomgdo  oMm-
dmRbo. 36mMmo0gHmhgdol 9g933cmnl boggmop dmbo dhoEoo,
Mol 9900930003 ,30ILOZMYMYOINO” LodgMmmo dBMM3b9gd0L
RM®30 3030090

U ,LOEMB0S", LooEobog 3MMogumbgdol gobBomyemo bdo oldol.

899360 30399330 dmdsgnmo Lbgoobbgo mombdo, HMamM3
dmobmmyoymo  3ohobhmmaol 60bodg dgmao bmdommo,
303mmghn® 3bLbymUL Pd9ENGOIool Logbomgdl padegbol o
30MoWmIMY®OE Bd3ghomo BMoEob godmbogmol bh®modhg-
300L o 3dgol gdgab.

LogoomobhyMo  00bo30L  EoLogmgm  3Mm30630900L M-
006 ™939b9ddn 3030 3MMad“ oMo BoMBohgdol o
3900MEMIMO0L ,bodgmymo ™mEbgdol* bohop, vGodgE ,Lb-
300" — Logmmbob ByomH™ME 3393tM0bgdMEo. LddgMmmo 3ogdom-
8o "8030 3mmgo“, Mmammz Bgbo, 99u3mydondop Bobgemabo-
gmb 390360gmgosdo ogm o PBygodmozo botmggdmmaolmaol
303M0y9gbgome.

Bo0gMMO 8030 3MROL” Lymado EMIL EOLOZMYGO ,08MgLo-
90, 00 do30 dobgobol Lbgymado goonboggme...

0d 306 m.

mmbggo, 2014
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After collapse of the soviet system, our society attempted to
transform into the western model. But because our society
was in this specific environment for over 70 years, it seemed
difficult for our people to mentally change. So this change
then occurred as a mutation — we became ‘westernized’ in a
Soviet way of thinking.

This is our traffic jam.

For historical reasons, some generations stay as a ship facing
of impending disaster, sending distress signal to a hypotheti-
cal saver and at the same time, searching on their own for an
outcome, insurgent strategies and vectors, to save them from
this full circle.

We're hearing the doomed voice of Klaxons.

It should be noted, that Black Volga refers to an urban legend,
widespread in the western provinces of socialist camp, as
some source of treat, in a negative context as some ‘other’ [It
was about a black Volga vehicle that was allegedly used to ab-
duct people, especially children. According to different ver-
sions, it was driven by priests, nuns, Jews, vampires, Satanists
or Satan himself. Children were kidnapped to use their blood
as a cure for rich westerners suffering from leukemia; other
variants used organ theft as the motive, combining it with
another famous legend about kidney theft by the KGB. The
legend surfaced again in the late 20th century, with a BMW
taking the Volga’s place. In this version, the driver would ask
passers-by for the time and kill them when they approached
the car to answer /in another version of the legend, they died
at the same time a day later/], in opposite to the attitude on
‘Black Volga’ as an icon of ‘soviet dream’ of prosperity and
success, widespread here. It is worth noting that in the Soviet
Union the black Volgas were reserved for government use
only as an assigned automobile for party officials. The spirit
of ‘Black Volga’ has been reincarnated in the western ‘aggres-
sive, big black car’s body...

Here we are.

Orkhevi, 2014

About The Fleetgroup

THE FLEETGROUP is an artistic initiative running since the spring of 2011 by
Thilisi based artists, Vassil Macharadze, Koka Vashakidze and Bessa Kartlelish-
vili. Expressive research with a sharp humor for exploring the social and politi-
cal mysticism in personal life of an individual is the cornerstone of THE FLEET-
GROUP’s vision and action: “regardless of the media we use, it is basic for us
to create the art as visual as possible. We are the fleet, floating between the
shores of rationality, in the ocean of irrationality.”

40030 3mad”, 2014, 06bhomoEno, 93hmMAMdomol bogggde, sghmdnmoal bagzo®o

The Black Volga, 2014, installation, steering wheels, dual-tone horns
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Brydee Rood

New Zealand

,3036030 3033MmMT0* (3000 MYEOL o 30306 bl MoboddM M-
mM00m) d0Bobmob B396L YO @oghmmdol 033tmg3l. dmemol 303dgbdhols
bgbomol godmygbgoom ©o 3036030l oghom ol doBobo o Bymol
330 dbmdoomyg 30380090l 9dgdl o Bo®mPAgbgdol 3MmMEgloMmgdom dod-
3mob 390m PEon3PHm0L (330(gdoE goMmgdmadn dmbdotmgool gdbdgmo-
39601 ohotMgol. gboo dbo¢hz®mgdol dog® Fgbtymgdnmo godmgmbomo
Oohnomgdol m3ydgbhosoo PEbon®d goMmgdmdo, Loog GIOMYG
OOMBLO O 308YOMYG, 3MYH M MbOMBLL Fm®Mol, dogMmgobo, Loddmo-
LYo goEobigmo bgods.

,00330L 396ymMY30* (dM00EO GPE) 3036mMmByMo dgopogood boMRg-
69089. ,3036030 d0A3MB0* o b330l 396YMYT0* oPMO39d9MmO
30300 280 0-393023039M0 0B6LHIMOEO0L, ,606MAIEIBOL LogndHmb-
939MM0“ QoMamyddo, Mmooz LEJdMMPMO Juhol o Bo®mBgbgdol
2303mygbg00m, dbomo 3608369mmMd0L O ©EENMMMIM30 dgbgEYmg-
0900L EOEE9boL FEOMMOUL.

0Md00 MYEO

L,6oMAgbgd0L* BgahoE0d, 2014, 39O RMMISBLO 3tEbgdom,
3990, Hy®ds60, doRMYd0, ,mJMmlb B30d0l*
93030em930, Y0370, 06EMIN0.

Brydee Rood

Waste Meditation, 2014, performance with brooms, sur-
vival blankets, turban cloth, ribbons, golden rain flowers,
Udaipur, India.
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“Picnic at Brahmpol” (Brydee Rood in collaboration with Chiman Dangi) ex-
plores our human relationship to the land. Using holi pigment powder and the
act of a picnic to engage sentient connections to land and water, experiment-
ing with processes of consumption and waste in the changing environment of
Brahmpol Gate Udaipur, and documenting the artists in strange habitat, prac-
ticing invented rituals and navigating the land they walk upon in an ethereal
dreamlike transition between real time and poetical visual narrative.

“Rubbish Pendulum” (Brydee Rood) is a hypnotic meditation on waste, cap-
tured in a heaving flux of garbage at the Recology Waste Transfer Station of San
Francisco USA. “Picnic at Brahmpol” and ‘Rubbish Pendulum’ project in endless
loops within “Waste Altar” (Brydee Rood) a site-specific expanded installation
— mixing material with symbolic gesture to locate meaning and explore beliefs.

0Md00 MYEO

,60330L 39b6nmydo”, 2012, ,6oMhgbgool dmBy®mBymg* Lgtogdo, HD goEgm bdom, 03'50"/ Loop

30oMYdY0d Recology Waste Transfer Station-8g, bob ®obiogbm, 238

Brydee Rood

Rubbish Pendulum, 2012, The Waste Whisperer Series, HD Video with sound, 03’50”/ Loop

Filmed at Recology Waste Transfer Station in San Francisco USA.

About Brydee Rood
Born in 1978, Takapuna, New Zealand. 2012 Fulbright Cultural Alumni
and winner of the 2011 Wallace Fulbright Award New Zealand.

“Growing up in Auckland, New Zealand in the 80’s with flashy mate-
rial values mingling with the cobbled together tree hut and patch of
native bush at the bottom of the road, spurred a vibrant curiosity for
the world around me and an insatiable DIY instinct cross pollinated
with a reverent respect for nature. My childhood was spent between
creating and exploring. In 2007, | graduated with a Masters Degree
in Fine Arts from the Elam School of Fine Arts, University of Auck-
land where | focused on installation and sculptural practice. | have
lived and worked in New Zealand, Germany, India, USA, Japan, The
Netherlands and Mexico; these places and their inherent attitudes
and patterns of consumption and materiality have greatly influenced
my visual practice evidenced by successive installation, performance
and action based projects within For A World Without Waste and The
Waste Whisperer Series navigating material lines of waste and value
in a changing world environment. In my early career, my work has
been selected for exhibition across an international spectrum framed
in environments ranging from urban canals and coastal national parks
to dessert villages; to the exterior of a working rubbish truck; to a solo
project artist booth at PULSE Contemporary Art Fair; from one night
installations in New York and into the underbellies and back street al-
leys of Wellington, Melbourne and Berlin.” Brydee Rood

0000 MYEO, 30306 630, 0bmgmo
,3036030 0M033mdo*, 2013-2014, HD go9m bdom, 06'49"/ Loop,
V03960, 06MINO

Brydee Rood, Chiman Dangi, India
Picnic at Brahmpol, 2013-2014, HD video with sound 06’49”/
Loop, Udaipur, India

About Chiman Dangi

Borin in 1979 in Jodhpur, Lives and works in Udaipur, (Rajasthan), In-
dia. In 2014, PHD Department Visual Arts, University College of Social
Sciences M.L.S. University, Udaipur (Raj) India. In 2003, M.A. Depart-
ment Visual Arts, with 1st Division M.L.S. University, Udaipur (Raj) In-
dia. Awards and achievements include Love -Song IX Digital Art Print
Award by All India Fine Art & Craft Society New Delhi, in 2014; Curator
— Sowing Seeds International AIR Jetpur Village Rajasthan IN, in 2012;
Guest Faculty Department of Visual Art, M.L.S. University, Udaipur
(Raj) India, in 2013-2014; Project Head — Sowing Seeds International
AIR Gelawas Village Rajasthan IN, in 2011. Chiman has participated in
number of groups and solo shows, residencies, camps, workshops and
other projects in India and New Zealand.
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Ana Chaduneli, Tamar Chaduneli, Eliso Kirvalidze

Georgia

,3090h™bo"  oEEoMod, Lowog B896L 3Mmdmgdgol Lbggdo
6939h9b. H™MEILLE ,3098HMB0“3839MEOMOY, 30806 d9boyHY-
003 obmmboo. ,3oybHmbo* gmagmmgolb dBood doommL
3000693900 gd0 896l HogmoE.

3093 3OmMIMgde? 96309 399-339M©L www.huston.ge.
$396 30306 H03900 3bM3gMgdl.

L3098 mb — B39b oM ggogd3l 3MMdMYdo“, 2014, 06¢hgMogdhonmo 0bbhomaiod

Huston — we have no Problem, 2014, interactive installation
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“Houston” is a place where all your problems are solved by
someone else. When “Houston” is next to you, happiness is
nearer. “Houston” is ready to make decisions instead of you.

Have a problem? Just visit the www.huston.ge.
We make your life easier.

About Ana Chaduneli

Bornin 1990, lives and works in Thilisi and Rustavi.
During 2009-2013, studied architecture at Thilisi
State Academy of Arts. During 2012-2013, stud-
ied in Centre of Contemporary Art — Thilisi. She
has participated in many local and international
Exhibitions and events. Works in installation, vid-
eo, sound, graphic. In 2014, residency program of
Nordic Artists’ Centre Dalsasen.

About Tamar Chaduneli

Born in 1991 lives and works in Thilisi and Rustavi,
Georgia. In 2009-2013, studied media art in Thilisi
State Academy of Arts. In 2012 — 2013, studied in
Center of Contemporary

Art — Thilisi (CCA-T), non-formal masters program
in Video Art. As a multi media artist works in in-
stallation, video, sound, digital graphics, painting,
drawing, sculpture, photography, collages, me-
diation. The group exhibitions since 2011 include
“Response: abilities” at Villa-Arson, Nice, “Gug-
genheim Rehearsal” at funicular railway station,
Thilisi in 2013, “Re —animation” at trolley bus sta-
tion, Rustavi in 2012.

About Eliso Kirvalidze

Born in 1991in Sokhumi. Lives and works in Thilisi,
Georgia. In2009-2013 studied multimedia design
in Thilisi State Academy of Arts. Worked as web
designer and multimedia artist at “Kolga” Thilisi
photo in 2012 , National Science Library project
and “Guggenheim Rehearsal” in 2013.
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Claire Halpin

Ireland

Bgdo B603dydg3060, ghmgbymo PLogMmbmgdol dommzgol booggbdhmL
90LMIM030 LOOEHIM™M BOMNZOMMZOMM 3O MRMO3IO0EOD, Y3ommMAHM
Bog™gb 030MO(HJOLY O F03OM ZMMNIMYOdFEY, MZOMMZoOol Mol
o M9m0gndg 603030300 I3EIMMOYOL 033mggL. do¢hodo bordmgbo
030M0(Hgd0 ™330 godmoyggbgdmeo o 36gGMmgd0L o B3M0b3gmgdal dybg-
0030 MYbol 603ydgdol FgbododoboE 0gm FMEIMMOMOYO. 3Ydgndm-
93MEb9MB0L gLmYH03eMo gbomo o LOFYOMYEYO0m O Lomdoto Job-
Jobgdobo o 39dob0Bgdmo P3ommbm d30Mmohgdol m3Indgbdhodmgoom,
330MMO Mmobodgmmay ,b0dndgdol” 9gabol. Bgm@By®modo, Jobpozgde-
80, 306mbo o 06LHOOENT0 30dM0EYM 39080790l 39060, MMIm9d0
L®ghH03n® 30O HPOMYM HJoMOOLO O dEMIYI0 MbILOBLOL 3godo-
39039 80060869096. B9do 3MbLAHMYOMIdIYO 390807900 MobodgEdmmay
Lomgommgomm LBobhgdol dobgdobgoom o MMM YMO 0396HJd0mO0

»obobmgdnmo®.
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My current work explores themes of surveillance and attempts to
navigate the terrain from the mass clandestine surveillance pro-
grammes of the NSA through to the use of drones in surveillance and
unmanned warfare including micro-aviary — the development of tiny
surveillance drones used in warfare, modelled on insect and birds and
flight patterns in nature. | attempt to create modern “specimens” us-
ing the aesthetic language and materials of museology to document
these machines of mechanised unmanned warfare. Working in paint-
ing, sculpture, film and installation — | am creating hybrid landscapes
which reference the aesthetic of virtual reality and early Renaissance
landscapes. These constructed landscapes are populated with the ma-
chines and global agents of modern surveillance.

L,3M083mo 306m3hogydo”, 2014, homm, Bgmo, 50X80 13

Prism Panopticon, 2014, oil on canvas, 50X80 cm

LOMOmbo 339MEbo*, 2014, 39d3039M9d0, 3™3-
309(h9M0b Fog3mymgdo, Eoadghdo 10 b

Drone Egg, 2014, webcam, computer
wires, 10 cm diameter

LOMOm60 dy09“, 2014, 39030396900, 3M330YHIMol
30307900, 00dghH®o 30 bd, bow®mdy 12 13

Drone Nest, 2014, webcams, computer wires, 30
cm diameter X 12 cm depth

About Claire Halpin

Claire Halpin is based in Dublin, Ireland. She graduated from
D.L.T with B.A Honours in Painting and went on to complete
her Masters at Gray’s School of Art, Aberdeen, Scotland. Since
graduating she has exhibited extensively in group exhibitions
in Ireland and abroad — most recently at — Water Tower Art
Fest, Sofia, Bulgaria, The Bulgarians Are Coming, Standpoint
Gallery, London, UK, Fast Moving Consumer Goods, Talbot
Gallery, Dublin, Artisterium V, Tbilisi, Georgia, Sculpture in
Context 2014, National Botanic Gardens, Dublin, 182nd Royal
Hibernian Academy Annual Exhibition, Dublin, Caochspota/
Blindspot, Niland Gallery, Galway. In 2013 Claire curated
The Palimpsest/ Riant Project as Ireland’s representation
at Artisterium VI, Thilisi, Georgia. This project toured to An
Gailiearai, Gweedore, Donegal and The Pearse Museum, Dub-
linin 2014.

Recent solo exhibitions include: Reconstructions at Talbot
Gallery, Dublin (2011) and Droichead Arts Centre, Drogheda
(2012), Tabula Rasa at Cavan County Museum (2011), Anaes-
thetic Aesthetics at Rua Red South Dublin Arts Centre, Tal-
laght (2010), Always Now at Talbot Gallery, Dublin (2008), Ei-
detic Amalgams at Basement Gallery, Dundalk (2006), Triskel
Arts Centre, Cork, Model Arts Centre, Sligo. Her work is in-
cluded in many private, public and corporate collections in
Ireland and internationally.
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Room from the Living Archive

Ireland

10

30

1998 Bgmb ooMbgdynmo Clé sbemgdoy®o
Hhodol  bomgdogbzom oM 39bH®0o
©MbB93omOl gdogmiobhdo, 0Mmobos.
(www.clo.ie). Cl6 006089OM3mmdl
06OMobE0odo, 93mm3oLo o LodbMmgm
00Ambogmgm 080030 3dm3dNdogg  Lob-
9mm™3690m 0BLHOHNE0YOMD. 006 Fmo-
Lol o Pbo 3oogbol dogH 9gddbmo
L,0m3modomg  Lymolb®  dohoMgdgmo
Lobemo-Mgdogbioo, 00039 ©MmL db-
0h3Mm9dol HMobLyzm ™30, mobggol-
Hu®o ,,dmaBogdmdol” oMgogooo.

3 4
1.
2.
3.
4.
5.

8 6.
7.
8.
9.
10.
11.
12.
13.
14.

Founded in 1998, Cl6 is a world re-
nowned residential art centre in the
Donegal Gaeltacht, Republic of Ireland.
(www.clo.ie). Working with organiza-
tions in Ireland, the EU and South East
Asia, lan Joyce &0ona Hyland created a
workshop, archive and artists’ residency
as a home for the ,,nomadic spirit” link-

ing the idea of a linguistic journey to

trans-European artistic exchange.

mybo hombg®mo, Lucy Turner
0b60-00600 Y3030, Anne-Marie Savage
90930 Ly®gobo, Rebecca Strain

3960 goEEgdomo, Mary Fitzgerald
096 do3monmobo, Leanne Mc Laughlin
39000 banogbo, Heidi Nguyen

300ty do3gemobo, Mdire McGlynn
0609t 3O06mbo, Danielle Creenaune
006 gm®Embo, lan Gordon

99mob gmEdmmeo, Shellane Godbold
0M0Qg 303306030, Aoife McGarrigle
096Mbogh 3mHg®o, Bernadette Cotter
bombod i30bo, Seosamh Finn

Mo 303 om0, Dara Mac Aoidh

About lan Joyce

Attended University College Dublin and the
Hochschule der Kunsta, Berlin and taught
subsequently at Malahide Community School,
Co Dublin. From 1990 he based himself at the
Belfast Print workshop and the Gasworks
on the Ormeau Road. In 1998, he founded
CléCeardlannnagCnocTeoranta.

006 Fmobo
lan Joyce

Ireland

,3MBLAHEAHObMbmZ0L*, 0dEobotg 6589893060, 0bLHOMOENS, Jomomo, dogo, dgmobo,
396b39gbo. 0bbhomoiool bgo mgbommbogol mobadgpmmag bgemmgbgdol 3n8gyddo.
300mq9bo ,bodgydo: ImgBoymmos”, 2012 Bgamo

For Konstantinos, work in progress, installation, paper, thread, ink, wood and perspex.

The installation view in the Thessaloniki State Museum of Contemporary Art.
The exhibition “Samkura: a journey”, 2012

L,M00bo 3MEbomo dMJog0ob”
06HMobEO
Room from the Living Archive
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Oona Hyland

LhMobL3M0330900%, 2012, 23 gMogotmgdymo dghomols
390003000, IHOMO bgH00ED, bbgoalbgs Bmds

Transcriptions, 2012, 23 etched steel plates, detail
from a series, various sizes
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L,Mobo 3mEbommo sMgogzoob”
0 obos

Room from the Living Archive
Ireland

About Oona Hyland

Attended Wimbledon School of Art and the
Slade School of Art, University College London
before travelling widely in South East Asia and
Australia. She was a resident artist in Florence
at S.A.C.I and at the Belfast Print workshop
before settling in Co. Donegal, where she
makes her work. Her interest in lace, botani-
cal and natural forms is visible in her earliest
work.

L,0M0bo 3MEbomo oMJol006"
06HMoboo

Room from the Living Archive
Ireland

About Robert Rasmussen

Robert Rasmussen was born in Oslo,
Norway in 1937 and moved to Oakland,
California, with his parents when he was
ten, grew up and eventually went to art
school. He has been making art work
ever since and currently lives in Ball-
ingeary, County Cork, Ireland.

MHMogh ) MHoldyLgbo

Robert Rasmussen

L,00emobo 4%, 2013, 39603030, 48X33X33 113

Thilisi 4, 2013 ceramic, 48X33X33 cm
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Sarah Lewtas

L,60MRBgBYd0L EoOMa0“, d0dEobotyg
3Mm9ggho 2003 Bemoob, 35X40 L3

Detritus Dialogue, ongoing project
since 2003, 35X40 cm
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L,Mobo 3mEbommo oMgogzoob”
0O mobos

Room from the Living Archive
Ireland

About Sarah Lewtas

Born in London in 1953, Sarah Lewtas works
in Dunlewey, County Donegal where she has
lived for the last 30 years. She uses digital
photography, film, printing, drawing, embroi-
dery and sculptural installation. Along with
lan Gordon, she has lead masterclasses in art-
ists’ books and book forms at Clé.

L,0M0bo 3MEbomo oMJol006"
06HMoboo

Room from the Living Archive
Ireland

About Sue Morris

Born in England, in the early
nineties lived in Ireland. She
works with drawing, text,
printmaking, film, photogra-
phy, sound and installation.
Recent exhibitions of her work
took place at the Lockhart Gal-
lery, State University New York,
USA; the Kunstverein Galerie,
Baden bei Wien and museum
ORTH, Orth an der Danau, Aus-
tria.

