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®06089006mM39 LAY MYB3LO O EOBO0630, 3Mb3MHYMmO Tobocmgdols
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No10 Gmam®E 30dmagbol bomoy®o, obobogl bogbgdol, dobogmgdol o
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93069 06M®3oE00 8gLodmgdgmo 33emg30L bhodymomgdolmagol: dob 893(9a,
o3 0M0¢HbgMad 0LHME03ML3D O RMMMLMARMLIS .3. 3MM0b33y©d>
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3609H0300 ,00930(HIM00eM0Bo(300" EOgIdHO, HMEILLE ,bIMmMBOL” 3™MboL
BogoMMYood P3obo 3gMobBdY Boo0boEgmo. dLgogl gobgomatmgdol bgemmgbgdo,
3booo, doMbgm ©oydobol ,MgEn-090ELos” YdoEmmpo. dMhobhgddo bogymodo
60078936 9d0L dgbogddbgmo bbgo 03006930l YoMl godmygbgdo o0ByYgL.
00 EOML Eo06ym obgnboog 0oL Bgbobgd, My 3oL 93xm3bms Lodmmme
bgemm3b6900L 03 gBom 89gdbogmo bobomdmgoo, 39aLMH M gdgmb my 0ol
03hMOL? ™Mb doMmHOL 1967 Bemol 36mdnmado gblgd ,,03dhmMol boggEomo*,
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9OMoE doMAH0L gbgdo Loygdo®mo ogm 03By, G™A dME 9O d3HMMO o6 Jabol
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ART CRAFT DESIGN

Artisterium’s 10th International Exhibition of Contemporary Art is dedicated to
the dialogue between visual arts, craft, and design. In so doing it explores the
important links between physical form, material and thought, and the ways of
transforming one into one another. In visual arts as well as contemporary studio
craft and design, it is the specific characteristics of materials that determine their
functionality and aesthetic meaning. Thus their synthesis can also create new
objects and completely original content.

No10, as the title implies, reflects the practice of enumeration in the philosophical
structure of materials and text. It aims to lead them beyond the usual themes and
ideologies to a more solid platform of free self expression.

The British historian and philosopher R. K. Collingwood, in his book “The
Principles of Art” (1938) redefined the differences between art and craft by moving
the latter more into the background. The pure functionality of craft was identified
as one reason for this division. In the 1960s and 1970s, this was added to by the
popularization of conceptualism, with its “dematerialization” of the artistic process
and removing the need for a physical “hand.” Of course, Marcel Duchamp’s
“Ready Made” was also to “blame” in such a development. Artists began to use
other people’s skills to create their own works. This concurred with other debates
over the meaning of authorship. For to whom did the artwork, in fact, belong;

the author of the idea or its producer? Roland Barthes’s famous 1967 essay

“The Death of the Author” questioned the fundamental issue of authorship in art
and literature. He claimed that no author creates anything truly new or unique,
that all original work was merely a “combination” of pre-existing information and
experience. Within this formula, he included the cultural idiosyncrasies of the artist
and the role of the spectator, both of whom “finish off” the work.

In the relationship history between visual art and craft, there are many examples
of stepping beyond traditional methodology: non-functional craft objects, deliberate
misuse of materials against their purpose, artworks created in clay, fabric, glass,
wood and other so-called craft materials. In the early 21st century, such tactile
handcrafting is gaining a new purchase within the apparent unreality of the

digital era. Artisterium “No10” is the search for a synthesis between ready-made
materials, language, and new approaches to thought within visual arts, craft, and
design. It is the hunt for a physical, economically viable synthesis of the very
tangible “craft” materials of art, within the increasingly chaotic, intangible structures
of thought starting to overwhelm contemporary culture.