,Seomra Una“ — 6ol mmobo*, 2013,
303098089, dgmobo, 22X8X7 13

Seomra Una — Oona’s Room, 2013,
papier-maché, ink, 22X8X7 cm

Loy dm™mobo
Sue Morris

,2013 Bemol 8oobo CI6&The Living Archive 980009630080 3o3o¢hoMy.
®930gb300L g30b, FotmH030, bePPMo bh ool Igbmds gbodmgmg-
00, MM3YMOE MEYBMOE LobMzMgdgMOE 0gm O 30MmYHyzol Lo-
3m303. 9Om0 Mmmobo o3 bobmdo gmzgmmgol gobbogymMmgdnmo
9030030. LEMMYE 03 MMobdo dMIEo 0bB3oMoEne BodydggMolm-
30 ,Seomra Una — 360l mmobo.*

“In May 2013 | spent a month as artist-in-residence at Cl6o& The
Living Archive. The residency accommodation adjoined a simple,
vernacular, stone dwelling that would once have housed both fam-
ily and livestock. | was drawn to a room in the original cottage,
which rose up from an exposed, excavated rocky escarpment. This
extraordinary space formed the basis for my piece SeomraUna —
Oona’s Room*“
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Denizhan Ozer
Turkey
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About Denizhan Ozer

Born in 1962 in Turkey, lives and works in Is-
tanbul and London, UK.

Artist, curator, artistic director of ART BOS-
PHORUS 2010, founder of the Rainbow Art
Centre in 1995; Turquoise Art Group and
T-Union art groups in 1996. He acted as the
director of London Arcola Gallery between
January 2000-2004. A project and exhibition
director in Karsi Sanat Works in 2004. Founder
(2007) and director of the Koridoor Modern
Art programs.

2011, Fiction Okzident, Tophanei Amire,
istanbul, Turkey. 2010, Journey With No Re-
turn, Kurt Kurt, Berlin, Germany; Journey With
No Return, “A” Foundation, London, UK. 2009,
The Golden City, Akbank Art Centre, istanbul,
Turkey. 2008, Sarajevo Winter, Nine Dragon
Head Project, Turkish Cultural Centre, Sara-
jevo. 2007 IV Tashkent Biennale, Bedi-i Acade-
my, Tashkent Uzbekistan. 2006, Strangers with
Angelic Faces, Triangle Gallery, Space Studios,
London. UK.

39800 oge", 2013.
QOHMIOHR00, 30X30 L3

Gezi savunmasi [Gezi Defence],
2013, photograph, 30X30 cm
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Georgia
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About Denis Gonobolin
Born in Sukhumi in 1976, lives and works in Thilisi, Georgia. Studied
design in Thilisi State Academy of Arts.

His works are shown locally and internationally since 2005. He
works in sculpture, mechanical puppets and objects, installation.
As a designer of the Gabriadze Puppet Theatre has produced the
puppets for “Battle for Stalingrad” in 2003, “Springtime of my Fall”
in 2005. He has participated in “Artisterium” in 2012 and “Batumi
Backyard Stories” in 2013. His works are kept in private collections
in Georgia and abroad.

,300-006 (H™d0*, 2014, Mmd0gJHo,
Lbgoobgo dobogme, bbgoalbgo 8mds

Wi-Fi Tribe, 2014, object, different
materials, various sizes
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Elene Rakviashvili

Georgia
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L,3000Md3900", 2014, Bobogho, dggom,
0300, Y3900, 90X120 LI

Shift, 2014, drawing, cardboard, Acrylic,
maps, 90X120 cm

36rMOoM 9300l goobyzgho 3gy-
demgdgmoo 03039 d0amM30m,
GHmImomog obobo dg39dgbom.

0Og& ¢ 0063¢ho0bo
We can’t solve problems by us-
ing the same kind of thinking we

used when we created them.

Albert Einstein

About Elene Rakvashvili

Born in 1966 lives and works
in Thilisi, Georgia. In 2014,
My Space, International Film
Festival, Sesili, Thilisi; What
Means Germany for me, pho-
to exhibition, Partizanen mag-
azine, Dresden. In 2013, My
effort to follow the footprints,
performance, London Bridge,
Southward, White Cube Gal-
lery, UK. She works in perfor-
mance, video and installation.
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FACES 2014

Georgia

3Mmgdho Logommzggmmmado boGmam3mmopozol 3Mmomgdal gd-
36900. §39960L Pobemgbo obhm®Mool do6doemdg Lobgmabonml
900gmao 09 3MMdMYaoLoEado MY3MILOYM0d O 0EOJ0boL d0Gd
©ob3oMmgoody, 0ModgE oLFodge 03907mo. 3MMOMYdd Lobhgd-
7600, G036 b9d0bdogMo bymobynmgool ddoGmmzgmmanly
306MmMd9080, boG3MEObaommob dGmdmmol moogdho Bom-
3MH039006 dm3b3oMgdmgdn o Fomo mFobol Bgzmgdo MRYO06.

2012 Bemol badotmodgbhm oMPg369gdol 8939y dMLIdMdE
Bom3M3MM0h030l 00gMomodoEool dmmmobo. dBo@ oym
Bo3obmMbAEYOMM (33eM0Mgdgdol 3G mgdhos, ™ol dobgwgo-
o3 6oM3M3MM¢030 IH30390NMI09d89 O dEdosabol YRMg-
0900L  o3089 0gbgdmEO MM0YbHoMmYdPMoO. mydze dmbo
3039holb d0gmmM3oMmgdo o 3ma3006900m, obBodoymol Bmaoo
Bhohobhozol gobogocmmgdol dmmbmgbols dbl-0 botzmobadoy-
mob bHohoLhogol godmdzgybgdnm P3olybo. bomgmo gobo dLL-
b 3mBoEool Mgomy®o 308980: EoBOBOYEOL 3MBohon®o Lhohob-
Hh030 LBEMMYE ,boG3MEbOToYMOL* 3oblbol botgdg doomBgge.

LBohyogoo  3OMOMYdol  LoLhgdy®d  boboomdg  39hy39emgol,
©oaob ob yzgmo bgmolyamagdol 30mmdgddo dmygagomydyg-
mo ®Bgdo. boM3MH03gool dmabdomgdgmo 33mog bogmmbgo
00gagdo o LobgmaBormb dogmolbdggo Fommob dGdmmoLIg-
Boo dodoMmmymo.

L,bobggool” GoBobo Bomzm3mmohozol dododmm Lbodmaomgdol
93MdbmMdgmM M0l o 06RMMBNGMYOYMMO0L odommgdod, dpdo-
690 6o 3M3M0¢h030L obod3z30MIOMO.

3Mmgdho BoMm3mbozol dmBbIoMIOIM™MO RMAHM-3MOHEOYHIOL
BoM3mMokgbl. AMAHMdL mob ghmzol 3doMmoo oLbhM™MOgoo,
HMIWYO0E IBOM bdoMmoE JobMbIEIIIMMO, 3MIOEOIMMO,
3O MIPOMO MO, 390006 o LdBMBoEMYOOL YyMoEmgdol domads
“hgoo.

Robm: dg9bm PBbodg

ROHMYOol mobommymo Hhgduhgoo: vbo 3m®dono-bodowodgo-
o

36OM9dhol 03hmMo: doo¢o bddgmedgzomo

36Om9dho bm®dEngmEgde RMbE Moo bodmaomgds Lododmm-
39mmUL* dboGEoggmom

3MmgddLb obmdEngmgdl ,B0obol Fgdzadmgdol bodoMmagmmt
gogamo*
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This project is about the drug policy in Georgia. During contem-
porary history of Georgia, state response to the issue of drug
use has been focusing on punishing, not supporting people who
use drugs. This problem remains systemic, as any government
in place targets drug users and their families when fighting the
drug related crime.

More liberal drug policy was anticipated after 2012 parliamen-
tary elections. More than that, the legislation amendment pack-
age was drafted that envisaged shifting toward evidence and
human rights based drug policy. The package was eventually
blocked by the Ministry of Internal Affairs. Later, this year when
responding to the public plea to publicize the crime statistics,
the Ministry of Internal Affairs has published the drug related
crime statistics only. This has disclosed the real intent behind
the ministry’s position — the positive crime stats are achieved
on the expense of fighting drug related “crime”.

The current situation once again underlines the systemic nature
of this problem that is inherited unresolved from one govern-
ment to the other. Drug users are perceived as a threat to the
public and state continues to fight them.

The goal of the photo project FACES is to sensitize public and
raise its awareness in order to gain support for a humane drug

policy.

The project presents photo portraits of drug users. Photos
come with the personal stories that often remain beyond atten-
tion of law enforcers, media and public.

Photo: Beso Uznadze
Text: Anna Kordzaia-Samadashvili
Author of the project: Paata Sabelashvili

This project is supported by the Open Society Georgia Founda-
tion
and is implemented by the Georgian Harm Reduction Network

L,bobggdo®, 2014, @A™ EM3YdgoHE00L cbbohomoEn,
06009800 Hhommdg/Jomommdy, hadbho

FACES 2014, photo documentation installation, print
on canvas/paper, text

39 39300 06730 dmmody.

99 33bmMgMmmMdEO LBobm8o, GMIMOL EOEO 0030603 30M3L oEodyy™dgdl. gl Jomodol
939089 Mododo 3oM30o. g doemosb dogzo®mL hgdo bobemo.

99 33b™M3OMOE0 EIEILMOL gHmoE. EIEOAgIo dmLoyzamymg o bodo Jomoo.

09 9yo3L obBnmgde. AYAL EoLBYIAL dogmoob 39Y30®m30M. YRGMLMmOb 3993MOG MO,
993OMbMO6 30 AgaMIMMOS 390 FmM3oLBoM0, 030HhMA MMA GO dogm0ob dohoMmod.

39 3gogo 30900, bobemBoE o 98mMToE. AgTo 30(hgoo Y39emody ododgd0 0M0ob.

89 89030 BMAHMEOZMIHO O YM3II EOOL 3L HdOdY 03EME bmdg. of 3b3wgdmEO
dMOMBL o 09B0gMO 30ygog0.

09 304030 06O JIMmma0 o dogmnob doygoMoo Bgdo Logddg.

39 30bommgdd EOE 0G0¢H6gME0 303009 O 303MEO, MM Bomgmo IMTo30Mo 3JEMEO.
39 3969m@0 doMobyobol.

9969 ©0303039L.

8969 30093

300093-

9969 30Mmmdmo Lobgmmo dmzobog.

d9Mg obgg odogoggl.

30093.-

ML OOMORIH0 EOIMAS, AbmmmE Bobgmo o 330M0: v6730 Fmmody.

39 990836MH0bhH0 30M. omo®m Fogdgl Lobmmo, HMIMOL 0030603 30M3L oodyyMgdl, 39mod
3bgog AL EgEol o EOLIZ0MIOL, EOMOM 3o(HJo0 oM Fom3gndgdgb o 3dol vdmULg-
mob Hoodg 39MoM 3bggdn. 39 oo 3ogd3L 3MMmagLos. ImMmBo.

39 obomagodmEo 306 o 3bmgMmgdol mogzoEob obygdo dgdodmos. ©o30694gd 300093,
mmmb bbgogob, bbgo doBody.

06000, 0OHOLBMEIL Joboh™oo bbgogob ymabo.

My name is Anuka Shotadze.

| used to live in a house with a big balcony overlooking the park. This was the most
beautiful park in town. | am in love with that house of mine. | used to leave together
with my mother. My mother is a loving and tender woman. | have nieces. They love
me very much. The elder niece was a good friend of mine. | could not make good
friends with the younger one as she was too young for that.

| used to have cats in that house and in a yard. My cats were the most beautiful.

| used to have a motor bike.

| used to ride to the Turtle Lake every morning.

There | met sunrise and used to be happy.

| was an archeologist and | loved it.

| studied in the UK and the future, for sure, seemed very bright to me.

| used to smoke marijuana.

Then | was arrested.

Then again.

And again.

Then | served a suspended sentence.

Then | was arrested again.

And again ...

Today | am left with nothing but my name: Anuka Shotadze.

| live in emigration. | do not own the house with balcony overlooking a park. | cannot
see my mom and nieces and cats do not wake me up in the morning. | do not meet
sunrise at by the lake. | no longer have a profession. | am done.

| am still young and can start my life over again. That | will do for sure. But that would
happen elsewhere, in other land.

As a matter of fact, | never wished for other land.
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0bo-gmo 33960
Anna-Lea Kopperi

300b3900 o 3obbgoo

904yM909mo LagymoMo 3ombggdom o 3obybgdom 0bhgdogdho-
PmoE 3B80OE 06bAHOMOE0ed0 IMboBomMgMOl. 0BLHOMOENL ghm
BoBogm8o 36obggmo 3ombggdl Bgdl o gdobomoglgdl. 0bb¢ome-
300L 3gmdg 6obomBo dbmmmE 3oLybgdo Mmo3LEYd. gobEom3gs-
9090 300b3900 o 30b79bgd0, gMMAgbMN M6 YEbOYM OIMI0EY-
09 9dol Jdoob.

30mbggobo o 3obynbgdl Bm®ol, G®AMYdeE dGOOLMEIL dG006
mobbgg®modn, Bbpgos dBotm@o Lbgomdo o 3m3Pbozogool bog3-
mgomdo. 30mbzgdo o 3obybgde A3960 0bRM®IdE0MO Badmgo-
©MYO0L 3oMHMEOY, oo ,bdoGmo LA 39300b3900”, 03dHM-
9m3oLybggdo o 8gEIamIMOZ0 33193900 BrmaFIM Y39BYbIB0YMO
bdo, 98MH™36900L 30L0YML bl o FmJomogggdol 3o Eo30&mo
©99m3GM0hogmo JagEommool 3Bomool v330Mm9dl. 30moE0d 9339
030gMd yggmo 3oLnbdg mgagbl boggmo. dbgogbo 3GMmigbgdol
99399hMmdd 030069080 30mbggool 3ohgbol gbodemgdemmdol
obdmab.

Questions and Answers

The visitors participate with their questions and answers in the
interactively growing installation. On one part of the installation,
the visitors may write and hang up only questions. On the other
part of the installation, only answers are allowed without ques-
tions. The strangest questions may arise, but no answers can be
found in the same place.

A growing discrepancy and lack of communication arises between
the questions and answers, which never meet. Questions and An-
swers becomes a parody of our information society, where the
“Frequently asked Questions”, automatic answerers and result
surveys often turn to function in an opposite way, which makes
thinking passive and decreases the willingness for direct demo-
cratic acting of citizens. Someone has already thought all the
questions instead of you. By effective guidance the own questions
of the questioner can be muted.
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,300b3900 o 3obybgdo”, 2014, 06¢hgdogdhoymo 0bbhomagos,
dm3gmol doggo, badgiabol Lodog™gdo, BomBIMgd0

Questions and Answers, 2014, interactive installation,
mohair wool, clothespins, writings

About Anna-Lea Kopperi

Anna-Lea Kopperi’s works have been exhibited internationally in Europe
and Asia since the early 1990s. Her recent solo exhibitions are Mother
Armenia, public exchange event in Yerevan 2014; Plants for Free, video
installation and performance at the Kunsthalle Helsinki 2013; Mountain
in my Head at ACCEA, Yerevan 2012; Thought Lift at Amos Anderson Art
Museum, Helsinki, and Across the Air at Durbar Hall Ground, India 2011.
Her environmental artwork Silent Site was awarded a Prize by the Finnish
State Art Commission 2013.The works of Kopperi have been exhibited e.g.
in Artisterium6 &5, Thilisi; the 8thGyumri Biennale; Museum fiirSepulkr-
alkultur, Kassel. Her works are in public collections of different countries.
Her permanent sculptures have been erected around Europe. The artist
was born 1960 in Finland, studied in Finland, France and Germany, and
graduated from the Academy of Fine Arts in Dusseldorf in 1996.

30Lbgdo Bobgmoob
0bgmo

The Answer is blowing from Finland

Finland

About Hanne lvars

Born in 1968 in Finland,
lives and works in Helsinki.
Her latest solo exhibitions
were in Kluuvi Gallery of the
Helsinki City Art Museum
2014, Elverket of the Pro Ar-
tibus in Tammisaari, Finland
2013. She participated in the
Nordic Breakout, Stream-
ing Museum, New York, USA
&Kiasma, Helsinki, 2013. As
a visual and media artist she
has created animations since
2007. The dolls in her anima-
tions raise questions about
values, social, economic and
political factors. What can
they possible do to one and
each other, or to themselves,
something good or bad? The
dolls give an impression that
they can or could be led by
someone. They appear to
have been through a lot. The
human mind and ethics are
her points of interest. How it
works and why we act as we
do. — See more at: http://han-
neivars.net

,domOYRPMYOd S 0EYdL“, 2014, 3ogm v60do300, 2°16“, HD

Power and Glory, 2014, video animation, 2'16“, HD

domoYBnYod O POEYDD

L,dOMOYRMYId O EOEIIO* MMF0bYM0O 0603030vd.
0m0bo Loggmomo Lbgymom bogzol gMmaol 033-
m™93L, momgml dogmoyRmgdol o EoEgdsl 9dgol.
6037393060 d9B0og&mgool dgbobgd L3odL Jombgol.
00006033 30, my bmgMgdo oM dool obobymo
3%3om, 99g0dmoo 0gm 300633 09060gM0? My o6 do-
omBog 30B0bl, gogdglb ymmgos ogm d9©bogeo? gl
060L dbohgMmol 3 momgdo obogmy® LodgoMmdo.

3069 030MmLO
Hanne Ivars

ANIMATION/06080300 Hanne Ivars

SCRIPT/b39bo®M0 Hanne Ivars

SETDESIGN/bgh©080060 Hanne Ivars

CAMERA/ m39&ohm™o Hanne Ivars

EDITING/dmbhogo Hanne Ivars

MUSIC/39b03> Tuomo Puranen

POST PRODUCTION/8933m30 Bot3dmyodo Veera Luhtala

Power and Glory

In Power and Glory, stopmotion animation, a doll
examines a rubbish heap with her body. It is like she
wonders where is the Power and Glory. The artwork
deals with questions about happiness. Even if life is
not taking the path that you would like it to do, can
you still be happy? If you have not achieved your
goals, does it mean that you are not allowed to be
happy? This is a very problem of people in the west-
ern world.
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39060 b09d0bgbo
Heini Nieminen
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300969 099900, 2014, 0bhgMagdhoymo 0bbhamaos,
3009600 093900 BoMBIMId0m

Breath Bags, 2014, participatory installation for writing
and breathing out into plastic bags

30L7bgd0 B0bgmoOb

3069m0

The Answer is blowing from Finland
Finland

©009boE 0oL B3960 3MmMdMgagdn 0bogndmydymo dobogobo J3gg0mo dmEgmy-
00m7? 389330dm00, 8930d06M® dbomo Homobho LoMmymmggdol JRG®™M 9R9IbY-
o EobodmmgzoE?

P0MOYMRomo 3Mdbmdgdo bdoMmo guydbgdo 03MM3gb9d0L 93hMaoh G 3MMEILL,
OHMIYGMOE gobdgm®mgdommdol 0bo®mBYbydL.

36900l 3MbEgbHGOE00L 3GMogdhozo — 3gEo¢oE0, bybmgdszom hgdbogol boyanbgg-
30L 306303em™Md30 (36MB09gMO0L gobogmbhMmmgdmo 0ygbgowo. 0bhadogdho-
90 06bAHOMOEd ,80096MY 0798H9d0" 36MB0IMOOL JMBHGMMOL 83 3MmbydMog
3Mogdhogol dndodmmogl. 60dydg3col 89ddbodn dmbobBomgmdom ToygyMmgogmo
9OOEOMYMOE LBdZMNoMmo d83MYdol Fomm30803 oMFIMOL. 3OMomgdol 3o0-
B3n0moBoE0o, 39mmmabol 306330 Rolygbmdgo o B93mMEob BoMmBYMmOL 3o39mgdo
3MHMIMY30Logob omo30LRMYdOL dghHL obolobogdmgdl.

How much of our problems are initiated by inner behavior patterns? Can we
acquire new abilities to process difficulties more efficiently?

Negative feelings are often based on automatic thought process that keeps re-
peating itself.

Mindfulness practices like meditation have used breathing techniques to control
awareness for centuries. Interactive installation, Breath bags utilizes this mental
practice of mastering the mind. By participating in the creation of the work you
simultaneously practice ruling your thoughts. Visualizing a problem, writing it
down and breathing it out into a plastic bag embodies the act of release.

About Heini Nieminen

Born in Kuopio, Finland 1979. Nieminen has studied sculpture in Finland, the
Netherlands and Spain. Her work often addresses contemporary ecological and
societal issues in the form installations. The motives derive from the need to
bring notice to humankind’s exploitation of nature and global consumer culture
and to the disengagement of humans from their environment and from each
other. Site-specificity and participation have become important elements in her
work.

Nieminen has had several solo exhibitions in Finland and participated in group
exhibitions in Finland and abroad: Italy, Germany, Estonia, Netherlands and
Spain. Recently she took part in Land Art Biennale in Mongolia, Sculpture by
the Sea Bondi, in Sydney, Australia and ValonHoukutus in Lahti Art Museum,
in Finland. She worked in Nectiny Chapel artist residency in Pilsen, Czech Re-
public 2013. The artworks of Nieminen were exhibited in Sculpture by the Sea,
Cottesloe, Australia 2012, 2013 and in Sculpture by the Sea, Aarhus, Denmark
2011, 2013. She is a working partner of the artist duo Elin&Keino, which won
the TheFormueplejes prize in Aarhus 2013 and the NAB Kid’s Choice Prize in
Cottesloe 2013.

30Lbgdo Bobgmoob
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About Juha van Ingen

Born in 1963 in Himeenlinna, Finland, lives and works in Hel-

sinki, Finland.

Juha van Ingen utilizes various mediums in his works rang-
ing from objects and spaces to moving image and sound.
His works have been exhibited/screened since 1989 in e.g.
Kiasma Museum of Contemporary Art, Helsinki, Casino Lux-
embourg — Forum D’art Contemporain, Luxemburg, Vide-
onale, Bonn, Arnolfini Centre for the Contemporary Arts,
Bristol, Galician Center of Contemporary Arts CGAC, Santiago
de Compostela, StuttgartterFilmwinter and City of Paris Mu-

seum of Modern Art.

0330306 0bggbo

Juhavan Ingen

,3000(30900 3IMBEMYYOOL BoEoBY39hob bhMoHgangddy”, 2014, mbm
06009300, 50X70 b8, 12 oo EdgsEOmO Hgduho, 42X30 LA

Variations of strategies for solving a problem, 2014, photo print, 50X70

cm, 12 printed texts, each 42X30 cm

,0930m00  Lbgoobbgo  d9oodo
90y430mUL. Bgdmgol Lodydomlb >dm-
Logomo BgdHhomo bdoMmo 0bgmo
LBohyopoo, bogdEy o6 3MbEgWEoo,
Gobog  39dmbggzom  3069goo.
Bgdo  Lodydom 3GmEgLbo  Jgbh-
Bgymo  Logbol/mgdol  doGomo

9989690089 admon 0Bygodo,
GmIgmmog 89993 dbohzmymo
00m(3bol dgbododoloE gooloby-
™d. 0y 9O®0 6EO Eo3oLObgmM,
©odmbgggo Bgdo Loyzomgmo ob-
Lh®YIgbHhoo..."

“...I like to work in and with differ-
ent mediums. Often the starting
point for my work is a situation,
space or a concept that | happen
to encounter. My working process
starts by stripping the subject |
have selected down to basic ele-
ments, which | then recompose
to meet my artistic objectives.
Coincidence is my favorite tool, if |
would have to name one...”
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Gabriel Adams, Ketevan Gvinepadze
Georgia/USA

99¢ho mao, 3gho 6odbgoMo

003060L 336dym dmmmBg, 1946 Bemol oLHMMOYMO doOHMZYMo godmEEol
ombodgbom, 3Mmydho 30BboE obobogl, goomododml Bmgo®mo Johobh®dm-
oL o 00303L, 30306bo o dMAdYOL, BodEbza®mbo o Bo3zENL dmMob.

1940-060 Bemgool mgdgool godmygbgdom dbo¢hadgdo B639nmgool domoy®mo
00O®M3YMmo 6033bgMmol dbemom Pdolidnbdmgogh. Bodgbgol gymbm 7 bm-
9309®mL 1946 Bgmb 30806306 3mLGHoL Ladmaomgool bgghol doMomo
606080 o0dg8©o, bLomoy®mom ,3039boemAgdom d03060L . 3MmIhgomgdom,
306¢hogn®o dhb030mo O bgmbozgmo Bogobol dm3dgo0m bmgMgdol doMo-
©mJbyemmdol EMyLoLBoYMmo 6¢m06036900.

0MLYOMAL MoMoE W3MOYGMOE P3WIoOmo 6399t gdgddn, Bodisbzo®mbe ©o
dmEodo, 3oblbbgoggoom ®m3dol mgoh™olbogob, ®mIgmo B39BL oMIgdm
39030300 M0d03Yd0, B3gymgde 3EOMMAL doblbol mydo, A39bo MmOl
9gbobgd 03 HMoggEosdo. dJhon®gdo 30Mmm my 3oboyMmYdo, 3MMIMIIgiol
Bm®3o0Bo300l, oLdomoEnnLo O Yhomogmool Lobgmom, A396 ymggm-
OOOYOOQ ,33000° LogMYILO O dogMoEMBLL. guos bogyoEos, LoEog Mgom-
960 dmgmgbgdo PdGmomm bhohobhogn® 89603369000 09393006 O JHem-
Mo ,090Mo b3oyMomn” o 6399t gdol MYFNm oEO0ROMHJO06.

3Mmgdho doMmpo d0magh 3mdHgMol aymboobo o 09mgdomol Hogmbozndo
0990l RmbEol AboGmEaggmH0om bm®mEogmEgds.
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™39GM0HMMYd0 0009096 dHMBN® dBIMJdol, 1953,
,607 0®3 Mo0dL0*

Cameramen from Lookout Mountain, an atomic
blast, 1953, New York Times

More War, More Cake

Celebrating the anniversary of the historic atomic test on the Biki-
ni Island Atolls in 1946, this project aims to play the boundary be-
tween catastrophe and play, bikini’s and bombs, cake and death.

Using themes from the 1940’s the artists will host a party with
a copy of the fabled Atomic Cake, which on November 7, 1946
was published as the centerpiece of the Washington Post’s society
column under the headline “Salute to Bikini.” Cocktails, vintage
music, and homemade ice cream bombes (as in bombe glacée)
will be served in celebration of life’s paradoxical nature.

There is something divinely perverse about this, delighting in par-
ties, cake and fashion, in contrast to the theatre of war that is
constantly played out all around us. The party seeks to open a dia-
logue around how we all play a role in this tragedy. Whether we
participate actively or passively, we all “eat” lies and violence daily
to the point of their normalization, assimilation, and invisibility. A
situation where real events become mere statistical notes is over
written by cultural white noise and party themes.

More war, more cake.
This project has been supported by a grant from the Martha

Boschen Porter Fund, a Fund of Berkshire Taconic Community
Foundation.

About Ketevan Gvinepadze

Born in 1988, lives and works in Thilisi, Georgia. 2011-2013,
KOLGA, photo festival, Thilisi. 2012, Trierenberg Super Cir-
cuit & Special Themes Circuit, Austria; A room of one’s own,
WISG photo contest, Thilisi; Georgian Photography in Ger-
many, Gologne. 2010, Reporting from dreams, (solo), Magti-
club, Thilisi; Save the life, Courtyard Marriott, Thilisi; Pho-
tography for a Change, Georgia-Armenian project supported
by Eurasia Partnership Foundation. In 2014, BCN, Instagram
Diary and Photo Exhibition at VERNISSAGE Gallery, solo.

30600 demgbo, bmzmb RM®IoL HhmedhHo,
,308063(H™b 3mbho*, 7 6rmgddg®o, 1946 Bgamo

Admiral Blandy, Mushroom Cloud Cake,
Washington Post, Nov.7 1946

About Gabriel Adams

Born United States 1978. 2002 BFA Sculpture and Fine Art, Honors, Maine Col-
lege of Art in Portland, Maine. Adam’s works have been exhibited internation-
ally in The United States, Europe, Eastern Europe, Asia, and the South Pacific
since 2000. His work focuses on collaboration, identity, nationally, and under-
standing a sense of place in both social and ecological terms. Working across
multiple disciplines with conceptual underpinnings, he makes installations, site-
specific work, and performances. Adams has undertaken unusual projects such
as Pilgrimage to the Vanishing Sea where the artist made a visit the Aral Sea of
Uzbekistan with an inflatable shark, and the social artwork Ice Cream Mirage, in
which the artist traveled the Silk Road making artisan hand-churned ice cream
as an act of international diplomacy.
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Georgios Katsagelos
Greece

Bobmo o330LO O EOLZYgooLomgoLod B9ddbomo. EoBYdYMO godmds-
00 9Yo0EOb MbodgEGO™3y ,LoB8GM006 Lobmmgdoady*, bLobmo dxmMmdg-
™ol 30Mmmgbgd0l, 3gmbyMobo o bLemEoomy®mo bhoboomhgdol godmb-
0306 dOGOOMOEO BME®TdO.

Abmamomdo dmbghomg dmagddo LoembBozol goMmgyosbdo Eobobmgdo
3999ab9gL. bobemgdo 9gbgde FoMmmom, dgmMmgEo o dglodgEo dobomyg-
d0m O 06 d®M0L bobgMmdmogzmoody goobao®mndgdynmo. dmonbodmggdo
Bognmo®m Lobemgddo oMb goEoMYdnmo. bobmolb 9dbha®mogho dG0d¢H-
3039 bOdTgbgomM Fobioemgdol godmygbgdobo O d7ENEYdYM 30MMOYOL
dm3mgdm  LogbmgMmgdgm 30MmmMd9d8g 30330608690L. BMHMIGM RO
39MOZoML  30(3039MMLO  3MBHGOLAHYMO, BoYM3ZIZIWO ©o  8OEMO
30M93mL qyMbBY, dom MEbom Lobggdlo o MoMLYdOL odmabohggm
3mB90L 0ggob.

A house constitutes a place for protection and rest. From tne caves to
the modern “smart houses”, home is the ultimate form of expression of
personality, culture and the social standard of the owner.

The Roma people-wanderers of the earth have created a settlement at
the outskirts of Thessaloniki. The houses are constructed of scrap and
second and third use materials and they are not made to last long. The
residents are being photographed inside their homes, while the exterior
of the house indicates the initial use of the erratic building materials
and the living conditions that lack most basic comforts. The photogra-
pher Georgios Katsagelos captures the vividness of their look and the
dignity of their attitude in contrast to the uncertainty that the harsh
environment creates.

Maria Tsantsanoglou

50

,0600030 8076 3393cmm0B0b396". 2014, Bmpm bgdoo,
303060ty 3Mmgdho

“Steps to uncertainty”, 2014, photographic
series, project in process

About Georgios Katsagelos

Georgios Katsagelos studied photography with scholarship,
at the Brooklyn College of New York under Professor’s Wal-
ter Rosenblum supervision. He is a Professor at the Fine Art
Department of the Aristotle University of Thessaloniki. He
served as the Director of the Cinema Museum of Thessa-
loniki (2002-2005). He was the Dean of the School of Fine
Arts (2006 —2010). He received the grand prize of photogra-
phy 2009 of the Manege Museum of Saint Petersburg. Also
he received the prize at the Uzbekistan Biennale of 2013 of
the Museum of Photography. His work belongs at the per-
mant collections of Photography Museum of Thessaloniki,
Brooklyn Museum of New York, Milwaukee Art Museum,
Hellenic Photography Center, Athens, lkonen Museum Reck-
linghausen, Germany, Greek Cultural Center and Stockholm,
Sweden.
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Giorgi Dadiani

Gerogia

“0603m30600” BMogmbgdymno 3MrMdMYdnm, HMAYMLOE Mabodgpdmgy
00030060bmM30L 6RM®IdE00L bogo®mdy Eo oy doFogzymmods Jabol.
ol 9OmMa30cm0 BodmzmHozno, MdMIgMoE bbgowolbge Lobol dgEoolzob
dmob, 306yLob AbgogboE BmMT0gMgdolo s BOMAHGOE0NL 3oMmgdg 3¢-
(39600900 O 030601 BLogdozodo nmgggos.

Robhm BIO0o 060003009089 FgEO0L doOEMIMOZ 3o3emgbals dbobogl
0 9OHM330m0 LodYMoEovo 00 3O MEILOL, MMIGMOE 0JOMAL dEd0-
0bl, Mdmam®mE 06000300L, dob Lobgl dmzmgbomo Jomby®mo godmbob-
J9000 06033MgOL O EOIMPI0EIOIIMO 9MLYdINEOD RMOgII6h0Mmy-
090 0603MEdE00L Fo¢hoMmgogem 3gEOOHMMOE dJ393L.
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Infomania is inspired by the problem of information overdose and de-
pendence on it in modern life. It works like a drug, spread by all kinds
of unlimited and unfiltered information that occupies human minds
as a virus.

The photo series reflects the intense influence of information. It simu-
lates the process of the vanishing individual replaced by chaotic im-
ages of recent events, which transforms him/her into some kind of
mediator containing the fragmented information.

About Giorgi Dadiani

Born in 1986 lives and works in Thilisi, Georgia. Studied
in Thilisi State Academy of Art. Works in Photography and
Graphic design since 2006. His works were exhibited inter-
nationally in Warsaw, Poland at “Transcaucasia 2009”, Blaue
Fabrik Gallery Dresden, Germany (2011) and Neuf gallery,
Nantes, France (2011). Since 2009, has participated in group
shows in Gallery New Art and CCAT in Thilisi. In 2013, 1st
Prizewinner at the photo competition “Friedrich Naumann
Foundation for Freedom”.

,06@m30600%, 2014, @md™ bgMoo,
Lbgoobbgo Bmdo

Infomania, 2014, photo series, work
in progress, size variable
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Gordana Andjelic-Galic

Bosnia-Herzegovina

0mLb0yG0 Bogombomy®mo EMMAYO0m bgemdo 303000390 oG Hmbym,
39609, dbMOEEOaJgdY 3dody. obhm®ool dobdomdg 22 E®mMTd

300M30(330M9m.

6009393060, 0gdodEg bymobynmgdsdo gm0 MMM domoy-
QEgool 309H EOHM3IOPM ,H30MML” gbgdo. dmmm Lobbmoldmamy-
o m3do B396L M9a30mbdo LEMMYE 03 BoMLOL dMOMOS, HMIYMOE
0m03030emT0i 3obodncmmogol B39bl d9EoLBgGMLL. LEMMgE odohma,
30009mb oM 09396h0MgdYmo obobyobo ogal, oME dmbommEbymo
obobMmymo.
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I’'m walking down this empty and lonely but freshly paved stretch of
road carrying Bosnian national flags. There are 22 of them over the
course of our history.

This piece is intended to elaborate on the burden of our past imposed
on us by every political option that reaches governmental power. The
latest bloody war in this region was caused by that past and this kind
of fate will, in any way, most likely follow us into the future. From that
reason, this story contains neither an emphasized beginning nor an
expected ending.

About Gordana Andjelic Galic

Born in Mostar /Bosnia and Herzegovina/ Lives and works in Sarajevo. Studied philosophy
(1975) and Academy of Fine Arts (1989) in Sarajevo. Received annual scholarship Kulturstif-
tung Back Forum Munich (1993). She has participated in numerous solo exhibitions and
group exhibitions locally and internationally Works in different installation, performance,
video, photography, and intervention in public space. Her works have been shown at: The
Brno House of Art, Brno, Czech Republic, 2014; Galerie du jour agnes b., Paris, France, 2014;
MUSA, Vienna, Austria, 2014; 54 Belgrade October Salon, Belgrade Cultural Center, Serbia,
2013; Contemporary Art Museum, Zagreb, Croatia, 2012; Casa Internazionale delle Donne of
Trieste, Italy, 2012; Zacheta Gallery, Warsawa, Poland, 2010; ARKO Art Center, Seoul, South
Korea, 2010; Transmediale, Collegium Hungaricum Berlin, Germany, 2010; Museo Nacional
Centro de Arte Reina Sofia, MNCARS, Madrid, Spain, 2010; Ludwig Museum — Museum of
Contemporary Art, Budapest,Hungary, 2010; Museo Revoltella, Trieste,Italy, 2010; MUMOK
Museum Moderner Kunst Stiftung Ludwig, Wien, Austria, 2009; CHB — Collegium Hungari-
cum Berlin, Germany, 2009; Contemporary Art Museum, Saint-Etienne, France, 2008; 48th
Venice Biennial, Italian pavilion/Program ORESTE, Venice, Italy,1999.

,006( 0", 2006, 3ogm

3Mmgdisoo, 5'12¢

Mantra, 2006, video
projection, 5'12“
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Jens Rausch

Germany

,30009Magemo dbo¢hzoMo 09bL Moybo mozol dgdmdgdggdodn dmabdotyg-
dP®  I3PMAHIGOL  obobogl, MMIgmMoE gOHNEOMYMOE bobmdogod
0 JEbmE. 030 bogogh LobydLomm FomMoBogdl oboagmgo Lodgommdo.
3MMEYJE0oL, 03 MoMILMZOL G MBYMLOE MoMJdol oG oxngmo by®mL.
3MM0gmom9bo yzgmody bOYYMBomo Mmobodgpdmgg dobogmos — do-
Bogmo (300(h390bHoL 06303L7oEnoLam3oL. bLogmbmol Bo®mdmaogzmmds
dgmegbotmobbmgoboo.

007378039090 Homm, ™ododo LodmM3b3oMmYIm™ 3O MEYIEoeL Lo-
3gommb 3306 mzomb o6ybgol. gugdho IRGM dwogHhEgds Hommdg
03m3B30M0 230 gd0m, MMIYOoE dgmmMgob dgbody 3obdmaomgdsdo
dogmoEMOMN3 gooligmody 30m0mgdl. mydiEo gb o6 oMol gododbymo
bgemm3b6900L HHoEOEOMO 3MBEINE00L EOLobaMgzoE, MMaMGmE MY-
Bom mbhobol 603789309080, 0MO39E JROM Hommb EoBOobdEL Lo-
9o gdoo 80600630 goMEohgbol — Mgommdsdo dBomol dobogddbmo®.

géobhobo 939, (M.A.)
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,30(ho0mm0dd0“, 2013, B3gmo, 39Ebwmo,
homm, 145X200 b3

Catabolism, 2013 oil and fire on
canvas, 145X200 cm

“Hamburg-based artist Jens Rausch reflects in his paintings our culture
(of consumption) in a way that is simultaneously familiar and alien.
The subjects he depicts are groceries from the Western world, prod-
ucts of a generation that wants for (almost) nothing. Plastic is elevated
to the contemporary material par excellence, a material to encapsu-
late the Zeitgeist. The origin of the goods themselves fades into the
background.

The sight of the raw, un-worked canvas behind the beautiful world of
consumer goods disturbs the eye. This effect is further intensified by
the burn holes in the canvas that represent the violent transition from
the second to the third dimension. However this is not done to disrupt
the tradition conception of Art, as in the work of Lucio Fontana, but
rather as a way to damage the canvas and cause a fracture within the
content itself: a crack in reality.”

Christina Esche (M.A.) Translation: Ben Cockerill / Jorge Pacheco

LIbomoy®™ (dom), 2013,
B9m0, hogmm, 80X100 b3

Untitled (BIO), 2013 oil
on canvas, 80X100 cm

,09000MM0B30 (Joemdobo)”, 2014,
8900, 396bmo, Hoawm, 100X120 13

Metabolism (trout), 2014 oil and
fire on canvas, 100X120 cm
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Lodbmgm 3mMgo
Jeong Tae-Gyu

South Korea

LM Eo0MYDbgd0l boo® RO Eommgm o bobdmgm MGl dmmol Bogol 3933
30(h030GOmd o33l 0a0MO 0gm. (HY399d0 boEol m®ogg dbomglb Mogdo ©ag-
dmE696. dom Lobemdo Boligemol o6 EoMAgbol LmogoBmMdEbYL. d93M AMEOMmMym
3MM99m 3oh0domL LodbMmgm 3Mm®mgodo PbomEo EoMkgbo o oGOLYdMIES Bg-
Lododolo dmAgbhoi, boEmob, MmEd 3o¢hdodmo dMRg3bL ©39m9dEs. My ob bowdy
30000300MEY, 3oEoByY39homgde 399J3930©0 bgdmo. boEmob domgdymado
300069439h0em9good ™Mo gogmgbo 0gmbos 893Mo domaobol d9damad 3bmgmg-
d089.

9mbgm 30063, Yy3gmob 33obgdo 3030090 bomob, booEobog EodMYbgde dgy-
dgmgdgemod. goodbyggdh dmagbhdo A3gb googngomm bol o6 gMhgdom boog
3060, MOOMIYMO ,,0M EOOGMPYD6Id0L boEo* g3o0dnmgdl dogommm oEobyzghomg-

00, HMIYMOoE 99993930000 O MMIGMULYE dghoE bLIMomdymo 393900 dmodsl:
3bm3g®mgodo o N33O0, MO30LYRYOO O IMBMBY, ROOMYMMAS O oYEbmgod.

The Bridge of No Return was the site of the prisoner exchange that followed the
armistice. Prisoners of war lined up on each side of the bridge and were offered
the opportunity to go home or remain where they were. Understandably, a num-
ber of North Korean prisoners wanted to stay in South Korea. In this one moment,
prisoners could choose. If a prisoner crossed the bridge, however, his fate was
sealed forever. He could no longer choose to return to the other side. It seems
to me that we all face a number of Bridge of No Return during our lifetimes. In
the moment of decision, we can choose to cross the bridge, or we can choose to
stay where we are. Each Bridge of No Return forces us to make a decision that
cannot be undone. The decision to cross the Bridge of No Return — or not to cross
it —had profound consequences for the remainder of the prisoners’ lives. There is
one decision that we make that has even more profound consequences. Life and
death. Freedom and slavery. Inclusion and alienation.

About Jeong Tae-Gyu

He graduated with honors from the Acad-
emy of Fine Arts in Cheongju, KOREA.

He is a member of the Nine Dragon Heads
project since 1995. The sphere of this in-
terest is political research. He works in
Environment Art, multimedia, object, in-
stallation, video, photography, etc. Since
1995, he has participated in many group
exhibitions as ell as has held solo shows
in Korea. Among them Daecheong Lake
Environment Art Symposium in Cheon-
gju, Fukuoka Triennale in Japan, Korean
Contemporary Art, Beijing China, “Some
Other City” in Istanbul, Turkey, “Sarajevo
Winter” in Bosnia & Herzegovina, etc.
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L,06 odMY6d0L bowo®, 2014, Bgtgymo $hgdbogo, bbgooalbgo dmas

Bridge of No Return, 2014, mixed media
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Kateryna Radchenko

Ukraine

B930 3dMIMOYG0 Jommogoob 700 30emmagh™do madoo. 9b 03 HgModhmmo-
089 bgdo, MmIgmo dbmeme 700 3oemmadgh®ol odmmgdomos hgdbo
o B930 MmFoboob, dog®mod 3g o6 30330, Mo bEYdd HJoMYMmOE. M3Td M3IY-
30(300 3093900 30803YM HgMoHME®O0dL o MBbMo0b LogMgL. B39 oM goi-
0m, boE dM303m3mm LBEM®O 0BRMETdE0S. F396 YOGOMME 3EEOMMIM,
30303Mm o 303mgJagmm B3960 bydagdhr®o FMEBOL Bglododobow. B396
890dmgdo BmML 30600 930390006, Fog®od 30063 93 obhMm™oymo dm-
996¢hol dmbobogmggdo goMmm.