Magda Guruli
curator
Artisterium 10/2017
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50®E0LRIH0 0380 No 10, 2017, baym3hHo,
LhoOmmob 396m3mobiho, 39896¢0, 3ndo,
d9Bhomob dogmgdo, 03M0Mmo, 3eMoEIMobo,
Jowomo, bgmgamo, bg, 140 x 42 x 80 b3

L3g3hHo Lbgoobbgo dobomolgob
89003900, 3obbbgoggdymo

Q9MoL, Bmdolb o godhy®ol
6060emgooligob, sdmemaymo
QM®IYO0Lgob, Lodmadbdomgdmmm

o bobogmbemm BodyotmmEob
0MYOPMO M0099(Hgoolagob, HmIgmmo
BomIMEagboi3 PuobGYM™M 3oM0o3E0gdo©
060L 9bodmgdgmo. 3Mm3d0boMgoym
06LhooE0do 3603369tmM30600
dobo 0Mmoxybdombomydmdo.
B39e3hMo 3oMEOLRIMo o380 No
10 d0Lh®OghHnemo dmEgdPMmMMOvS.
030 ™M3d3, 0 YRGOM Lydzomol
309mbohmgdoo.

ELENE APHRIAMASHVILI,
AVTANDIL MODEBADZE, GEORGIA

PSINK No 10, 2017, styrol Penoplasty, cement,
glass, iron pipes, acrylic, glycerin, paper, fabric,
wood, 140 X42X80 cm

The sculpture consists of various materials
of different colors, sizes and textures

and amorphous forms — objects from the
consumer and commodity worlds that can
be presented in infinite variations.

The most important aspect of this combined
installation is its non-functionality. The
sculpture PSINK No 10 is thought out as an
abstract piece, aiming to work as more of
an expression towards desire.






10

3d33Q3Ju0 DLOMENS M065830MM3I ©NBON6T0, 2017

363993300 o 9du3MBoE0s : 3030 E3OMNT30MM0, MIO 3MEOMNdY
by m3b6900L LogMmMETMEMOLM (396HM0 / dM¢) 3RO ,0BHME0OMO*
3mmMma®modymo (3D) godmbobymgods: 3mad30boo ,,3mmmm*

9b030 603MEMB Mog3z9gmob ,30630L0b B396900O6"

06LhOOE0, 30gM3OMYJ300/0603030d,BMAHMOb9Mgd0dgddboema
BOgoMmMZIMML HMohMM0odYg omdmhgboemo dg. 6. XIV-XIII bL - VII-VI bi-ob
O6HGOM3MIMORYMO R0agYMId0L ImHh0390d9.

0030060/3m3m- bgemmgbgdol, G9E30L o oBonbol 8939abgmmo o

30309 ™M006909Mm00.

000030060 30dmygbgdodo BomImbobogh gbmghogzol - 0gdbgdo bgmmmgbgdo -
06yg0d0 3gmHyco.

990mJ399doL 0030060/3MmIM 3ob030006MHJOL EOHMAT0 - 3MYoLHMMOYMoEOD
©9d©Y.

h99bmmMMg0o 3000M YOS EMMI0 - 5030060 0630MaMYOL Hhggbmmmgoal.
9m39m093mgobmgol hggdbmemmgono oMol 0bmgooyMo - 3ggdbogmo o
300my9b90ymo- oodnobol dogm.

360g0bHMEOOYMOEb 06m3o3003©Y.

0000300608 06MOHMBMIMORYMO MGl godmdgmbgo 0bmgoiooo
3G90LhmGoym g3mgodo.

0030060 Rogy™ol godmygbgoowo aybdioo - Jumho.

dG(H0 - Jbmghogo. 899mJaggool bodyomgds- M®Io.

©080060- 096d300L Mb23YEMMIY BMMIvO.

06m303309M0 (hggbmemmygoo - Jmghoze E0do0630 - MbodgEMMIy 93mgoo.
bgmmmgbgdo, 9630, ©0Bo060 - LEbmYBo, HMIIMOE 9MM00690L BYBIE0U,
99mE30ol byemmabgdol 9bom ®™Yo.

0030060/3m3m- bgemmgbgdol, 9630l o oBonbol 99gabgmo o
30309 ™M006909Mm00.