98 0M0b RMAHMIMObOMBS JMMOFol RMGOT0m Mo30bRMgdIOLmZgol 0Mm-

dmob 3O mEgbdg; mobodgpdmay 3900 06RMMAdEN0LO O BHMMOYMO
3™q60L 3m3d0boEod §9990Mm0hgdol dogdobomanl.
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700 kilometers from my hometown there is war. It happens on the
territory that is only 700 kilometers from me and my family, but |
do not know what is really going on there. War occupied the physi-
cal territory and online space. We do not know where to find true
information, just we are trying all the time to understand and act
according to our subjective knowledge. We can be far away from
the epicenter but still we are part of this historical moment.

It is a photo story in the form of a collage about the process of
fighting for future freedom.

It is @ combination of modern media information and historical
knowledge for the search of the truth.

,396 bo® B0, 1014 (Bo®H0o, 03emolbo), BMAHM-
3Mmogo, 8 MAHMEmox00, bbgomobgo dBmdo

You Are War, 2014 (March July), photo
collage, 8 photos, various sizes

About Kateryna Radchenko

Artist, curator, researcher, head of NGO
Art Travel. Lives and works in Odessa,
Ukraine. Works with photography and
installations. Projects curated: Alterna-
tive art guide “Odessa”, “R’Evolutuional
Art” (Ukraine — Georgia), International
dance performance “HOME” (Moldova,
Ukraine, Belarus), Art Project “Trolley”
(Ukraine), Photo project “Without bor-
ders” (Turkey, Georgia) and etc. Photo
exhibitions in Germany, Belarus, France,
Estonia.

Residency programs: Museum of Pho-
tographic art (San Diego, USA), Pinchuk
Art Center (Kyiv, Ukraine), GaudePolonia:
specialization — Photographyunderguidan
ceofAdamMazur(Warsaw, Poland).
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L8960 30Modbobodo Bdo oEENMO oM dMob”,
1999, gmBma®moxgod, 1.10X1.57 bd

My place is not in your Harem, 1999,
photograph, 1.10X1.57 cm

About Ketato Popiashvili

Professionally trained ballet dancer.
Studied at Thilisi State Choreography Col-
lege. In 1997-2002, worked at the Thilisi
State Opera. She collaborated with the
late Georgian singer Irakli Charkviani
on numerous albums, music videos and
live performances. In 2006, founded
“Tsotskhali”, named after Irakli Charkvi-
ani. In various years Ketato worked as a
musical editor, PR manage, a host of the
radio project “Kings Show” and a TV host
of “Art Club” at the Georgian National
Broadcasting Channel I. She has pro-
duced Irakli Charkviani tribute CD albums
and a book “In front of the King”.
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Georgia
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,80emombo byg*, 2014, 30xMymo
06009800, 30X30 LI

“One Million Trees”, 2014,
digital print, 30X30 cm

About Koka Vashakidze

Born in 1983, lives and works in Thilisi, Georgia. A Mem-
ber of the Fleetgroup. In 2009, Artisterium I, Thilisi Histo-
ry Museum, Georgia; In 2010, “White Territory” — 3-phase
projectin Krasnogorki, Georgia, Tbilisi, Georgia and Graz,
Austria. In 2011, parallel program of Il Thessaloniki Bien-
nal, Greece, In 2012, “Beyond the Media” group show,
Georgian National Library; ArtBat Fest — Annual Public Art
Festival, Almaty, Kazakhstan. In 2013, founded the online
art portal Caucasus ArtMag; Co-curator of Frans Zwartjes
first major show in Thilisi State Literature Museum; Resi-
dency at Binz 39 Foundation, Zurich, Switzerland. In 2014,
“Descriptions” Georgian video art exhibition; “ 1 Am a Citi-
zen”, solo show at metro station Freedom Square, Thilisi,
Georgia; group show at Binz 29 foundation, Zurich, Swit-
zerland.
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Netherlands

Acca Sellowiana 03039 @gobmo, dodhHol  mFobol
93030emm3gobo  d3gbomol Lobgmoos. 03 bogmol dgbobgod
Bgdn dmambgdgdn, AYAL 00333Mdol gbgdo. d9d00l, dmam-
#0380, HMOEOEOYMO Bobmol domdo dgmboo Modpgbodg by.
3gobmoll 3300om o 360xg bogmaobogodb 63966 303909d-
©00. gb g3gmomgmo MohmBoy 9adMH03 Mo ooddy-
dMEO. 3MMY000, HMM3039m J399oboo HMIgoE 0doygmal
B0MMME07M0 IM30MRYHM36900m. 0g 933MH03YM0 bogmo
B399 g0c030 IMzgmgbood, demdom 0dnh™mad gogodoMyg oB-
®om, G™M3I ggobmo dbmmme Bgalb g3gyobodo o obgool
300om3m0069mBoo. Jomo 3m3bol Fgbodmgdcmmdol 03039
3m0dohol 30609030 bbgo §39969030;3 3993900, MY 9u
0090 Lozdomp MHmymoe d9h396g0MmEo.

03MIMEO, OMEILOE OO GOMEIOMIOL ggobms (oMo
033mMAHoMYOmL) 2012 Bgmb, bogommzgmmmadn, moomob-
80 bomol 900080080 goEogbywo. gb o™ ogm Loy®3Modol
BobaMymo. gb ogm 30g®moEn0l gobio, Hmdgmoas 03 Bymdo
00960 Ebo®0 o dMmymmEbgmo ogm, MmA3 39993
©0EbobL 3x0gMmmdEO 03089. 3o0bhgM9LdEO: Bgobmo 3o-
330L00b 33300M00 MY 039H030L7 MY OOEFIGMOL? G MM®
300000380 gogb 0lbo 9HMO dEEOMOELL dgmMgdg?

3Mmgdho omggmmmaoo # 1: Acca Sellowiana (@gobmo) 8g0-
0930 300063900l 9ONMIMOMBIdY: Fgodmgdo My oMo bogmols
30gMo300 bogmbol dogMoEnody Imalz0mb&OmoEgl? Mo Lobol
™39Mo(3090bd O domMOPRMIOM03 YO M0IMOMOYO0I©Y
3033093066 boemols 030030 o OLHMEO0? HMIMMOd bool
Bo®3mgoolo o dmb3omgdol Eobodozo o MMZM® 033Mmg-
0006 0bobo?

bogmo, ogMoMmymo g3mbmadnzol 360336gcmmaobo 3G myd-
h0o, Jomody®mo 390Bogol o LmzoomyMo B393900L dmo-
3060 3M33MbybH0. Fogomomo, Mmdomobol 3gMdm dowmgd-
8o by®aobo o dGMBIYMmOL bggdno gogmEgmgdmo. obYay,
3ohoMo bogmoll domodogdo Jomogddo Logdom@ 093GMmRob.
®00mobo boddmmo BoOLYMOELL ,3mMLbAHLOdSMMO” dmdog-
moboggh d3md®momdnbol LEGOROE 0330l gumghogolo o
©0603030L. Jogmogol ytMdobodogno o F9bhHoxn030300 bg-
00. 91 oYM gOMOE F93eOL bogmol oMLbYdMOOL BmE®ASL
®0OLOL 3bmamgdodo.

bogmol 08 (ybomog) 3ob68m3omgdgddo, bogmol 3memodozgol
3Mb3IRE00L 33em9go o obdg Fdomdo EmaL Agdo 0bhgmg-
Lob LEgGOMo. dEVINEBOLOMZOL Bo3g9d0 dbmmmE LodMmom
oM oMob. 030 Lodmaomgdol Fgbgool o Mmobogmdbmool
300m0363930 0396¢00. 00 m3zombdmobom, bomlb 0bwo-
30QYOMYO 1 FMIJH0YO0 ©EMbgdY Bgdmgdgpgdol doemo
0930. 36 m9gdhol mobobdo, ob 3otMgan Lodyomgdos 30303MM
30060 M39mMd0L 3MmB0;30900 O PMHMOIMNMOJO0, dooY-
R9goobo o MdgbydLgdol 3MbhGMMMOo o gobobomygodo.
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bogol 3mmophgo & (9b)omogmdgdn — ogdgmemmaos #1: Acca
Sellowiana/ggobma, 2014, 06bhomoges, Bobohgdo, bodmgbo
dobogmo, bbgoabbgo Bmds

Fruit Politics & In(visibilities) — Archeology #1: Acca Sellowiana,
2014, Installation with drawings, found material and fruit event,
size variable

About Laura Pardo

Laura Pardo (Bogotda, COL) is a visual artist currently living and working in the
Netherlands. Her work scrutinizes the condition of the everyday through the
artistic agency, exploring how the quotidian and the non-spectacular, far from
being superfluous, can give signs of fundamental underlying issues. By working
exhaustively with collected material, engaging with people and places and de-
veloping works that take the form of drawings, events, swaps and paintings, Lau-
ra opens up new spaces for grappling with cultural and socio-economic changes.
Some of her works look at the aesthetics of the city and the graphic information
found in common printed matter to address issues of identity, localities and au-
thenticity in a so called globalized world. In 2009 Laura was an artist in residence
at CRAC — Centro de Residencias para Artistas Contemporaneos en Valparaiso,
Chile. She is currently part of Read-in a self-organized research group, that ex-
plores the material, affective and political dimensions of “reading together.

Recent shows and projects include: Made in Commons(2014), Stedelijk Bureau
Amsterdam SMBA (NL);Twist to Exist (2014), Sarajevo Winter Festival, Sarjevo
(BOS); Sobre Coleccionismo y otras Interpretaciones (2013), Quartair, Den Haag
(NL); Muted Distortions — There is no outside (2012), Metamatic, Athens (GR);
Intersecciones (2012), Museo de Arte Moderno, Bogota (CO); ‘... and something
happened to me’ (2011), B32|F65 Maastricht (NL); EI Show de las Estrellas
(2009), Sala de Proyectos Universidad de los Andes, Bogota (CO).

The Acca Sellowiana is a species of flowering plant in the
myrtle family. | have memories of this fruit attached to my
childhood because my grandma had a couple of trees in the
garden of her traditional Bogota house and we ate and made
juice of the ripe fruit. Nevertheless, they were considered rare
and somehow exotic. Colombia, as a tropical country is quite
proud of it’s bio diversity, and it’s a common place for people
to talk about the unique and exotic fruits we produce, which is
the case of feijoas. | grew up convinced that feijoas were only
found in my country, and exclusively, in the Andes highlands.
The possibility of finding them in other areas with similar cli-
mate was surely feasible but the idea felt so remote.

| was thrilled when | came across a bunch of (non imported)
feijoas in a fruit shop in Thilisi during my visit to Georgia in
2012. It wasn’t just about the personal joy of finding a little
surprise reminding me home, it was also a case of migration,
that in that moment seemed so strange and unexpected that
kept me thinking about it. | was wondering: Are feijoas native
of The Americas of the Caucasus? Or neither of them? How did
they displace from one place to the other?

The project Archeology #1: Acca sellowiana (feijoa) emerges
from the intention to take this questions further. Can the
migration of fruit tell us something about the migration of
people? What kind of transactions and power relations could
be traced back from the fruit’s story and history? What are
dynamics around fruit production and consumption and how
are they changing?

Fruits, an important product of agrarian economies, are a
main component of urban landscape and social practices. For
example | noticed how common are persimmon —kaki- and
pomegranate trees in Tblisi’s house gardens, also the presence
of small fruit shops in the city is quite recurrent. Thilisi, a city
moving from a soviet past to a “post-soviet” future is rapidly
changing its esthetics and dynamics. Urbanization and gentri-
fication has an effect in many spheres of the city and it will
surely change the way fruit is present in Thilisi’s life.

By exploring these in(visible) dimensions of fruit | aim to work
and think through the concept of fruit politics. Food isn’t just
nourishment, it has the capacity to act as an agent of com-
munity building and empathy trigger. From this point of view,
fruit has the power to influence people in an individual and
collective level and, as this project proposes, it also offers us
a means to understand positions and relations of governance,
control and distribution of power and resources.
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,B980 390007930 moboo. Fob goblognm®mdymo m30Lbgdgd0 od3l. mobo
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00m3oboo 3ogomEbemm dolbo dgblogMgdo... . cmos dogMmohombo

68

“I am an artist working with clay as | find it a fascinated medium. Clay
is a matter eager to become a form. It takes forms of nature, forms
ever shaped by human and never created forms that rest in the infinite
memory of its substance. My goal is to set these forms free and bring
to life the memories of clay...” Lia Bagrationi

About Lia Bagrationi

Lia Bagrationi lives and works in Thilisi, Georgia. She is a member of
the International Academy of Ceramics, associate professor at the
State Academy of Arts and a co-founder of “The Clay Office”. She per-
manently exhibits her works in solo and group exhibitions nationally
and internationally. Her works are inspired by the features of clay.

09300096b0, 2014, 396530390 MI0YIHo,
BodmBEgbogmo mobo, $ody®o, 55X45X40 L

“Decadence”, 2014, ceramic object, extruded
clay, glaze, 55X45X40 cm
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oo 30063300960 LbgoEobbgo dgono bodyomgdgdol godmygbgoom,
HMIMOOE00 RMAHMBOHOR0, 300JM O 06LHOIMOE0V, LMEodMY® LobHg-
390Lo o Fom 3MbLAHMYIE0IOL EOEaIBNMO LogMEOL VoM ddo dbob-
030. bLoBmEoEMgdLdn HGMOEOENYOOL 3Mogdhozolo o 3mmohozol dogH
3000 06LHGYIGbHoE 3odmygbgdol bogombo dolo goblozym®mgdymo 0b-
Hh9cgbol baygdOmo.
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Lisa Biedlingmaier reflects on social systems and their constructions
within an assigned space using various media, such as photography,
video or installation. Questions on the practice of traditions in societ-
ies and their instrumental use by politics are particularly in the focus
of her interests.

About Lisa Biedlingmaier

Borin in 1975 in Tscheljabinsk/Ural, grew up
in Georgia.

Lives and works in Zurich and Stuttgart
Recent exhibitions include: “Echolot” at
Binz39, Ziirich; “About Glass Ceilings and Sticky
Floors” at Kunstverein Wagenhallen, Stuttgart,
Germany; “Ich versteh™ nur Nordbahnhof”at
Kinstlerhaus Stuttgart; “Wagenhallen ausser
Haus” at Galerie der Stadt Backnang; "Ninka's
Institute for Democracy” — Screening at Kunst-
museum Stuttgart; “ReCoCo — Life Under Rep-
resentational Regimes”at MoBY — Museums of
Bat Yam, Israel; “Monument—Movement” at
MUSECPMI, New York City

L,U399dBho3mol bodmaomgds“, 2100, 0bbhomaiod

The Society of the Spectacle, 2010, installation
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Labomoy®m*, 2014

Untitled, 2014

About Stefan Burger

Born in 1977, lives and works in Zurich.
He has had solo exhibitions in institutions
including the Fotomuseum Winterthur, Is-
tituto Svizzero, Venice, and Kunstmuseum
Stuttgart. Participations in Group exhibi-
tions include institutions like Kunsthalle
Bern, Migros Museum flir Gegenwartskunst
Zirich, Kunsthalle Nirnberg and Kunst-
halle Friedericianum Kassel. He has been
received the Swiss Art Award, the ,Follow
Fluxus Stipendium’, Wiesbaden and in 2010
won the Dr. Georg und Josi Guggenheim-
Stiftung Prize.

73



d3Loo 990600

Logommggmm

Musya Qeburia

Georgia
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,b08083mmg*, 2008-2012, Bobogo,
30RMYMO 060098000, bbgoEobbgo Bmdo

Nudity, 2008-2012, drawings, digital
prints, various sizes

About Musya Qeburia

Born in 1991 lives and works in Thilisi, Georgia. During 2007-2011
studied media art and graphic design in Tbilisi State Academy of Arts.
Since 2008 has participated in number of group and solo exhibitions
held in Thilisi, Georgia. Public art project Batumi Backyard Stories in
2014. Works in Street art and mural painting.
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Natalia Avaliani

Georgia

30mMg®mOx0d oM doggb. dgdndmno Bemgdo Eogbgmm, Mo o MGmEoL ©o-
30000309, HMAI 3LBo3MMOEO 4 Bgmmo odboE — 0by LadbohgMm o3o-
©9380080, GM3 30LBo3MY FPOHboobhozo MoEom Mo30L7RYod0 O
MM 3069490 LEoZMOL MmgohGOMYMo P603gMLoHgHholb bgrmmabgdol ob-
HMG00L bLdFOZOLHMM 3O MEMTdY. Fog™od gl 30L Moo 0bHYGYLYAL.
Bonbhgeglm dbmmmE ob oMob, MM Agdo LoyzoMmIMO IR0 “OMOby
LH™MYBB0O, Loggotmgmo Bogbo oMo 3mhHgMo, boggoMgmo gomdo 3o —
dm3omo dogmo.

dm3BmbL Bogbol ygool 39mgdo, mydpe of hgdo ygzgmedg 3o yogdo
3mbBmbm. Mol go0ggd. 3093 F930 3M0R03nm0o 653789309003 3MABMOL,
o00300. 9300603, MYIEo 06 gmboo, 30639 08GMBY BogdMAIEYL. Hgb-
0963006 dobgg0m, dbYE PBEO 0gmL. 35063 oboMod, dMB FMLEML0.
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| have no biography. | can write about the dates, when and where |
graduated, that | spent my 4 years nowhere (in Thilisi State Academy
of Arts) , that | learned Journalism in Radio Liberty Media School, and
that I’'m doing my MA in Fine Arts at the Theatre and Film State univer-
sity of Georgia. However, who cares about it all? The only thing that is
interesting about me is that my favorite band is The Rolling Stones, my
favorite book is Harry Potter and my favorite movie is Kill Bill.

| like to make book covers, but in Georgia, everyone likes the worst
covers from my collection. Go Figure! | like my Graphic works, they
are beautiful and insightful, although | don’t think anyone noticed the
insight and depth within them. However, if these artworks are viewed
only for their aesthetic value it is enough for me.

,(3b3060", 2014, 3mmogoho, A2

A Nose, 2014, poster, A2
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The News Museum

Georgia

063 M0 dM3bEOMY, M MY3MMYE0d.

0M3 3M9B09gbHhgoo 3933em0ob o dGE MMOZoMJgoo.

0M(3 07980 BodMbYMO o oG Fo30Mo.

063 8300900 03M330mbM00 LERM03900O0 O dME MPLMO39MBY 330MdY-
600 dodom B3gbmL dobogmoom.

063 30h0dM9do g306009000 O M EOINMb3oLOL dMggz03emogLh oEodnsb-
900.

0M(3 Jomgodl 3bmzozm o oM(3 3038390l 3obGOAMdM J393¢r90d0.

0M(3 306Lb3039079tmM g0 33dymL o oM doemombydl 3hydbom dom, 3063 Lo-
dyemzomb g3obBogmob.

oM 3omol gobgMgho 333Mboo A3gPmo 033030 O oM Labymoghm
306900l dngdo®mols 30bdgbm 3oMmmModgbhol HE0dByd0E6.

063 3300906 30mbM3mM O OGO 9MMNTobIMOL LoydMgaL 369G ™.

00030l 3PNZOWMMZOMYIM, 960306 37EJOM Lobemgddo ooMOMLy o bod-
3mH03L, oMozl 30869300930 (300930 BermMd0m domabol godm.

oM 93090930 EOZMB0ZOM™M BnbobooMAY3bm.

0M3 MM®IO0L M0390L 33000900 dghgmgodg o oMz 0bhogMobidhgl 39d0Mdgom
ID d060myddo.

063 3960 8300m9d0Lob 3oblbgoggoym 033390L gndmmogm oMgob.

™® ol MOLYO Jomolb oabge o6 YEoo.

oM RM®L F60Eo3omohgho o3boEgdl Hgbgdb 114 39dmBy.

obogmo 030900L 9389930 LodoMmm3zgmML obemm Bombymol dmgamgbgdols
9OHMB30M0 0MJ0300, HYm 930800l 93Mb900©Ob o T30 3MLOL AYMHEMY-
00006 Eobobymo my Bogombymo.

o33 3mbo, Mo oM dmbEomo, MoE dgodmgdmeo dmabpodmoym.

obogmo 038900 3989930 0300300, 030030, MY HMIMM 3039A309m LOLOLHOZI-
Bo o dogmoEmol, Lodyem3omULo o 03MgLlools, ddLYMELL o 3gydimgdgem
Hgommd0L.

0000300 030bo, MY HMZMM o3bE0m 3YMIMOdo.
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There was no war, nor revolution.

Presidents have not changed, nor oligarchs.

Bush did not come here, nor Shakira.

We did not dig out graves, or run to the streets chanting “Our Fa-
ther”.

We did not torture prisoners, did not kill people during interroga-
tions.

We do not kill women, nor put infants into the well.

We do not hate anyone different from us, nor do we give millions
to who teaches us hatred.

We do not think that killing is a usual incident, nor we hear the
threats of a clergyman from Parliament.

We do not demand corpses, nor record each other’s talks.

We do not watch anybody, nor put arms and drugs into somebody
house, we do not capture someone because of handful of grass.
We do not run to the churches before elections.

We do not hang dead pigs heads on Mosks, nor fight the Anti Christ
inside the IDs.

We do not build barriers in front of the children that are different
from ours.

Two sisters never tried to burn a pregnant woman.

The municipality of the city of Poti has never wanted to buy 114
coffins.

The News Museum is a special archive of Georgia’s nearest past.
The things viewed on TV, in the black newspaper pages, something
that has never happened, but could.

The News Museum is a story. The story of how we get accustomed
to cruelty and violence, hatred, aggression, absurd and impossible
realities, and the story about how we all became indifferent.

About Mariam Natroshvili and Detu Jincha-
radze

On the streets, bridges, blank walls. In strange
cities, forgotten stations, absurd buildings,
ghost bathhouses, white cubes, abandoned
shooting ranges, non — existing factories. Any-
where: art is a game. Forbidden, magic and
ephemeral game. Something to change all.
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Nino Gjokhadze

France, Georgia

60 00 3MMO0(H0307 306 9M006 3MMHO3ZMLYEIN? MMM Fo30039-
™o 30b63omHogl ,439mongHo oM dGOL 3MMOH03YMo, MYPIEO 3MO-
H030 439moRMom 06¢hghglgds“- Lodmagomgds Bgbmmol gagdoo.
0003006900 30LoPMoE 0009369096 M3omL 3mmodhozmbgol — Bgadg-
Hho 603096 ,,0emYBOMbOLHIOL*.

3mmoh03mbgdo gaboob oemydoosl, G™MAI bogmbobmzol o domo JRWY-
0900bm30l 0dMA3006. om0 gOMOEIOMO dGIMO 30 Logymotmo do-
OPRIO0LYO O EOEIOIOLMZOL dGIMmvD.

003006900 3bMMME ,,0©0 M23030L" 3o¢hoMmd 3003900 0M006.
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What is politics? Who are the politicians? As Machiavelli says “Every-
thing is not political, but politics is interested in everything”. There
is pressure in society. Humans have become the passive spectators
watching the over talented politician — “magicians”.

The politicians create the illusion of fighting for people and their
rights. However, the only fight we see is the fight for their power and
glory.

People are only the little pawns of a “big game”.

About Nino Djokhadze

Born in 1990, a citizen of France, lives and
works in Thilisi, Georgia. In 2013, DNAP
(Dipldme national d’arts plastiques) National
Diploma in Fine Art. In 2013-2014, a Magister
of the Thilisi Academy of Arts. In 2004, intern
at PETIT-QUEVILLY Architecture Cabinet —
Atelier des 2 anges. In 2012, Internship with
the Film-Director Jean-Batptiste Decavele. In
2013-2014, intern at Thilisi History Museum.
In 2013-104, group exhibitions in Europe
House and Thilisi State Academy of Arts.

L0800, 2014, 53H0M0, RMAHMZMOR00,
Jugdmgbo dygomdg, Ad

Illusion, 2104, Acrylic, photograph,
Xerox on cardboard, A4
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Georgia

6007393630 by EdgRJLEMmYo0bd 0EOTN6OL EOIMZNEIINMgdL
3339 306LodM3mYM ,LobAHIP®” bodolmob. 6533g3™ol 0bL3nMmoEoo
$930 cmgdbo ,306OML 3P0boMmoYmo MY393¢Hhgo0~.
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In this work, | aimed at a description of humanity’s relation to already
defined niches of a “system”. My poem “Mirabeau’s Culinary Recipes”
acted as an inspiration for the work.

About Nino Lomadze

Born in 1971, lives and works in Thilisi, Georgia. In 1990-
1995 studied fine art in Thilisi State Academy of fine Arts. In
1995-1999, in Gerrit Rietveld Academy of fine Art as a stu-
det of free direction. Since 1990 guirp and solo exhibitions in
Thilisi Cultural House, Thilisi History Museum. In 1995, solo
show in Rietveld Academy, Amsterdam. In 2004, Guellman
Gallry and MAF (Media Art Farm) featured her works at non
commercial part of the Art-Moscow. Since 2009, group and
solo exhibitions in Warsaw Poland, Transkavkajia Festival
Zamok Ujazdowsky; Galeria Zero, Barcelona, Spain; Lennox
Gallery, London. UK

Her works are kept in: Galeria Zero, Barcelona, Spain, Mu-
seum of New Images, (Mail Art project, ND and private col-
lections in Japan.

L,00M00Mb 3gmoboGmmo M9E93(Hgo”, 2013-2014, 06hHomoE0d,
Lbgoobbgo bogobo, babogo, hadudo, howmm, Bombm, 150X100 b3

Mirabeau’s Culinary Recipes, 2013-2-14, installation, various
items, drawing, text, canvas, frame, 150X100 cm
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B0yt mobogoo

Paul Buchanan
Netherlands

Bgdo 609398930600 o0l 0dod0d0 3039 Jomogdol 9330M dbohgoMmob
09M3067 IM0007 08083MH0LMD 3030BoMY M653TOIMIMMBOL Bobogmoo.

006033 MIMMO0L BoMmBM, dboo 93mbmadnzn®o o bmEoomY®o 3o-
Hmdgool Jgbbogmos, G®IgmoE J39ybol dmEgMbodognol 3gIzo
BoM3mM0dg0 o Moo YMI6YMO, MatM0do Bgbol doMomopo bvgombgdols
303000 PYIMOEMIOMOd O dEZOMMIM030 09690M030 LHGYIHYMIool
dm3gmo godmobgoo.

60093893060 B060LBoMAY(HY3IMY®00. 0L 3MMIMIOEFO0O MoEZdd dmdo-
3ol 3odmEbmdol 3oMOL. dmdog3omadn EobagmyMo 3obgomomgdol

dmEgmobl 3obbm®Eogmgdol 8900930, 3nmbyMo, dobo o 93mbmadnzo
3MM3GHoOIONM00.

bohyggo ,3809Mm0“ 39O RMM3obLT0, obHMGOoPMo “INRIOIBLom  gmo-
®309(m0 bogmboll BoMbymm Foddommdody, goadgoobo o mobogMdbmdonl
LBobhng BolmgdmMdOL odmbo¢ogl.

39OmM3gMH0 momngml dbybhgdl mobodgpdmgg Jomogdol ,a0630mo-
$900L 0gmPBool” o 083039 (9J6030L 0ggbgol, Moboi Lobobomods, Mg3modo
o 306 39h0b630 049690l LodmgoEmMYdaL LogENBIdM.

3960mM3gH0, Jomogdol 93mbmanzn®mo o dommaobo Lh®yIHydgdol
Ibomogmdol Lodo®mBEMbYE, EoomMmgol bymdglobgd o m3omUbokobm
Bgo®mmb Bo™mIMohgbl o Fogn®d9dgml 306 Eo30m 308n0my® ©o godo-
396 3060869000 bLEMO308MBL. doBobo Fogy™gdgmbo o dmboboeng dbog)-
369030, 39 b®oLo o Jmbgdol 3m33mgdun™o dobognmmgdol dgbobgod
©900(hgo0l godmbgggoo.

ROBHMLIO0d dEOL 0d0d0d0, 2014 Bmol ©330LHMB00  ZOEOMIIYIMO.
3Mmggdhol d0dobo obgmo dmgmol dgdaboo, MmMIgmoy o3Mgbogmo
30630006 900L o dMEIMB0B0300L LHGoHhgzoadg MgogoMgol, MoE ool
0000000, 5Q30MMIM030 Mgadgdol dobol, GgLydLbgdolo o LodoMol
oboZMMYd0L 3odm, 3Mmbayemaghol Loxwydzgmoo.

BogoMmmEob 39Mdm bogym®mYdedo goMmEogdbol ybomogmdo bodbgpdm
3mbgmoghol dbmEnoEegdl d0EIdl o ,R0bHaLH03oLb" 0gogg Lygdmm-
©ob0o, Mo LodmgoEmMYdodo 3MMaMmaLoL, 3MmMdMgdadhy®mo bogombol
30006939hob o Eobgybool gbodmgdmmmdo.

0003900 230(mMoE odmMLoEbmdn 306036909000 03 LodM3gMgdal Jaboob,

HMIWYO0E 9YoRg O (330000, MPYIEd M30E30L Fgbodmgdemmdo-
bog 3moEo39b.
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The work that | have producing in Addis Ababa is part of an on-going
collaboration with Artist BerhanuDeribewAshagrie from Addis Ababa.

The framework of the collaboration is to explore the new economic
and social conditions emerging as a result of the country’s moderniza-
tion strategy, resulting in the neglect of core issues of the urban poor
and the breakup of indigenous structures.

The work performs on a prophetic level, the message is provocative
in the sense that it is a vision of the future, a future that has co-opted
culture, land and economy through the continued implementation of a
westernised model of development.

The use of the word “hungry” in the performance presents a brutal
lack of understanding and empathy with its historical references to the
past Ethiopian famine.

The performer reduces the power of the present “illusion of develop-
ment” within the city, by using technology, which co-opts the same
spectacular, advertising / marketing techniques to seduce the public.

In doing so the device/performer provides a tangible and visible source
for dialogue, as opposed to the invisibility of the economic power
structures dominating the city. This direct visual and physical reference
offers/ provokes the community towards a tangible source to chal-
lenge debate and discuss the wider more complex appropriation of
culture and commodities with the artists involved.

A series of photographs were taken around various sites within the city
of Addis Ababa in Aug 2014.

The projects objective is to develop a framework that responds to the
aggressive modernization and development strategies that are cur-
rently creating conflict by the appropriation of land, resources and as-
sets from the indigenous communities within Addis Ababa.

The invisibility of these transformations from public to private owner-
ship draws comparisons to the wider associations with military conflict
and as such is promoted by the same fiction being projected into the
public domain that progress, solution and discussion is possible.

Suggestively the images invent a border, the fragility and fluidity of
which offer the possibility of protection whilst also visually establish-
ing a breach.

About Paul Buchanan

Born in Glasgow (1970), and currently living and work-
ing in the Netherlands. My work is concerned with
the exploration of the materiality, fixity and fluidity of
spaces between borders. By creating conceptual visual
responses through a variety of mediums, my work con-
tinually reflects upon itself in its production as a way
to relate past, present and future possibilities by ren-
dering the materialityof ‘entities’, whilst exploring how
they act as operative edges of the law, and the condi-
tion of democratic urban life.

L,Bomgmo 0d®Mgdyndol oMo / 3g90Bogo’,
2014, gmbhma®ogoo, bbgomolbgo dmads

Red silk curtain / landscape, 2014,
photograph, size variable

,8809M0 o Juobemgomm oggobhm*, 2014, sol
00900, 3boh3o6m0 M9g3hm30m, BMAHMIMOR0d,
bbgoobgo Bmdo

Hungry and Homeless August, 2014 Addis

Ababa, artists with Laptop, photograph, size
variable
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Rimma Arslanov

Israel

30009M 060303300 ,8030 Yymo*, MmMF0byMo 060doE0ol hggdbozomo o dydo
RIOOL A omgddo, 36939ho Modol BEgbol oMmom dgogddbo. dmogoMo
dmgadgo 306Mmgd0 MMobmo Mm@l boMhgbgdo o oMJodhadhacy-
MO BM3II6HJO0 20006, HMIMYB0E LoIYMNOMO 3bMgMgdom bmgMm-
096. 30009™ gbgoo bdgom MM Bm®MOL 303806 o Foygy®gdgml 3madybo-
30(300L gobbogym®mgdym bobgl — bobommol bbgoobbgs Mompgbmdom
30dmbohnem 60369006 9bol bmogodMAL
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Video animation work Black Box, created in stop motion technique
and shot in dark colored shades as a continuous night scene. Remains
of organic flora and frag-ments of architecture become key actors,
while they are growing life of their own. The video relates the subject
of communication between worlds and offers a language of signs ex-
pressed in the form of variant volumes of light, as a sole manner for
communication.

About Rimma Arslanov

Born in 1978, lives and works in Israel and Gremany. Selected Exhibi-
tions: 2014 — Campoi Gallery, Munich, Germany (solo); 2013 — Gray
Noon, Kunstverein Leipzig, Germany (solo); Celeste Prize 2013 Final-
ist Exhibition, Rome, Italy (group); 2013 SIMULTAN FESTIVAL Popular
Unknown, Romania (group); 5th Base Gallery Film Nights, London, UK
(group); Breathing into the Hidden Tree, Blumen, Leipzig, Germany
(solo); R+R=R (Collaboration with Roy Mordechay), Fresh Paint 6, Tel
Aviv, Israel (solo); Arrival/Departure (Collaboration with Roy Mor-
dechay), Oranim Gallery, Israel (solo); 2012 — Kiss the Future, Schwartz
Gallery, London, UK (group); Galicia, Mon Amour, Folly, Fantasy and
Phantasm, BWA Sokol Gallery for Contemporary Art, Poland (group);
Snipers on a Can, ST-ART, Israel (group)

Awards/Grants/ Residences: 2013/14 — Lepsien Art Foundation Grant,
Dusseldorf, Germany; 2013 — Commissioned work for a special project
in Fresh Paint 6 Art Fair, Tel-Aviv; Ministry of Aliyah and Immigrant Ab-
sorption Prize for Fine Art, Israel; Celeste Prize Finalist in the Video &
Animation category; Blumen Artist Residency, Leipzig, Germany; 2012
— Homesession, Artists in Residency Program, Barcelona, Spain; Pol-
lock-Krasner Foundation Grant, New York; Alix De Rothschild Award,
Israel; Yehoshua Rabinowitz Foundation for the Arts, Israel.

,0030 ggmo®, 2014, 3o9m ob0doEoo,

03'14”, 30®M0L gm®doho 3:2

Black Box, 2014, video animation,

03'14”, Aspect Ratio 3:2
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Sophia Kimoklidze

Georgia

About Sophia Kemoklidze

Born in 1976 lives and works in
Thilisi, Georgia. In 1994-2000,
studied in the Thilisi State Acad-
emy of Arts. She has held solo
exhibitions in 2011 and 2013.
In 2011, has participated “Free
Fall”, Artisterium IV, Thilisi Inter-
national Contemporary Art Exhi-
bition and Art Events. Since 2000
has participated in public art
projects “Tagging My Soul Under-
ground” and “Lost Space” (2009),
in Thilisi Georgia. During 2000-
2007 worked with the Hobby Gal-
lery, Thilisi. She has exhibited in
Kunsthandel’t Galereike, Holland
in 2006 and Georgian National
Gallery in 2000.

29000 3m330o30L bggEe YRO® LOYMOY, 30EMI bdgomm* “The sorrow of one mortal is larger, than that of the universe”
0630 Ro®330060 Irakli Charkviani

bogdomMZgMMT0o Mmb Fogmombosbo ImbobimgmdnEeb bobgga® domombdg In Georgia’s population of around 4 million, about half of a million
890 ©9360m00, bmmm g3gybols HadopmEnol 20%-89 dgho Mm3y30m9gdy- are Internally Displaced Persons (IDP). More than 20 percent of the
0. J3MEOZ0 M3Y30(300 3o3MYMbMOMOMII00 EMILOE 3HIIMEYDD. territory is occupied. The creeping occupation continues as re-in-

stalling the barbed wires is in progress. Sophia at the Demarcation Line, 2013, photo documentation,
Central Georgia, Adzvi Village, various sizes

Lm0 bdEFoMIOE0M bodmob*, 2013, BmEHm EM3YdgdH30Y,
oo Jommo, beoxgmo 2dg30, bbgopobbgo 3mdo
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Tamara Kanashvili

Georgia

About Tamara Kanashvili

Lives and works in Thilisi, Georgia. Exhibitions and
events include Art See, “Meeting Point — Underwheel”
in 2013, Aspei — “Literature and Art between East and
West” in State Museum of Georgia Literature, in 2104.

L,3Mb3xMbo“, 2013, homm, Bgmo, 100X140 1O

Contest, 2013, oil on canvas, 100X140 cm
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Tata Metivishvili, Keti Orjonikidze

Georgia
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About Tata Metivishvili
Born in 1986, lives and works in
Thilisi, Georgia. Work sin photog-
raphy. Since 2013, participation in
the events “Kolga” Thilisi Photo,
“Photogazapxuli 2004”.

About Keti Orjonikidze

Born in 1988 lives and works in
Thbilisi, Georgia. HE IS a profes-
sionally trained singer and piano
layer. She has started as an ama-
teur photographer. First time col-
laboration with Tata Metivishvili in
2013.

300mQ9b0Eob ,ambmamedghto*, 2013

From the exhibition “Photogrammetry, 2013
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About Valeri Kocharov

Lives and works in Thilisi, Georgia.
Studied design in Thilisi Academy
of Arts, St. Petersburg and Riga
Academies of Arts. Exhibits locally
and internationally since 1974.

,300byMob Lod®dbg*, 2014, BgMBEYMO doobyddyg, dndngo,
®93b3o0 M9B06oL bdmgdoago, bbgoEobbgs Bmds

T-shirt Wisdom, 2014, painting on T-shirt, permanent
washable rubber paint, various sizes
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30O OMWYMYo Bo®mIMoEagbl
Gala Gallery presents

0™ oqxbodo

Lodommggmm

Zura Aphkhazi

Georgia

Own LHC

36Om9dho 0bbdomotmgdymos Cern-ob godMGOHM®00L 03039000, 3MbLAHGYI30900m, Bo-
dmd9nmO 3360939000 obd¢hodgdom, 3086900m. odmagbol LabgmBmEgdodn godmygbgdymo
006093000 PMo, ghmol dbMog, o3hmMol dmogmbgdol Bgotemdg 00603690L, dgmmgl dbMmog
30 dobo 9H®M330M0 1000800, MMAGOE 30B3b6oE o6 0bobogh 3Mb3MgHMO MdMEMdHME00L
33tM93900L 0emyLbhGoEosl. dboh3o®M0 Bo3YNOM WOdMGOHMMOSL, BdIYOO ML 3300308MAL,
Lo D339 boEbMd0 0303900 dbEgdY® YOM0gM™MJ3EIOdd0d O MOMMIIYI dEO3NOBL bogy-
®OM0 06h9M3MYHOE00L, MEOZg0dMmPYMO Bo30mbgol Lodyomgosl Lmogodmal.

30O gomgMyge, 2014

Own LHC

The project is inspired by the images, constructions, research scale and goals of the Cern
laboratory. The abbreviation employed in the exhibition title responds to the author’s
source of inspiration, and it appears as a certain game that does not imply an illustration of
scientific achievements of the specific laboratory. The Artist offers his personal laboratory,
his world, where familiar images start to exist in a new correlation, suggesting the possibil-
ity of our own interpretation and understanding.

Gala Gallery, 2014

About Zura Apkhazashvili

Born in 1968 lives and works in Thilisi,
Georgia. In 1983-1987 studied art in Art
College in Tskhinvali, South Ossetia. In
1996, graduated after Thilisi State Acad-
emy of Arts. Since 1996, participates in
the group exhibition in Moscow Central
House of Arts (1996), GI-Gallery (1998,
1998), Thilisi, Thilisi History Museum
(2004, 2008), “Gallery 41 Degree” of
Thilisi State Museum of Georgian Lit-
erature (2002), GTS-Hall, Thilisi (2005).
Internationally his works were shown
in Gallery Lisstros and the State Gallery,
Berlin, Regensburg. He showed solo in
Gala Gallery in 2014.

309m@gboob Own LHC, 2014 ,pbomop®m®, 2012-2014,
0bLHOMOE0d, badzg, RIOBIGY, 214X300 L

30O 3omMIMYol bdgymeMgdo

From the exhibition Own LHC, 2014

Untitled, 2012-2014, installation, mirror, painting, 214X300 cm

Courtesy Gala Gallery
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A winner of the photo
contests “Houston, we
have a Problem!” held
by Georgian online
magazine “Photoessay”
and the Artisterium 2014

bo3m Lendbodgzomo

Logomggmm

Niko Somkhishvili

Georgia

27 Bemoly got.

10939306M0.

39 Lobg EO330M3Y.

0330639 93Mgdo o boghyggdo.

0330639 3086900 o Mm(3bgdgdo.

B033909 Y39 3060 O dEO3N0BIIMOD YO MM NMBO PI306Yo.
dbmm 3300 o 3dobogl.

309Lhmb 3MrmMdmgdo 330930, 396 0GOMmYo0BgdYMmMgon oG m!!!

I’'m 27 years old.

I'm unemployed.

I lost my face.

| lost ideas and words.

| lost targets and dreams.

| closed all doors and forget how to communicate.
| only eat and sleep now.

Houston, we have a problem, we are unfulfilled!!!
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About Niko Somkhishvili

Born in 1987 in Gori, Georgia. Stud-
ied Journalism at Tskhinvali State
University. Started Photography
in 2012. In 2014, collaborated
with the Gori Photographers Club.
In 2014, open air photo exhibi-
tion within the event of “Days of
Gori”. In 2014, the first place prize
in Artisterium and Photoessay On-
line Magazines joint photo contest
“Houston, we have a problem!”. The
project was exhibited at Artisterium
7 /2014.

,39 bobg og3aMag”, 2014, og/mgmmo
gmdhm bgMoo, bbgoolbgs Bmds

| Lost my Face, 2014, B/W photo
series, various sizes
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Center of
Contemporary
Art — Thilisi.
Wales, UK

0MLO0O6

9mb gEYomELO, 30hgM B0bIIMEO, RIML Hmadolo, 393000
90e003L0, MmOl Yoem0odbo, Loy Yomoodbo, 3M9a 390

LMAHOLAHIO0Y30 74-08 M9do ,307LHM6, 3O MOMgdo ggogd3L!”
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Qoghgoobo o Boboomdgamdgdolzgh dodoGmmogl. ol
dmbobogmggdl 3gMLmbomy®o, dbo¢h3mymo, qomMMLM-
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o6 ®o0dg Lbgo Lobol 3MMdMYdgdol olobgolbzgh dmybm-
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307000 m0M0o0bmob, MM3gmog ,LobHYIT0* Mg MIL,
0090080307900 o JombL 06393L. ,LobEHgdado”, G™MIgmos
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696¢h900L 0693 M0MYOPMO FMNOSbMBL.
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oydEo  Pbgdo  obhoynhm3ox®mo  (9)BabMmogmds  Jomboob
BBGMOROE dMOEEIBL MogL. BYMb HmBolo goboEgnmgdobo
©o 39994abol 3mmyLbgdl oEmEbmmgdl, Bmaigm mobpoym-
o dogoE®MOol o dommob H3gbL  ©3d030mMgbhHe™
©03M300907xmYool. 3MI93 3900 (E0MAL oh39bmL Hm-
3mem dmgdgogolb H39bL ,3ohoMmo” 3bmgMgdody ,o@o*
39M3MmMOoh03xMo dmamgbgdn. mmob Yomoodbo mFobym
3bm3gMmgdol Lbgo 3ymbom PYyMgdl, ob 0d bygEoob dGIM-
mody 3006036906, HMIJMOE 2MYLEYIOIM 393390Mob,
0603063l o bN33EOMMBbOL EO3O330MYOYMO o A39OL
30M393m oMLY Logbgdol dbgogbo, oEodosbyMmo ym-
Q0L Bobomoo.