EXPLORE ANCIENT HISTORY IN MODERN DESIGN, 2017

The Concept and Display by Maka Dvalishvili, Tea Gotsiridze
Georgian Arts and Culture Center (GACC) / Art group “Istoriali”
The 3D Holograms by “Holo” company

Music by Nikoloz Rachveli “Pankisi Show”

The photo banners. Video projection/Animation. Installation
The Human / Homo - Creates and Bonds Arts, Crafts and Design.

The Human Embodies Aesthetics in Utilizable - the Art is Formed - the Culture
Starts.



1"

The Human Develops Creativity throughout the Time - from Prehistoric till
Nowadays.

The Technology is developing throughout the Time - Human Develops Technology.
For Each Epoch Technology is Innovation - Invented and Utilized by the Human.
From Prehistoric to Innovation.

Sculpturing the Anthropomorphic Figure is Innovation in Prehistoric Era.
Utilitarian Function of Human Figurine - the Worship.

Art — Aesthetics. Means of Influence — Form.

Design - Contemporary Form of Function.

Innovative Technology - Aesthetics in Design - represents Modernity

Arts, Crafts and Design the Syntheses - Unites Emotion, Function with the
Language of Art throughout the Time

Hunan / Homo — Creates and Bonds Arts, Crafts and Design.

RMAH™ 3OJE0H0, GMIJMOE d069MBg3 Y6 0gmL, MYPbroE oM Robogl:

01.gpj

“9d39cm9bo obHMMos Mobodgptmmag Eodonbdo”

©9Ho0o bgemm3zbgdol LogMmodmmobm 396¢hGmoL/oMdb $3R0 ,,0LHMM0oMmOL®
06LbhomMoE00EL

0000303308 0000030MYM0 Job3900, RYOLOMO, EOLOZMIM boJommazgmm, d3.6.
VIl b.

Jmoobol bobgmadBoxm obhm®oymo dndgndo

Detail from GACC/Art group “Istoriali” Installation
“Explore Ancient History in Modern Design”

Male Ithyphallic Figure, Fersati, West Georgia, 7th c BC
Kutaisi State Historical Museum

©60MRgbL BMAHMYIL ©ggEob, Mobog hoEydm o6 Yoo 3MgEoHo



12

30M&30 350MdJ, bLdJOHZIL(M)
9JH0I©0 893Mmb0ob ,39emol39b0b, 3030 0639600 X-U 3mdAGHIHOL ghoy®™-89, 2017, mdogdho, b3sdo,
69mbo, 110 x 50 x 50 b3

®d099¢ho B30 3odmbdoydmgdoo bbgoolbgo gdmgdol m® 6odydg306mBY. gbgboo 3gmobzglol
,3030 06m396¢H0 X-b 3O HMIH0" o RIMYBLOL d93MboL ,39tmobglol 3030 06m39bho

X-b 3O H®IHOL 9h0Y*. 9b M®O 633Y3g3060, Bgdm3zol, ymzgmmaol godmombgmos
©0do07M0, EMOTOIHIYMO O 23MIMORLHMO 3obBYmMd0m o 23 gobbymdol ghm ghmo
939089 MLHOHYMO doEIME930m. B30 9hon©o 39tmol3gLbdy, d93mboL ghoywoL gogmom,
103g063M30eMgd0obo O LIYM3HYMYMoo. 393MboL ghoydo 3gMLMmbogol bobg by
Bgmmo gMgodo, AIAL 9hoPa0 ob LdgMMME dMOM ML, 3og3®Mod MAYIS B3od0, MMM
domoynmgool o mgaohodymmool boddmmam. doybgpogE 0dobo, HMA sbogm gdmdggol
Loobemggon dmogdam, docmmgol Loddmmmgdo, doygbgogo Bobggdol 33emomgdol ob
LBymog gogemoobo, 3adngo MRgdo.