9mb gyomEbol 60393dg3oMo 03 3MMIMYIgol gobobob-
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3MOMB0MYdPMo0 330060 3030¢hoem0ddol dmdbIomgdmymo
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993000 LoO®MYMIL, FMBROMBHOE0OL, oMgdol 9a3ydbgdo.
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obobogl d03bo. BoboomdEyy d9dmbggzodo, Gohmad b
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99bg9Mob 13 Bemom Eg30069d7emM0 899a00.

90O H06 doM MY
30hm BgMgmgmo

99Lob LogOmodMmGObm bgmmmgbgdolo o dMo¢obgmol
BoOgML dboMEOZIM0M.

Out of Nowhere

Sean Edwards, Peter Finnemore, Fern Thomas, Bedwyr Williams,
Lois Williams, Sue Williams, Craig Wood

Artisterium 7’s theme of ‘Houston, we have a problem’ directs the
creative process towards conflicts and contradictions that create
destructive processes. It asks participants to reflect on problems,
whether of a personal, artistic, philosophical, socio-political,
environmental or any other nature. It can be linked to all kinds
of malfunction that may cause disorder, frustration, and chaos
within a ‘system’, that is, a set of interacting and interdependent
components forming an integrated whole.

Each in his or her own way, the seven artists in Out Of Nowhere
look at problems, and forms, however subtle, of malfunction
or disorder. Bedwyr Williams presents a scenario of full post-
disaster apocalypse, although a gross dystopian (dis)order
quickly establishes itself out of the chaos. Fern Thomas evokes
the related poles of destruction and creation, the violence
sometimes inherent to them, and our ambivalent relationship
to them. Craig Wood subtly suggests the way the effects of ‘big’
geopolitics across countries and continents eventually impact in
some way to disrupt our ‘small’ domestic lives. Lois Williams looks
at that domestic life from a different perspective, hinting at the
melancholy struggle against unfulfilment, loss and death which,
behind the everyday objects of home which we gather around
our lives, are part of the human condition. Sean Edwards’s work
embodies the problems the artist addresses in making art itself
in the complex relationships of studio to gallery space, materials
and process to finished art work, and art work to audience. Peter
Finnemore creates a microcosm of the wider world in his own
garden, using anarchic humour to illuminate themes ranging from
global conflict to the absurdities of our existence. Sue Williams
explores the deeply problematic construction of identity, and
particularly the construction of ‘femininity’, in a so-called post-

feminist world where the realities of personality and relationship
are corroded by late-capitalism’s culture of consumerism and
celebrity. The work of all the artists, then, emerges from some
perception of difficulty, clash, dilemma. But then perhaps all
‘real’ art needs some such perception to bring it into existence,
otherwise why bother making it?

The title Out Of Nowhere playfully suggests that in life,
problems large and small, global and personal, always seem to
arrive unexpectedly, to hit us without warning, to come ‘out of
nowhere’. Of course, when it is too late, we can usually find the
causes or signs of it which we simply did not see or ignored when
me might have done something to stop it. Even more playfully,
Out of Nowhere is probably a good title for an exhibition of the
work of seven artists from a small country of which few people
have more than a very hazy notion: ‘Where?’ is usually the
puzzled response to someone saying they are from Wales. Out of
Nowhere also has a more personal meaning: the exhibition comes
ultimately from a completely chance encounter between the two
curators in Thilisi in 2001. That is, it is a result thirteen years later
of a meeting which came ‘out of nowhere’.

Martin Barlow
Wato Tsereteli

Supported by Wales Arts International and the British Council.
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Bedwyr Williams

L9006, 2014, ghmomboobo gogm, 26'00”
LOMGE30L BYOIIM*, 2011, 30RO 1603940,
300X200 13

Echt, 2014, single channel video, 26’00”
The Hill Farmer, 2011, digital print, 300X200 cm
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About Bedwyr Williams

Born in 1974 in St Asaph, Wales. Lives and works in Caernarfon, Wales. 2014: ‘Primal Archi-
tecture’, Irish Museum of Modern Art, Dublin, Ireland; ‘Echt’, Salzburger Kunstverein, Salzburg,
Austria; ‘Echt’, Tramway, Glasgow, Scotland (part of Glasgow International); ‘Hotel 70%’, Mostyn,
Llandudno, Wales. 2013: ‘The Starry Messenger’, Wales Pavilion, Venice Biennale, Venice, Italy;
‘Ernste Tiere’, Bonner Kunstverein, Bonn, Germany; ‘Performa 13’, New York City, USA. 2012:
‘My Bad’, Ikon Gallery, Birmingham, England. 2010: ‘We Have The Mirrors, We Have The Plans’,
Mostyn, Llandudno, Wales.

Bedwyr Williams draws on his experience of the world to make work that is simultaneously
highly satirical and deadly serious, revealing both his and society’s neuroses and idiosyncrasies.
Through live performance, installation, video and other media he looks at everything from liv-
ing in rural Wales to experiencing the end of the world. Echt imagines a post-apocalyptic fu-
ture where survivors of a disaster experience troubled sleep in an over-crowded sports hall. In
the dystopian world outside, status is based on conspicuous consumption, hoarders and their
hangers-on rule from former night clubs, and the rest are just average-sized people in over-sized
situations.

,00600 939800006, 2010-mM9dg, 33oemgHo,
60093000 Hadbho Jomomdyg, dogoo, Loyd®mol
3900 BboBgMo yy®dbobdgbom, 83omgmo 3Mol
H0mME M6 9O Mo, E3BOEIIPmos Graham
and Brown-ols 8096, abobhgbho hogo ©ggzobo,
Lbgoobbgo Bmdo

From Under Glass, 2010-present, Wallpaper*,
printed text on paper, table, spoken audio via
headphones (*wallpaper with Chris Taylor),
Wallpaper printing by Graham and Brown.
Typesetting assistant Tivy Davies, Dimensions
variable

About Craig Wood

Born in 1960 in Edinburgh, Scotland. Lives and
works in Laugharne, Wales. 2014: Farm Shop, Oriel
Myrddin Gallery, Carmarthen, Wales. 2013: Sichuan
Fine Art Institute, Chongging, China. 2010: We Have
The Mirrors, We Have The Plans, Mostyn, Llandud-
no, Wales; Blank Cheque, Scuola Internazionale di
Grafica, Venice, Italy. 2009: Wallpaper to Complete,
Smithsonian Institution, New York, USA (with Chris
Taylor).

Craig Wood investigates the relationship of local to
global, of micro to macro in which each individual
finds him/herself. Humble materials such as house-
hold objects and wallpaper convey with subtle
humour the effects of major geopolitical shifts on
‘small’ domestic lives, as when his teenage daugh-
ter’s eyes gaze out from wallpaper, questioning the
world we are creating for her generation. Texts offer
half-surreal commentary on imagined dynamics of
social change, while map pieces express Wood’s de-
light at finding his map of Thilisi being utterly disre-
garded by the inhabitants he encountered (a legacy
of maps being banned as potential means of subver-
sion during the Soviet era), in favour of the active
psycho geographies of the city living in their minds.

,0309869mo GY3o" (# 1), 2014, 6od930 MY30 JomomEdy, osdgh®o 30 bd

Crumpled Map (No.1), 2014, printed map on paper, 30 cm diameter

3693 3900
Craig Wood
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099360l 033900, 2005, ghmambosbo goEgm, 4'52”

Creation Stories, 2005, single channel video, 4'52”

About Fern Thomas

Born in 1983 in Neath, Wales. Lives and works in Swansea, Wales, and Copenhagen, Denmark.
2014: ‘Farm Shop’, Oriel Myrddin Gallery, Carmarthen, Wales; ‘The Green Room’, Trust New Art,
Tynesfield, England; ‘Ephemeral Coast’, Mission Gallery, Swansea, Wales; ‘Kin & Cargo’, MICA,
Baltimore, USA. 2013: ‘Let’s See What Happens...’, Glynn Vivian Art Gallery, Swansea, Wales.
2012: ‘When the moon fell out of orbit’, Mission Gallery, Swansea, Wales, ‘Curator’s Egg, Altera
Pars’, Anthony Reynolds Gallery, London, England, ‘Audiograft’, Sonic Art Research Unit, Oxford,
England.

Fern Thomas works in the field of social sculpture with performance, installation, video, sound
and text. Manifesting themselves in action, live or documented, her process-led and intuitive
explorations focus on simple transformative gestures or responsive actions, and allow for a slow
and careful dialogue to reveal what is hidden, buried or lost. Creation Stories contemplates the
link between creativity and violence in basic physical actions. The unexpected, thunderous explo-
sions accompanying the slowed-down footage of various simple acts, harmless in themselves,
produce a sense of awe as if they are the sounds of worlds forming or disintegrating, or of nuclear
extinction.

4009009369, ®mammE hdowmo®, 2014,
89O 9ymo 3900, bbgoobbgo dBmds

Follow, as a Shadow, 2014, mixed
media, dimensions variable

About Lois Williams

Bornin 1953 in Denbigh, Wales. Lives and works
in St Asaph, Wales. 2013-14 ‘Open Books’, Na-
tional Library of Wales, Aberystwyth, Wales,
Sanshang Museum Of Contemporary Art, Hang-
zhou, China, Logan Art Gallery, Queensland,
Australia, University of New South Wales Acad-
emy Library, Canberra, Australia. 2013: ‘Un Uni-
verso Poliedrico’, MuVIM, Valencia, Spain. 2012:
‘Arcady’, Goat Major Projects, Cardiff, Wales.
2011: ‘One-Room Living’, Thilisi State Academy
of Arts, Thilisi, Georgia (as part of Artisterium
IV); ‘Lifetime to Legacy’, National Museum of
Wales, Cardiff.

Using made, found and altered objects and nat-
ural materials such as paper, wax, felt, wool and,
latterly, delicate watercolour drawings, Lois Wil-
liams makes sculptural installations which refer
to matters of identity and memory and their
experience within everyday life. Behind the
everyday objects of home, which we assemble
around our lives, she suggests. Lays the struggle
against unfulfilment, loss and death, which are
part of the human condition. The objects in Fol-
low, As A Shadow are simply sewn and use as
their subjects things such as the artist’s father’s
shoe, a bell, a jug, a sheep’s skull that sits by the
door of her house. As individual objects, they
seem insignificant, but when brought together
they sum up a life.

™oL Joem0odlo

Lois Williams
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Peter Finnemore

LBomdy®ol 989dho“, 2004-2010,
9HmMboobo gogm, 2°19”

The Greenhouse Effect, 2004-
2010, single channel video, 2'19”
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,89dob 8bado“, 2004-2010,
9OMOMboobo gogm, 1'31”

Light Showers, 2004-2010,
single channel video, 1'31”

About Peter Finnemore

Bornin 1963 in Llanelli, Wales. Lives and works in Llanelli, Wales.
2014: ‘Nature Boy’, Millennium Arts Court Arts Centre, Portad-
own, Northern Ireland, One Day Exhibition/Film Screening, Argo
Centre for Art and Media, Brussels, Belgium, ‘Aur’, Millennium
Centre, Cardiff, Wales. 2013: ‘From Common Differences’, St
David’s Hall, Cardiff, Wales, ‘Whats Down There’, Elysium Gal-
lery, Swansea, Wales. 2012: ‘An Uncommon Past’, Sichuan Fine
Art Gallery, Chongging, China, ‘Supertramp’, g39 Gallery, Cardiff,
Wales, ‘The Silent Village’, DOX Centre of Contemporary Art,
Prague, Czech Republic.

Dream-like, unsettling, irreverent and seriously funny, Peter
Finnemore’s photographs, installations and films, made under
the umbrella title Zen Gardner, use the camouflaged/green man
figure as their central motif. Wonder and humour illuminate
broader questions about human experience and perception in
this selection from around 70 short films made in the artist’s
garden in rural Wales during 2004-2010. The garden becomes a
site of experimentation, the setting for a series of situations and
performances, and a microcosm of the wider world, as the work
tackles themes ranging from conflict and machismo to environ-
mental issues, pagan folklore and existential absurdities.

Loy YoemoodLio
Sue Williams

,0993R6g3mo dmdmago Hhgdo*, 2014,
06LHOMOE0d, Bobogo, bbgoolbgs Bmds

Lips Barely Moving, 2014, installation of
drawings, dimensions variable

About Sue Williams

Born in Redruth, Cornwall, England. Lives and works in Cardiff, Wales. 2014: ‘Home’, Dean Clough Gallery, Halifax,
England, ‘Three/Tair’ Gallery Ten, Cardiff, Wales. 2013-14: 14 ‘Open Books’, National Library of Wales, Aberystwyth,
Wales, Sanshang Museum Of Contemporary Art, Hangzhou, China, Logan Art Gallery, Queensland, Australia, Uni-
versity of New South Wales Academy Library, Canberra, Australia. 2012: ‘Poke Me’ Ffin-y-Parc Gallery, Llanrwst,
Wales and SL Gallery, London, England. 2011: ‘Carte Blanche’, Analix Forever, Geneva, Switzerland. 2010: ‘Sue Wil-
liams & Robert Slingsby’, Gallery Genesis, Athens, Greece, ‘We Have The Mirrors, We Have The Plans’, Mostyn,
Llandudno, Wales.

Suggesting endless cycles of overheard arguments, conversations and encounters in pubs, clubs and bars —and the
privacy of home — Sue Williams’s raw, uneasy works explore our boundless capacity as human beings for miscom-
munication in what is said, what is meant and what is understood. Lips Barely Moving exposes the part in this pro-
cess played by the relentless sexualisation of women and young girls in contemporary society. Driven by consumer-
ism, its corrosive effects on individuals and relationships underlie the anxieties and ill-tempered misunderstandings
of Williams’s women, men, lovers, wives and husbands, who vainly strive to experience the impossibly idealised
versions of emotional and sexual gratification peddled by the media, and unconsciously measure their flawed daily
realities against them.
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Sean Edwards

LUBm®o© oEgde”, 2014, goo —
ob. h9gdbho, bbgoobgo 8mdo

Putting Right, 2014, Medium — see
elsewhere, dimensions variable
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About Sean Edwards

Born in 1980 in Cardiff, Wales, lives and works
in Abergavenny, Wales. 2014: Mostyn, Llan-
dudno, Wales; Limoncello, London, England.
2013: Chapter, Cardiff, Wales; ‘Drawn In Cur-
sive’, Netwerk, Aalst, Belgium. 2012: Kunst-
verein Freiburg, Freiburg, Germany. 2011:
Liminocello, London, England; Tanya Leighton,
Gallery, Berlin, Germany; Spike Island, Bristol,
England. 2010: ‘We Have The Mirrors, We
Have The Plans’, Mostyn, Llandudno, Wales.

Sean Edwards’s work investigates the sculp-
tural potential of the everyday, frequently us-
ing remnants of previous activities as a start-
ing point. There is often a sense of objects
being in-progress, indeterminate and open
to change, with the audience invited to play
a part in the work’s creation. Completion is
only ever realised in the exhibition environ-
ment, undermining perceptions of the gallery
as a space for fully achieved artworks closed
to further development. The works intention-
ally hold within themselves a sense of failure,
often through the impoverished materials and
techniques used. The seemingly incidental
and casual nature of the work is a defining
characteristic, its origins traversing the bridge
between studio and gallery, the complex yet
intrinsic relationship in which Edwards’ prac-
tice lies.

Media of work ‘Putting Right’

15a Cremer Street support medium density fibreboard drywall screws / Practice Object ceramic cup coffee
stains / Practice Object glass card paint / Practice Object glass wooden toy / Practice Object tape paper /
Practice Object wood marker pen pin / Practice Object phono lead / Practice Object formica fine surface fill-
er graphite / Practice Object cotton webbing / Practice Object twig ink / Practice Object tissue lint / Practice
Object spray paint aluminium / Practice Object frame ink / Practice Object dado rail paint / Practice Object
plywood paint / Practice Object tesco carrier bag / Practice Object plug burnt match / Practice Object staple
card magazine cut outs / Practice Object skirting board / Practice Object linoleum sample ink / Practice Ob-
ject paper pencil gouache / Practice Object card tape marker pen / Practice Object newspaper tape / Prac-
tice Object gaffer tape masking tape marker pen / Practice Object plaster elastic bands / Practice Object rail-
way gauge material unknown / Practice Object pine masking tape graphite / Practice Object card gouache
/ Practice Object masking tape roll gouache / Practice Object steel ruler brass / Practice Object oak spray
paint / Practice Object wooden handles gouache / Practice Object card gouache / Practice Object chipboard
gouache / Practice Object plaster card / Practice Object foam board tape contains paper colouring pencil
/ Practice Object toilet tissue paper gouache / Practice Object plumbing rings /Practice Object lid yellow
snooker ball / Practice Object MDF steel bracket screw / Practice Object mdf paint holes / Practice Object
softplay ball / Practice Object mahogany household paint / Practice Object shoebox rolled keeleys / Practice
Object paper cup gouache / Practice Object dulux paint sample pinks / Practice Object paper gouache rust
/ Practice Object paper gouache / Practice Object paper tray pocket lint badge / Practice Object sandpaper
/ Practice Object rolled inkjet prints / Practice Object steel / Practice Object snooker balls / Practice Object
cup straw / Practice Object glass paper / Practice Object cup invoice water stain / Practice Object cotton reel
/ Practice Object dust / Practice Object tape paper / Practice Object hardboard pine paint / Practice Object
cotton reel surface filler graphite / Practice Object beech post it notes / Practice Object tape / Practice Ob-
ject hardboard photocopy gouache / Practice Object tea towel paint snooker chalk traces / Practice Object
glasses glass bulb / Practice Object gilfach quilters open / Practice Object florist paper / Practice Object brit-
ish railways cup enamel paint / Practice Object shoebox graphite tape / Practice Object MDF ink / Practice
Object 35mm film rolls / Practice Object paper / Practice Object card staple / Practice Object cardboard box
tracing paper / Practice Object dolls house paper / Practice Object Tom Pitt oil board / Loose Sheet inkjet
print pencil tape / Loose Sheet newspaper pencil ink tape / Loose Sheet inkjet print pencil tape / Loose Sheet
inkjet print pencil tape / Loose Sheet inkjet print tape / Loose Sheet 35mm film acetate post it notes penci /
Loose Sheet ink tape / Loose Sheet inkjet print pencil / Loose Sheet inkjet print / Loose Sheet pencil / Loose
Sheet photocopy pencil / Loose Sheet ink / Lost Object MDF off cuts spray paint / Notebook 16 / RF Digital
Transfer* / Practice Object card tape inkjet pint / Practice Object plywood japanese paper samples / Practice
Object magazine tear sheet / Practice Object inkjet print tape / Practice Drawing photocopies tape / Prac-
tice Object newsprint collage / Practice Object dolls house paper / Practice Drawing silk screen print paper /
Practice Drawing Photocopy / Practice Drawing Photocopy / Untitled 2007/2013 Framed Giclee Print / Lost
Object spray paint / Lost Object graphite / Untitled 2009/2013 Framed Giclee Print *One of those chance
moments when two people think of/about the same thing. His was far superior to mine so mine remained
in notebook as an idea. (note from page 40, Notebook November 2011 on Richard Bevan’s 16mm film rf#)
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RUBBLE RICHES TREASURE TRASH
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Rubble Riches Treasure Trash features U.S.A.-based artists and designers who
aim to research, critique, and ultimately minimizethe seductive appeal and
detrimental impact of contemporary consumer culture. At times serious,
playful, poetic and pragmatic, their projects demonstrate how it is possible
to take a more imaginative and active role in addressing local environmental
problemsthat plagueour daily lives. Using a variety ofcreative strategies,
they question the larger economic and social systems that contribute to
unsustainable waste production. Their works embody human- and eco-
centered values by highlighting or transforming objects that we thoughtlessly
discard. By repositioning consumer waste in relation to larger urban and global
material flows--or by “up-cycling”cast off materials in surprising ways--they aim
to provokedialogues about the things we value, de-value orurgently need to
consider re-valuing today.

In their published artists’ statement about the 2014 video entitled Single
Stream, Toby Lee, Pawel Wojtasik& Ernst Karel point to one of our most
profound collective blind spots:

“As individuals and as a society, we go to great lengths to make sure that our
waste stays out of sight, and we are only aware of a relatively small part of the
cycle of transformation undergone by the materials that we use. For most of us,
the life of an object ends in the trashcan or the recycling bin; no longer of use,
the object leaves our sight, as does its larger environmental effect.”

In making Single Stream, this multi-disciplinary collaborative team comprised of
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filmmakers, anthropologists and sound artists remedied the insidious problem
of invisibility by offering a close up view of what lies beyond the rubbish bin.
Shifting between detail-oriented observation and abstraction of unfathomable
proportion, they take viewers inside one of the largest materials recycling
facilities in the USA, located in Boston, Massachusetts. They mesmerize us by
documenting the mechanistic rhythms of elaborate conveyer belts and factory
laborers. While re-cycling systems offer a more sustainable form of public
sanitation by rescuing objects from becoming the inert material of local garbage
dumps and landfill sites, this glimpse into the sheer volume of stuff reveals the
root of our collective problem: society’s culture of excess.Composed without
using a single word, Single Streamoffers a sonic and visual meditation on the

haunting, monumental consequences of consumer-orientedlifestyle choices.

In her project work, artist Mary Mattingly explores whether objects require
responsibility, and whether society would be better served by understanding
inanimate matter as something “vibrant.” In 2012, she launched House
and Universe by deciding to move into a smaller and more economical live/
workspace in New York City. At that time, she committed to living with only
the things she considered to be “bare essentials”within her personal life and
art practice. Realizing she needed to discard the majority of her possessions,
she began to conduct an archeology of each object, archiving its life cycle from
material origins to its imminent burial in a local landfill, and mapping its global
and local trajectories. Over several months, she aggregated all of her personal
belongings into a series of boulder-like bundles, held together with rope. She
then photographed thesesculptural objects, which have since become artifacts
of Sisyphean performance actions.

During Artisterium, Mattingly will lead a workshop with students from the
Contemporary Art Center Thilisi to consider how the trashthey are about to
discard can be re-interpreted as something vital, even sacred. By excavatingtheir
material origins, sharing their unique narratives, and ultimately burying these
objects through aperformance ritual, she provokes us to think twice about what
kinds of things we knowingly or unconsciously welcome into our lives. Her work
encourages us to think about material recycling and redistribution--alternative
systemsthat would enable objects to last longer and generate more meaningful
storieswhile they move along their far-reaching paths.

Stephanie Syjuco is equally interested inlatent histories imbedded within the
stuff of daily life. In Con(textile) Re-Fashion Project, she focuses on clothing
that once resided in our closets and dressers,but has nowbeen cast off after
beinglabeled as “no longer fashionable”“ill fitting”, or “not worthy of public
display.”Under what circumstances does a geometric pattern, a textile
technique, or a jacket become treasured as a family or national “heirloom”?
In an age of economic and cultural globalization, how do we currently display-
-or disguise--our ethnic heritage, something that wasonce so clearly marked
by local costume? How can an ordinary piece of clothing be disassembled and

re-fashioned into something fresh,extraordinary and desirable?

Focused on the largely unspoken cultural narratives and power relations that
garments carry through their visual patterning and structural form, Syjucohas
created a large-scale spectacle in the space of the Literature Museum. A
continuation of her Cargo Cult series, Con(textile) Re-Fashion Projectincludes
piles of second-hand textiles, cumulative photo archives, and a hands-on
studio workshop that invites participants to become producers and distributors
of textile goods. Inspired by vintage photographs of 19th Century Georgian
women dressed in traditional costume, Syjucowill collaborate with Tbilisi-based
artists from Bouillon Group to use locally sourced, second-hand clothing to
playfully yet critically re-stage contemporary versions of these historical images
in unexpected and inventive ways. Their collaborative processis intended to
engagea dialogue about the relationship between past and present, traditional
and contemporary culture, and “brand new” vs. “used” goods. Theirefforts
will result in a display of re-enacted photographs that allude to the visibility/
invisibility of Georgia’s diverse cultures. Following this photo shoot, Syjuco will
invite local textile artists, along with art and design students, to participate in
an “up-cycling”workshop challenge. Togetherthey will re-imagine second-hand
clothingand re-fashion new garments and accessories, restoring the value of
previously used materials.The results of their collaborative exchange will be
displayed as showroom prototypes for further development.

Batle Studio, a multi-generational family design firm, also seesrich aesthetic as
well as economic potential within trash materials. Referred to as a “modern
alchemist” by the American Craft Council, lead designer Agelio Batle, in
collaboration with his wife Delia and their teenage sons Nilo and Noa,

transform discarded plastic bottles and containers into high quality, modern
lighting designsthat resemble organic forms and cascading plants. They “up-
cycle” plastic garbage, carefully crafting it intoelegantlampsthat can be sold as
products of someone’sfuture cottage industry, or as do-it-yourself kits. They also
generate free open source instructional videos on Youtube, thus encouraging a
wider audience to create their own energy-efficient lighting for their homes
and workspaces. Batle Studio works regularly in San Francisco, California high
schoolsto teach craft and design thinking techniquesthat generateinterest in
materials otherwise destined for local landfills or recycling centers. In Thbilisi,
the Batles will convert their exhibition space in the Literature Museum into an
active design workshop and reading room, where they will work with Tbilisi Art
Academy students and visitors to fabricate a series of lamps to be installed in
the museum’s restaurant garden.

Working in collaboration with COOP Georgia--a re-cycling service founded by
Thilisi residents in 2012 that already services over 50 businesses, organizations
and schools--these artists hope to support ecological and creative efforts that
have begun to take root locally. American-modeled, neo-liberal global economic
policies push for an increase in consumer-oriented culture while simultaneously
popularizing a “green lifestyle”—a contradiction that these artists find
disquieting. However, by critically interrogating what constitutes our collective
idea of “riches”, and through first-hand experience re-fashioning devalued
consumer discards, we can findnew truth in the old saying, “one person’s trash
is another person’s treasure.”Perhaps even more urgent, however, is to ask the
question: Where and how do we begin imagining what it would be like to live
in a trash-less society?
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Batle Studio (Agelio, Nilo and Delia Batle)
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Batle Studio-b gm®3dmao, DIY

(Do it Yourself / goo39mg mgomm6),
dob bobdomo 3mbhHgnbg®gdolgod
©03B0g0ymo bobomgodn, 2013,
3mM3dmao, The Workshop Residence,
b6 MbEoL3M, 033

Batle Studio Workshop: DIY Lamp
from Recycled Milk Containers, 2013,
workshop at The Workshop Residence,
San Francisco, California

Batle Studio is a multi-generational family design
business, founded by artist Agelio Batle in San
Francisco, California. Versed in stage design, art
installation, performance art and drawing as well
as sculpture, Agelio’s interest in material investiga-
tive work stems from his background in both the
sciences and the arts, having earned a BA in Biol-
ogy from the University of California, Santa Barbara
and a MFA degree in Fine Art from the California
College of Arts and Crafts. His early ceramic work
was chosen by New York’s American Craft Museum
to represent the best work in the country by artists
under thirty years old in their Young Americans exhi-
bition. His work has since been featured in galleries
and museums and across the United States, includ-
ing at Lois Lambert Gallery, Yerba Buena Center for
the Arts, San Jose’s Institute of Contemporary Art,
the San Francisco Museum of Modern Art, Corcoran
Museum in Washington DC., and in American Craft
Council Shows in Baltimore, Chicago, Atlanta and
many other cities. A respected local educator who
works in collaboration with the San Francisco Arts
Education Project and The Workshop Residence,
Agelio Batle and his family lead youth workshops
to make new work out of unexpected materials.
In their Artisterium workshop, Batle Studio will be
represented by Agelio, Delia, and their teenage son,
Nilo.
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,30Johgo", 2013, 300G 0bodgsEo

Pull, 2013, digital print

36O ™M99dho ,Lobmo o Lodyotmm®, 2012-2013
House and Universe Project, 2012-2013

Mary Mattingly is an artist living in New York City.
She has had solo exhibitions at Robert Mann Gal-
lery and The New York Public Library (New York),
deCordova Museum and Sculpture Park (Mas-
sachusetts), Bemis Center for Contemporary Art
(Nebraska), Ramp Gallery (New Zealand), Gallery
Alder (Germany), Green Papaya Art Projects (Phil-
ippines), Occurrence Espace d’art (Canada); and
in group shows throughout the US, France, China,
South Korea, Netherlands and the UK. Her grants
and fellowships include the James L. Knight Founda-
tion, Eyebeam Center for Art and Technology, Yale
University School of Art, the Harpo Foundation,
NYFA, the Jerome Foundation, and the Art Matters
Foundation, and smARTpower initiated by the U.S.
Department of State and the Bronx Museum of the
Arts. Her work has been featured in Art in America,
Artforum, ArtNews, Sculpture Magazine, The New
York Times, New York Magazine, Financial Times,
Le Monde Magazine, New Yorker, The Wall Street
Journal, the Village Voice, and on BBC News, MSN-
BC, Fox News, News12, NPR, WNBC, and on Art21’s
New York Close Up series. In 2012 she launched the
Flock House Project: three spherical living-systems
that were choreographed through New York City’s
five boroughs. Mattingly also founded the Water-
pod Project, a barge-based public space contain-
ing an autonomous habitat that migrated through
New York’s waterways. She is currently working
on WetlLand in Philadelphia, Pennsylvania, a partly
submerged house surrounded by human-made wet-
lands.

,3900%, 2013, 3o@®ymo 2bodgdwo

Cube, 2013, digital print

L9H00 330600 Aydo”, 2012, 30xMYMO 0bodgs©o

A Week without Speaking, 2012, digital print
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,3003000067M0 MMl mmonlo®, 2014, LoboMm-
9mm 3060030

Cascadian Pattern Collapse, 2014, production shack

Stephanie Syjuco is a visual artist and educator who
utilizes physical surrogates, counterfeits and digital
networks to address the political and social implica-
tions of economies and labor in an era of late capi-
talism. A 2014 Guggenheim Fellowship recipient and
a 2009 Joan Mitchell Painters and Sculptors Award,
she has participated in exhibitions at numerous na-
tional and international venues, including: MoMA/
P.S.1 and the Whitney Museum of American Art
(New York), The San Francisco Museum of Modern
Art (California), The Contemporary Arts Museum,
Houston (Texas), Frieze Projects (London), ZKM Cen-
ter for Art and Technology (Germany), Z33 Space for
Contemporary Art (Belgium), Universal Studios Gal-
lery (Beijing) and Garanti Gallery (Istanbul), among
others. She is currently collaborating with the FLACC
Workplace for Visual Artists in Genk, Belgium, on a
new body of work utilizing 3-D scanning of Belgian
and Congolese antiquities to produce hybrid objects
addressing the legacy of colonialism, empire, and
trade routes. Born in the Philippines, she received
her MFA from Stanford University and BFA from
the San Francisco Art Institute. She is an Assistant
Professor in Sculpture and Ceramic Sculpture at
UC Berkeley. Her work is represented by Catherine
Clark Gallery (San Francisco), Ryan Lee Gallery (New
York) and James Harris Gallery (Seattle).

®obodgEmmgg boggmmooms PBgyndo, 3mdHmgboo

Museum of Contemporary Craft, Portland

119



H™MO0 MO, 30390 3M0BHOL030, gOMbLE JoMmgmo
Toby Lee, Pawet Woijtasik, Ernst Karel

120

L9OMIYMO 6530000, 2014, Lobgdobzmao
4 K, 396000 3009m, 5.1 03960, 23

Single Stream, 2014, Cinemascope 4 K
color video, 5.1 sound, 23’

Toby Lee is an artist and scholar based in
New York City, working across a variety of
media including video, installation, perfor-
mance and drawing. Her work has been
exhibited at numerous venues including the
Locarno Film Festival, Ann Arbor Film Festi-
val, Anthology Film Archives, Museum of the
Moving Image (NYC), and the 2014 Whitney
Biennial. She holds a PhD in Anthropology
and Film & Visual Studies from Harvard Uni-
versity, an MPhil in Modern Greek Literature
from Oxford University, and a BA in Anthro-
pology and Modern Greek Studies from Co-
lumbia University. As a scholar, her research
interests include visual and media anthro-
pology; the anthropology of cultural institu-
tions; cultural citizenship; film festival stud-
ies; expanded documentary and non-fiction
media; and the interface of art, anthropol-
ogy and documentary. At Harvard, she was
a member of the Sensory Ethnography Lab.
She is the recipient of fellowships from the
Fulbright Foundation, the Social Science Re-
search Council, the Dan David Foundation,
the Film Study Center at Harvard University,
and the Flaherty Film Seminar. From 2012 to
2014, she was the Director of the Collabora-
tive Studio program at UnionDocs: Center
for Documentary Art in Brooklyn, New York.
She is currently Assistant Professor in the
Department of Cinema Studies at New York
University’s Tisch School of the Arts.

Pawet Wojtasik was born in £édz, Poland,
and lived in Tunisia before immigrating to
the United States. Pawel received a MFA
degree from Yale University in 1996, and
from 1998 until 2000 he was a resident at
Dai Bosatsu Zendo Buddhist monastery in
upstate New York. His internationally recog-
nized films and video installations include:
The Aquarium (2006), which addresses the
destruction of the oceans; Below Sea Level
(2009-2011), a 360° panoramic video instal-
lation representing the plight of New Or-
leans presented at Massachusetts Museum
of Contemporary Art (MASS MoCA) in 2009-
2010, and PROSPECT 2 Biennial in New Or-
leans. Next Atlantis (2010, with music by Se-
bastian Currier) premiered at Carnegie Hall
in New York City in January 2010. Pawel’s
Pigs (2010) was included in the 2010 New
York Film Festival, the 2011 Berlin Interna-
tional Film Festival, and the 35th Hong Kong
International Film Festival, where it won the
Grand Prize in the short film category. His
work has also been shown at PS1/MoMA
and The Whitney Biennial in New York; 2014
Cartagena Biennial, Colombia; Reina Sofia
Museum, Madrid, Spain; and the Flaherty
Film Seminar, among others. In 2012 he was
named a New York Foundation for the Arts
(NYFA) Fellow in Video and Film, and was
awarded a Fulbright Scholarship to make a
film on labor in India, which he is currently
editing. His work is represented by Video
Data Bank.

Ernst Karel’'s multidimensional audio work
includes electroacoustic improvisation and
composition, location recording, sound for
nonfiction film, and solo and collaborative
sound installations. Using analog electron-
ics and location recordings, either sepa-
rately or in combination, Karel creates au-
dio pieces that move between the abstract
and the documentary. Recent installations
include the ongoing project Hourly Direc-
tional Sound Recordings (with Helen Mirra),
versions of which have been exhibited in
the 2012 Sao Paulo Biennial and at MIT List
Visual Arts Center. Current sound projects
also include the long-running electroacous-
tic duo EKG, and the location recording col-
lective New England Phonographers Union.
Films for which Karel has edited and mixed
sound include Detour de Force (2014), The
Iron Ministry (2014), Manakamana (2013),
Leviathan (2012), People’s Park (2012), For-
eign Parts (2010), and Sweetgrass (2009).
His recent albums composed with location
recordings are Materials Recovery Facility
(2012), Swiss Mountain Transport Systems
(2011), and Heard Laboratories (2010). Karel
is currently technical advisor and sound en-
gineer for Non-Event, and lab manager for
the Sensory Ethnography Lab at Harvard
University, where he teaches a course in
Sonic Ethnography.
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3.cmgmbodols Lobgmmdol
Jommymo mohgdobhcol
LobgmaBoym dBgydo
dgmdg Lodmymol
3OWIMYo,

LogMobggmo

G. Leonidze State
Museum of Georgian
Literature,

The Second Floor
Gallery,

France

008MbZEINOL 39 — 0gHYLowgdo*,
2011, gmdmamogoo, 110X160 bd

The Kotel — Jerusalem, 2011,
photograph, 110X160 cm

About Alex Perret

Alex Perret was born in 1979. Over 10 years ago, he
decided to take his camera beyond the French
borders, as soon as he had obtained his university
degree.

After England and Spain, his eyes fell on Argentina.
There, his camera became a means with which he
started to question and share the world around him.
He was a guest in the small village of Pumamarca in
the Andes for four years. This period of his life re-
vealed his love for its people, ever-growing through
new encounters. The poetry and hope of this South-
American population nourished him and he tried to
transcribe these feelings through his photography.

In 2011 Alex returned to France where he met vari-
ous people and entered a new creative dimension. A
stay in Jerusalem gave birth to a photo-report where
the energy and spirituality of the old city led to a
series pertaining to the divine, Man and faith.

He found the same simplicity and humility in the
people of Portugal. The melancholy of the Portu-
guese quickly became the theme for a new series of
photos entitled “Saudade.” The “Photograffée” proj-
ect is the result of an encounter with street artist
Djalouz Anartchik 2AC (pesca/caligr/doudou/toux/
hakic/rashe.) For the past three years, this collabo-
ration has proven to be very surprising and varied,
giving way to an original and motivating ongoing ex-
perience. From the paintbrush to the camera, “Pho-
tograffée” is an invitation to travel.

About Aliska Lahusen

A painter, sculptor, born in todz, lives and works in Paris and Burgundy. A graduate of
the School of Fine Arts in Warsaw in 1972, she moved to Geneva in 1972 after leaving
Poland and then to Paris, where she completed her studies.

Since 2004, she developed her expression through the use of traditional Chinese lac-
quer in two and three-dimensional works of medium and large format: the layering,
the slow realization relate to a depth meditation and reflection.

“Lorsqu’Aliska Lahusen leaves the surface of the table to shape heavy ancestral masses,
which emerges from simple geometric shapes, sharp edges. There is no question for
her to extend the effects of the painting in a new space but to operate the new space.
Carving Aliska Lahusen tends to economy of language and a maximum tightening of
the means used. Provided it does not give up openings and allusive references, iconic
and metaphoric. Her universe is not the minimalist or “abstract-geometric” process. It
is rather on the side of light and vulnerability.”

Francgoise Nyffenegger

oMOob3o ModyLgbo
Aliska Lahusen

LBOEomob bo®zg*, 2014, GMAHMaMOR0,
120X90 L3

Miroir d’'ombre / Mirror of the Shadow,
2014, photograph, 120X90 cm
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Annette Turrillo

,39699m@gmmos”, 2014, 0bbhomogoo, 9ggbo
308G 0600930 Jimgomdy, momm 200X100 b3

Immanence, 2014, installation, six digital prints
on textile, each 200X100 cm
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About Annette Turrillo

Born in Caracas, Venezuela, lives and
works in Paris, France. In 1979-1985
studied architecture and urban plan-
ning in Central University of Venezu-
ela. In 1991-1994, Feredico Brandt
Institute of Fine Art, Venezuela. In
1998-2000, Bachelor of Fine Arts at
Paris, VIII University, France. Since
1997 exhibitions and events include
“A Thought for the Planet”, Frost Art
Museum, Miami, FL, the USA in 2012,
“Reflections”, Ninoska Huerta Gallery,
Coral Gables, FL, the USA in 2011,
“Inmanencias”, Recreator Gallery,
Paris , France in 2006, “Reencuentros
“ PAMIL Fine Art Gallery, San Juan,
Puerto Rico in 2005. Annette Turrillo
is awarded by Marin Prize, Salon of
Contemporary Art ITINERAIRE, Paris,
France, Il Prix, Salon de Jeunes Ar-
tistes Résident en France, Embassy of
Venezuela,Paris, France, Mention, VIl
Salon of Fine Arts, Francisco Lazo Mar-
ti, Venezuela, Antonio Jose Landaeta
Prize, Salon Exxon, Sacred Museum,
Caracas, Venezuela. She has partici-
pated in number of international art
fairs and group exhibitions.

About Arsenio Reyes

Arsenio Reyes was born in Caracas,
Venezuela in 1972.2007- 2011 studies
at Roberto Mata Taller de Fotografia.
Since 2010, he participated in sev-
eral solo and group exhibitions in the
country. In 2011, he won the photog-
raphy prize of the 6th Art Biennial Ma-
racaibo. In 2012, he won second place
in the contest UnaFotoxDiax29Dias in
Caracas. He lives and works in Paris
since 2011 where he continued his
studies in art history at the Ecole du
Louvre and Visual Arts at the Jeu de
Paume, currently pursuing studies in
Visual Arts and Contemporary Art at
the University of Paris 8.

,H03h0g0", 2014, mdm bg®oo,
100X100 b3, P/A +1/3

Floating, 2014, photographic series,
100X100 cm, P/A +1/3

oMmLgbom Mgogbo

Arsenio Reyes
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Egle Ganda Bogdaniene

39H M3l BMAH™ EM3Ndgdbdoios,
2012, gogmboyLo

Performance photo documentation,
2012, Vilnius
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About Egle Ganda Bogdaniene

Egle Ganda Bogdaniene is a professor
at Vilnius Academy of Arts. 3th Trien-
nial of Textile — Triennial of Textiles,
Bratislava in 2012; Kaunas Biennial
TEXTILE 11 — REWIND-PLAY-FORWARD
— Kaunas Art Biennial, Kaunas in 2011;
1st International Triennial of Minia-
ture Textiles — Triennial of Textile Art,
Szombathely in 2003.

About Irakli Dzneladze

Born in 1986, lives and works in Batumi, Georgia. In 2000-2004, studied restoration and conservation at Ro-
erich Art school, St Petersburg. Studied journalism at Batumi State University in 2004-2008. In 2006-2007, Kiev
School of Photography. In 2012-2013, PROGRAMME EURODYSSEE —STAGE (Entreprise d’accueil: Caravansarai,
Echanges Artistiques,Poste Occupé : Assistant Photographe, Paris, France. Solo exhibitions in Tashkent, Uz-
bekistan, 2012, Batumi, 2010, Odessa, Ukraine, 2009, Chernogovo, Ukraine, 2007. Group exhibits since 2003
include “Come and Celebrate With Me”, artist run space, Batumi, 2012, “Tradition”, Gomel, Belarus, 2010, “Me
and Main Friends”, gallery Mars, Moscow, Russia 2009. Currently he is a director of the Contemporary Art Space
in Batumi, Georgia.

0Mo3m0 dbgmody
Irakli Dzneladze

43360060, 3My893Lb3000L Jyho",
2014, gmpmamogos, 100X200 b3

Ukraine, Grushevskaia Street,
2014, photograph, 100X200 cm
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LOIMOHMMME0YMH0 godMmogmgoo”, 20086,
QMHM3mox00,100X150 b3

Teratologie Multiplication, photographs,
100X150 cm

About Jacques Crenn

Born in Morlaix, leave Brittany to study pho-
tography in Paris. Book Major llford in 1985.
He becomes an assistant during 4 years with
the studios Top Model’s directed by Maurice
Bensimon.

From 1990, he works with various fashion
magazines and publicity, and the same time
invests in his artistic creation. The human
body occupies most of his work. In 2004,
he succeeded in exhibiting at the gallery of
the MK2 Francois Mitterand movie theater
thanks to his deep involvement in cinema.
L'Echappée belle édition publish his two first
book, Tératologie in 2011 and Mine in 2013.
Jacques Crenn lives and works in Paris.