©098™ 39eob3zgbo, 3030 06039600 X-U 2®96Lb0b 393060, 39emobzglol 3030
3®HHGIAH0, 1650 06039600 X-b 3m&dH9H0b g9hoyoo, 1953
Diego Veldzquez, Portrait of Innocent X, 1650 Francis Bacon, Study after Veldzquez's

Portrait of Pope Innocent X, 1953



30mMM30 Jom®mody, 893mbob ,39emolzgbob, 3030 06039600 X-b 3add@HgH0b ghoyo b ghoywo, 2017
Giorgi Maghradze, Study after Bacon’s “Study after Velazquez's portrait of pope Innocent X, 2017

GIORGI MAGHRADZE,GEORGIA
Study after Bacon'’s “Study after VelazqueZz's portrait of pope Innocent X", 2017, object, chair,
neon, 110 x 50 x 50 cm

The object is my response to the two works of different epochs. These are
Velazquez’'s Portrait of Innocent X and Bacon’s Study after Velazquez’s Portrait

of Pope Innocent X. These two works, for me, have always been distinguished by
tense, dramatic and apocalyptic moods, and represent a rather masterful reflection
of these moods. My study after Velazquez via Bacon’s study is three-dimensional
and sculptural. In Bacon’s study, the face of the character is slowly disappearing,
while in my study there is no longer a face. However, a chair remains as a symbol
of power and legitimacy. Despite the fact that new epochs bring innovations, the
symbols of power — regardless of the faces being changed or entirely disappeared
— remain permanent.
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0@03M BOIOGI3NW0, bLJOMH M3
Jboemogo md09gh0b boemyemo boboemo, 2017, 0bLhomoE0d, MYbdo, 3063-3mbgol dnmmo,
Lbgoolbgo Bmado

ILIKO ZAUTASHVILI, GEORGIA

Visible part of Invisible Object, 2017, installation, tin-plate, ping pong ball, size variable

“A man climbs a mountain because it is there. A man makes a work of art
because it is not there.”

Carl Andre

7boemog0 m3099H0b boemyemo boboemo, EgHOMmO
Visible part of Invisible Object, detail
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06063 506300, bOIIOAZITM
030, 2017, 06LHOMOE0D, dEFOMMIM030 Mobol Md0gdho
93300MG0©06, 9-10 b3, O Roo@YGMOb mdogdho, 40-45 13

IRINE JIBUTI, GEORGIA
Counting, 2017, installation, local clay object from Ecuador of
9-10 cm, and porcelain object of 4-45 cm
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30%36ME0 30058539, 053MBOS

30090 bobemo, 2017, md09JHo, 339307 gd0, FMOIYMOMIMLOZMYMO BINM3H Mo -
bgemmgbgdol gymo, 30 X 30 L3

KAZUNORI KITAZAWA, JAPAN
Void House, 2017, objects, feather, Far East sculpture - ART Box, 30 X 30 cm

“The outsider many indeed wonder at this seeming much ado about nothing. What
a tempest in a tea-cup!, he will say. But when we consider how small after all the
cup of human enjoyment is, how soon overflowed with tears, how easily drained
to the dregs in our quenchless thirst for infinity, we shall not blame ourselves for
making so much of the tea-cup.”

Tenshin Okakura
The Book of Tea, 1902, Chapter |, The Cup of Humanity
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303 5063060dJ & VIBS0/
1OFI®AZILIML CHIVSLOIGHIBITN
Bd3hds0L 3333000 06LOOOIOO

Q9G39AH0, 2017, 06LEHOMOE0Y, 030, 24
(30M0 M®30bol 3MbHYobgMo, 24 ;30mo
08098600 bgembobmo, 120 x 80 x 60 b3

gm39mEMOY®Ho dmbdodmgool
6900630960, by Y3603369tm™ Logobos
30 39bodmmgdgmoo bgmmabgdol
6003900 0939L. 3MbH9JLH®b o
90600MLmob ghmoE, dmogoMmod

306 939090L o Lo oh39690L dob.

og 9603369emm3g0600 Logbgool
3008M9dYmo gobmoggdo (odonbo) o
3000 ggudmbotgdo bogodmxgbm ob
LodyBgydm bogmgdo.

06bGHOMOEL ,BYOIYH0* BoMIMoabL
06OMb0ol Mmobodgpdmagg
LOBMBOEMYOST0 EOIIZ0EMYOY
96096309089, 39dmE, 36md0MmO
306:m3690900L R9¢h0d0do3nody.