,90060300%, 2009, 0bbdhomoEos, bg, d0bo, Lodzy,
dogmymbmommo, 200X200 L3

0bbhomoE00l by, gomgmge ,BmBmmmPHo,
306803m0, dmbzmazo

Emanation, 2009, installation, wood, glass,
mirror, barbed wire, 200X200 cm

Installation view at Fotoloft Gallery, Vinzavod,
Moscow

About Zura Arabidze

Born in 1980. lives and works in Moscow, Rus-
sia. In 1996-1997 studied in School of Fine Arts
Thilisi, Georgia. Master’s Degree in architec-
ture and design, works in architecture, design
and multimedia.

06O 06Ho0o0dY
Zura Arabidze
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,00ddg900*, 2014, 0bbhomoioo, 180X60 b

Perceptions, 2014, installation 180X60 cm

About Karim Borjas

Multidisciplinary artist, born in 1959 lives and
works in Paris, France.

He is a member of the International Asso-
ciation of Plastic Artists IAA — UNESCO, Paris,
France.

His works are represented in the most presti-
gious international contemporary art fair and
biennials, collective and individual exhibitions,
museums and contemporary art centers in
America, Europe, Middle East and Asia.

About Jean Luc Guin’amant

Lives and works in Paris and Provence in
France. Solo exhibitions include Gallery
Oile Mauve, Paris, France in 2004, Gallery
Sjohasten. Nykoping. Sweden, Gallery De
Graaf, Saugatuck, the USA, in 2005, Gallery De
Graaf, Grand Rapids, the USA in 2006. Group
exhibitions since 1977: 22e Poetry Market,
Signum Edition, Paris, France, in 2005. Galerie
Ingela S. Stockholm, SuédeHotel de Monthiers,
Pontoise, France in 2006. Hi works are kept in
public collections in France, Sweden, Switzer-
land, Belgium, Denmark, Canada and the USA.

L0MEIM039", 2014. mBMa®mox00,100X100 L3

Swimmer, 2014, photograph, 100X100 cm

Job ¢my3 306’030
Jean Luc Guin’amant
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About Shalva Khakhanashvili

1964 born in Georgia, since 1995, lives in Berlin, in 1997 moved to Paris,
France.

In 1997- 1998 organized and co-curated expositions in IFA gallery (Insti-
tute of Foreign Cultural Relations) Berlin and UNESCO in Paris. Since 2000
— 2003, founder member of the Bureau of Coordination of SEECAN, South
East European Contemporary Art Network, 2002 — 2003 Charged of Missions
(Apollonia). Has co-curator of programs from South Caucasus, Expositions in
Thessaloniki (Macedonian Museum of Contemporary Art, Museum of Pho-
tography and Cinematography in Thessalonica), Strasbourg (Apolonia Space)
& Bruxelles (CCA). Since 2003- 2006, Founder & Artistic Direction of Karavan-
sarai- Artistic Exchanges. 2007 curated and participated in Couriers Sud, ST.
Exupery, House of photography in Tashkent; International photo and video
Festival, East — West Tashkent Crossroad; “Heterotopias” Biennale of Thes-
saloniki, State Museum in Greece. Since 2008 and recently curated Paris-
Montparnasse- Thilissi (Helene Akhvlediani & Vera Pagava) in Museum of
Montparnasse (with Jean Digne & Elisso Tarassashvili), photo and video re-
portages (with Arnaud Contreras) from the manifestation in Paris — the pro-
tests against the Russian aggression in Georgia, August 2008 & participates
in Month of Photography, House of European Photography, Paris.

L,J9hol mmbo 3md3mBogoo”, 2014,
QOHMEM®Ox00, 80X80 13

Four Street Compositions, 2014,
photograph, 80X80 cm
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Des Ptohograhpies

g3gmo? 30039t ®0agdo, gb d0LYMEOO BoEooM™m Mdol dgHomo
3MmEYIhob — y3gmol gm@m. dogbgoogow 0dobo, BgMoE FoM3omo-
mmbgod mb3g gobmogLgdymo bbgopobbgo bobol fromage (yzgmo
RO63YOE), 9ONEOMYMOE 30MIMbooLo O adadymmdsl Jabol.
©OMBJOPMO Y39emol dommggdo o Bmmgdo 9bodgoo ob 3MbAHGOLAHL
gabol mbol bHoMEBgoPMO dBLHGMOJE00L LHhMogdbo o HMBYdMmO.
00 093mMoLhm o, 9MMo dgbgEzom PoBGOM MYdody 3oEOMIoY-
™0 RMHMY00, MomJmb ool 033MM30803000, MY 33036 3m3boE,
RLOJMEYEOoL, Fgbodmmo, 3oMOo EMBOL MY3ModoLoE. Lo Jm®mEg-
00 00090 30(hIM00MPML, REBOING HJoMBOL? ModHMa 06 godmgbobmm
439mo OHMEMM3 Logbol 0ge, EOEETYMO LyMomol dotmHho30 QMGIS?
060 9l MO HGYH0, bohYOIMMHO, 06 06hH0-3MbEIRE0D, HMMME3 3Mb-
39933007 0g3L 0ol 3603369cmMOL7?
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Des Ptohograhpies

Cheese? First of all, it’s absurd to photograph cheese, a stinking dairy
product. Nevertheless, the various types of fromage, when placed in
front of the colorful marbled patternsin the photographs’ backgrounds,
simultaneously create harmony and tension; veins and stripes of mold
echoing or contrasting with the striations and hues of the stylized ab-
stractions. Des Ptohograhpies’ overtly humorous, seemingly meaning-
less subject matter, random nomenclature and collective, anonymous
authorship riffs on Dada but looks like Pop, psychedelia, maybe even
high-end advertising. Where does an idea divide itself from material,
thought from physical reality? Why not depict cheese as an idea of
an object, the simplest form of staging something in a picture? Is this
portrait photography we are looking at, or still life, or anti-concept as
concept? Does it matter?

Des Ptohograhpies

Des Ptohograhpies are oriaglliny from Fnrace and Enagind. In 1812
tehy were exesopd to the Ighit for the very frsit time. Scine then, thu-
rogh a sicpaelteichugne they have recodred in poisivte and nagetiv
ways, imegas of otjebcs, pesrons, anmlais, ladnscpaes, and scness. The
XXX apepar very often in mgaaziness, books, and other publciatoins,
and can be seen in the most ipmortnatmusuems in the wrlod.

4930 1-V* (bg®0oo@ab ,gg0b
dydydbmgMygon”), 2012,
QOHMEOHOQ0d, Mmomm 55X83 1O
FAUX Apm-0b boggmdgoo

Roche I-V (from the series
Roches Mammiferes), 2012,
photography, 55X83 cm each
Courtesy of FAUX ART
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Okka Hungerbuhler

,43030em0°, 2014, 63dm3060 @mmao,
308390, 93M0M0, dohoMmgo, 39MLmbomydo
3m3309h9gMo, 120X40X40 L3

QMA™M: Hodmmo o7h909Ga0, IMLIY oMY

Blume, 2014, adhesive foil, newspaper,
wood, acrylic, battery, personal computer,
120X40X40 cm

Courtesy of Cosima von Bonin and the artist
Photographed by Timothy Schaumburg and
Joseph Kadow

00960390 Mggobm®mo 93 bLdomo
00004gdo ,BoM3mbobgomo Jom-
0330mom* Mm30 39639MH009Mm gm0,
dobo ,g43030em0* GMI gbobo. Lomo
00 gLbmghozol ghmgmo 30M3gm
dmdbMmgE 0m3gmmYod,  MOMIGIOE
3Gmoydeool  39gabolbol  30Bob-
dodocmmymo@ dbmmmo doMhog
Lodyomgogol  dmobdo®ml.  39M
Pohygmy, ®md  3ybgghdonmgmo
Bodhgbgdolbo o W yGdImo
3m0dg9o0l  dbgmogg  gmydoyn®
30GH0oMgdl 30d30Mmmo3L. Y6 0ymlb
0y MO byemmgbgdo goLoMmmon?
3960b  Bbohzmymo  3MggHogo
Jgmohobo  (Gelitin) P30 MOME
dmombmgl M3 bgmmabgos ,30-
bo330M0, LggdLuyomyMo, obowmo,
dmymmEbymo, PEodgEo, dmod-
0980030, odoBo, 3gaMIMYMO,
dmboggo®ymyg, IGO0, HOY-
mo 6o 0gmb o, N30M39magL
gm3mobo, pbo ogmb Gomos, Mos
o6 dg0dmgdo godmobohymb boghysg-
000", ML, LoogEbogMME, 30630
bgemmabgoo  oMOd  30MMEYdINO
®o30mboy®d o 9BIIHIO™-
0089 mM0gbho®mgdyem 303690mob
ogmb  3003mo.  39009Mm0LHHMO
»4303000°, O®MBIWOoE BYOEWIOL
dbmmmeE 30806 bLbol, G™MEILos
8093909 Oo JIMOEPIB0M JYIOI-
0L 9ob, o 89993 Lyl BodogL,
om0 Y39moxghl 9b ©oa30oL-
Hadmb.

About Okka Hungerbiihler

The American film director Jack
Smith would be proud of his
“daughter in mind” Okka Hunger-
bihler if he were to see Blume.
Smith is regarded as one of the
first proponents of an aesthetic,
which purposefully employs the
simplest means of production.
One cannot deny that Hungerbih-
ler makes use of a similarly effu-
sive citation of the clichés of trash
and event culture. Does art have
to be entertaining? The Viennese
artist collective Gelitin, postulates
that art should be “surprising,
sexy, new, unexpected, sudden,
impressive, beautiful, friendly, lov-
ing, detailed, complex, and above
all, it should be something that
cannot be expressed in words.”
Now thankfully, good art is not
bound to rational and efficiency-
oriented goals. The voyeuristic
flower which opens its petals once
the beholder attentively looks at
it, and the deep breaths it takes af-
firms all of this for us.

Okka Hungerbihler was born in 1988 in Bonn as a German and Swiss citizen.
Since 2010 she has been studying at the Berlin University of the Arts in the
class of Professor Thomas Zipp and has shown her works in a range of exhibi-
tions including “Spectra Vision”, curated by Anselm Reyle in the galleries of

ro U

Takashi Murakami in Berlin and Tokio (2013), and Cosima von Bonin’s “Hip-
pies Use Side Door” at MuMoK in Vienna (2014/2015).In 2012 she began
collaborating with the roboticistWouter van den Hof.

Iy dGogbob  gowdo ,byg”
396gd0L,  Joemogdgoob,  Jydy-
®ob, 33gbotgmo, EFbmzgmmo
Lydgomobhy®mo  bydom-bohg-
0000 o Lbgoobbgo dgdgymo
40900909000, dgbodgmmo,
3bmg®gdol MgomyMoE godma-
Lobggm 3mdbmghlb  §abogl.
306bogymmgdymo  gtdbmogoo,
20LPMEYMMId O FbmgMgdol
L00oEY 306bo3nmM9dYMm
LBymom-bohgdl Logommgdl 0d
06¢hgblbogmool  dooloEgdo,
GmAgmog Lbgoggotmo ®oy-
MmO MoMm3adboEoo. bmamgdo
o6 oMol dbmmmm ob, Mobog
3bgogm, Bggb 093m odgL
9OOEOMYMOE 33Mdbmom
O 3900JOMOmM, 3yMg3m Jdm-
3mbgogol, 3bgool, 9g3cglnols
ob 390b0gHgdol Fobmob ®o3
B39bm30L BoMdogomoo. 53 gdom
3L ByGdgomobdhy®mo ggoemdo
9OM ,HJomoLHM0d", 3oEMhg
9.6. ®gomobh®o ayoemdo.

About Ulu Braun

Ulu Braun’s film FORST with
its surreal imagery of nature,
cities, human culture, plants,
animals, and different activities
mixed together might actually
give a realistically expressive
portrayal of life. The extreme
feelings, absurdity, and gran-
deur of life needs extreme im-
agery to transfer the intensity
which is otherwise hardly trans-
latable. Life is not only what
we see, we also feel and think
many things simultaneously,
mixing memories, lust, depres-
sion, or happiness with what
passes by our eyes. In that way
Ulu’s surreal film is more “real-
istic” than the so-called realistic
film.

Ulu Braun is born in 1976 in Schongau, Germany and based in Berlin.
He studied Painting and Experimental Film in Vienna and Animation
Film at the Film and Television University (HFF) in Potsdam, Germany.
He was granted the DAAD-Scholarship (2008), the Kunstfonds work
grant (2011) and the German Short Film Award in 2013. Since 2002
he has been working on video collages and films that cross the bound-
aries between contemporary art and narrative film and his work has
been exhibited at numerous museums as well as film festivals. Ulu
Braun is also member of the artist collective YKON.

,0y9", 2013, ghmoboobo gogm, 10'45”

FORST, 2013, video, single channel, 10°45”
Courtesy of the artist

Py 0moYb0
Ulu Braun
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39G0hMM0: 3YMod Godobodgomo

Container Gallery presents B9bmogo
the exhibition project The Order
The Order

Guram Tsibakhashvili
Ana Lordkipanidze
Tinatin Kiguradze
Sophia Kemoklidze
Tato Akhalkatsishvili
Irina Kurmaeva

Saba Shengelia
Vakho Khetaguri
Giorgi Dolidze

Katka Nishnianidze

Curated by Guram Tsibakhashvili

Labomoytm®, 2014, @gdoo
QMAHM3OoQ00, 50X75 13

Untitled, 2014, color
photography, 50X75 cm

About Ana Lordkipanidze

Born in 1988, lives in Thilisi, Geor-
gia. In 2007-2011, Thbilisi State
Academy of Arts, B.A. in Photog-
raphy. Since 2009, exhibitions in-
clude “Fragments” Contemporary
Arts Biennale “Aluminium”, Baku,
Azerbaijan and “Young Photogra-
phers”, Thilisi Photographer House,
in 2009; “Day 8th ”, Artisterium I,
in 2010; “My name is...”, organized
by Women’s Fund, Georgia, in
2011. Works with Container Galley,
Thilisi.

About Giorgi Dolidze

Born in 1981, lives and works in
Thilisi, Georgia. In 2004 graduated
after Thilisi State Academy of Arts.
In2009, Studied photography in
Guram Tsibakhasvili Photo Studio.
Since 2004 has exhibited in Thilisi
State Academy of Arts, Kopala Gal-
lery, Thilisi, Georgian Artists Union,
Gallery 9. Thilisi, Gallery Frontline
in Thilisi, Georgia.

30630 EMmodyg, 30¢h3o bodboobody

Giorgi Dolidze, Katka Nishnianidze

About Katka Nishnianidze 0008060b ™d09gHo,

Born in 1981, lives and works in
Thilisi, Georgia. In 2004, graduated
after Thilisi State Academy of Arts. variable
In 2013, group show in Gallery

Frontline, Thilisi, Georgia.

2014, bbgoolbgo Bmado

Clay Object, 2014, size
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dbohzdol Bogboob ,Jgmo*,
2013-2014, 20X15X1.5 43

From the artist’s book “Keti”,
2013-2014, 20X15X1.5 cm
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About Irina Kurmaeva

Born in 1977, lives and works in
Thbilisi, Georgia. Studied at Thilisi
Nikoladze Art School. Exhibitions
since 2009 include “Born in Geor-
gia”, Cobra Museum, Amstelveen,
“Neo Geo”, Central House of Artist,
Art-Moscow 2004, Russia, “Aspects
of Contemporary Photography of
the South Caucasus”, Thessaloniki,
Greece, “Two Men Exhibition” with
Herman Kapor, Austria. She has
participated in many exhibits and
events held in Thilisi, Georgia.
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About Saba Shengelia
Born in 1987, works with Container
Gallery in Thilisi, Georgia. “Day 8th”,
Artisterium Ill, in 2010.

Booo 3963900
Saba Shengelia

LAbomoY®m™*, 2014, 0BbhomoEos, Bobopo,
99mgnmo hggdbogo, bbgoolbgo Bmas

Untitled, 2014, installation, drawings,
mixed media, various sizes
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,3Mb39MboE0o”, 2014, Bgmo,
hogm, 70X70 L3

Conversation, 2014, oil,
canvas, 70X70 cm

About Tato Akhalkatsishvili

Born in 1979, lives and works in Thbilisi,
Georgia. In 1996-2003, studied at Thilisi
State Academy of Arts. In 2004, establishes
the art group “Figurative Art Studio”. Solo
exhibitions since 2007, include Between
Dream and Reality, Thilisi, Georgia, Gallery
Vanda, in 2013, Gallery ARTE, in Tokyo, Ja-
pan, in 2008, Gallery ARTE and Mitsukoshi
Art Gallery in Sendai, Japan in 2007. Since
2003, has participated in groups exhibi-
tions in Rotterdam, NL; Cologne, Eberbach,
Mannheim, and Gelsenkirchen in Germany;
Tokyo, Matsuyama and Sendai, Japan; Na-
ples, US; Yerevan, Armenia; Paris, France;
Borgomanero, Italy. Art fairs in BERLINER
LISTE 2013, Berlin, Germany; ARTEXPO
NEW YORK, NY, US, in 2008; OW_ART 07
International Art Fair, Buchen, Germany in
2007; IMPULSE 2005, International Art Fair,
Osnabrueck, Germany.
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33090, 50X300 b3

Wallpaper, 50X300 cm

About Tinatin Kiguradze

Lives and works in Thilisi, Georgia. In
2009-2010, studied photography in Gu-
ram Tsibakhashvili Photo Studio. In 2010,
Master course “Zeche” on night shoot-
ing in Essen Germany. In 2010, workshop
with French photographer Richard Bellia.
Residency in Kaunas Photo Gallery in 2013.
Since 2010, has exhibited in Gallery “Acad-
emy +”, Thilisi, Europe House, Georgia,
Artisterium IV. Works with the Container
Gallery, Thilisi.

0000006 30myMody

Tinatin Kiguradze
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Guram Tsibakhashvili
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,30000900", 2010-2014, gmpm bydoo, 5
300, momm 14.5X18.5 bd

Blow Up, 2010-2014, photo series, five
pieces, each 14.5X18.5 cm

B9b®mogo
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About Guram Tsibakhashvili

Born in 1960, lives and works in Thilisi,
Georgia. Residencies: “Rezidenz”, Exchange
Atelier and in Die, France, in 2006, CMS
Stifftung Grant, Exchange Atelier, Basel,
Switzerland in 1999 and “Kulturkonatct”
grant, Austria in 1996. Since 2008, teach-
es theory and history of photography at
the Caucasian University, Media School;
He is a founder of the Guram Tsibakhash-
vili Photo Studio. Has participated in over
100 exhibitions locally and internationally.
The most recent include group show at the
Art-Vilnius 2014, the project “Ulysses” in
Dublin, “A Journey” Contemporary art Cen-
ter of Thessaloniki, in 2012. N\P Gallery,
New York, in 2011. Bibliography: in 2012,
“Spinart”, Magazine, herbst 2011; in 2012”,
Stalin Here and Now” Book, Heinrich Boll
Stifftung, Georgia, in 2011, “To See the
Dimensions”, Lunds konsthall, Exhibition’s
Catalogue, Sweden.
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About Vakho Khetaguri

Born in 1989, lives and works
in Thilisi, Georgia. In 2011
studied at Guram Tsibakhash-
vili Photo Studio. Workshops
in  2013-2014: Documentary
Photography Mentor: Justyna
Mielnikewicz. Since 2012 has
exhibited in Europe House,
Georgia, Thilisi National Music
Centre, ZTsereteli Museum of
Contemporary Art, Thilisi, “Tiflis
Tower” and “B&W GALLERY” in
Thilisi.

Lbomoy®m®, 2014, @gdoo 5600930900, 30X40 LA

Untitled, 2014, color prints, 30X40 cm

30bm bgmogzyMo
Vakho Khetaguri
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bout Kote Jincharadze

Born in 1962 lives and works in Thilisi.
In 1985, graduated from the Thilisi
State Academy of Arts. Since 2001,
professor of Media Art & Design at the
Thilisi State Academy of Arts. Since
2015, director of the visual art resi-
dency & workshops ARTELI-RATCHA.
During 2010-2015, solo and groups
exhibitions in Thilisi History Museum
and Oat Gallery, international solo
projects in Paris, Pont-Neuf and Rouin
Gallery, Geneve. Works in installation
art, performance, video art, design.

L3oM0gmo bogdEg”, 2014, 0bLHomE0d, by,
mommbo, 3060, bbgoolbgo Logbgdo, bgmbo

Empty Space, 2014, installation, wood,
iron, glass, various objects, neon
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Thilisi State
Academy of Arts,
Germany
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© 2013 Goethe-Institute.V. and the artists
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Looking at the Big Sky

Students of four German art academies were invited to enter recent
single-channel videos in the competition “Looking at the Big Sky”.
Fourteen videos were selected and can be exhibited individually or
presented within the framework of a screening.

An exhibition project of the Goethe-Institut in cooperation with

- Hochschule fuir Bildende Kiinste Braunschweig/Braunschweig Univer-
sity of Art

- Kunstakademie Disseldorf/ Disseldorf Art Academy

- Kunsthochschule fiir Medien Kéln/ Academy of Media Arts, Cologne
- Akademie der Bildenden Kiinste Miinchen/ Academy of Fine Arts,
Munich

Curator: Renate Buschmann, Stiftung imai, Disseldorf
Design and Layout: Kopfsprung Frank Georgy, Cologne

© 2013 Goethe-Institute.V. and the artists

Participant artists:
Fabian Driehorst/Frédéric Schuld
Stefan Ewald

Hannah Hummel
Bianca Kennedy

Alwin Lay

Henning Frederik Malz
Kevin Pawel Matweew
Anna-Lena Meisenberg
Lucie Mercadal

Jens Pecho

Julia Charlotte Richter
Marko Schiefelbein
Anna Sokolova
Maximilian Wagner
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