KOTE JINCHARADZE & SIUF/
INSTITUTE SCIENTIFIC OF
UNCONFIRMED FACTS OF GEORGIAN

Stand-up Buffet, 2017, installation, a table, 24
Plexiglas containers, 24 crumpled napkins, 120
x 80 x 60 cm

Anything out of daily consumption, even
the smallest object, can become a work
of art. With context and content, the main
thing that remains is who makes it and
where she/he chooses to showcase it. In
this regard, the thoughtful arrangement of
things (designs) and their exposition in a
gallery or a museum space is of particular
importance.

The installation “Stand-up Buffet” is the
irony on certain trends in contemporary
society, applying in particular to the
fetishization of famous personalities.
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@50 JINSMIWHI, bdFION3ITM

6960l gbogdozo, 2017, mobol mombozgdo,
Lbgoolbgo Bmado

®0b039O™39 Hgdmmmangol,
©omEYb doMmomdbymog oM yboo
0ymb, gndemoos obhogbmghydo,
Bogh®oE BoMmamohobmb. dgmgomo
9Lm9ho3ol doGmomoE 3ohgamdm0gol,
09396096 9d0bo o LOTobobFgl FmMol,
30M3399mbBomo, 08gmgod. Bgdmazol
Lo0bhgtgbm LBM®mYE 63 dBMzomol
Bodgmoo.

6003893060 M9630L 6ybgdnMm
™0099HL gbgos. gbod B3gnmgdtogn
moMbo30n, MdMmImol Jobmo®mogo
BoM3mgoo 39003039 Jombbgddo
bgdo, 06, doMmHhogo, 3gmybyL
00m39o3L...

Bo®amgool 3MmEgbo sbgmoo: bgmo
BoBo®3ol EodBoYdo, AodmMLbAOL

06 hoMbdg 0dmygobol Bgboom,

8Om0, 8900098 30dmMB30, dmbo¢hgo,
300093 30dmB30 o o. 8. batggdo
6900L309M 9¢ho33g PLOMZIOMML O
063g9goML bol bogmb o ob obgg
3000393030g00.

BoMdmEagboemo 60dyndgdo mgm™o
©o Bomymo moboll momboggdo,
30639039 9Ho3dg — Yoemodoob
09mMgodolol ob IOMO0L ghoddg
30gY$o.

LALI KUTATELEDZE, GEORGIA

Aesthetics of Defect, 2017, clay bowls,
various sizes

Modern technologies create a new
aesthetic, which, as paradoxical

as it may be, can present an anti-
aesthetic object aesthetically. The
margins among the primary aesthetic
categories, such as beauty and
ugliness, are somehow erased. It

is this process of erasure that is
interesting to me.

Aesthetics of Defect deals with
disposable objects, which can be a
usual bowl that is mass produced in
ceramic factories, or simply in a pottery
studio.

The process of bowl production is as
follows: the production of raw material,
by means of bottling or shoveling,
followed by drying, burning, painting,
burning again, and so on. A single flaw
at any stage of this process can make
the object useless. However, it can still
be processed.

The presented samples are white
and red clay bowls that got damaged
at the starting stage - at the point of
their extraction from a mold, or during
drying.
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3790960900 bomgobm o@gogowob, 2017,
3obobmmymo dohzomo, Hgdudo, bado bobommo, A3, 76 x
54 53 o 104 x 68 bO

,(30960, 3bgbo, AgaL LodgxmL gMm 3bgbdo

30dagg”
90003 39gdbdomo, Gohomo Il

Logdommggmmb gobodgmgdol 899093,
LobgemdBoxyma g.6. 8030 LOYoO® DOBMYIgO.
,8030 L0o" gYMOLbIMIEO DEIMEMZOYGO
dmbodMmYd9d0m, FBomdol YRmMgdol oMgdy
©o(H™M3907mmo bool. Agdo BobodMmgdol o3 boodo
003mAbEbgb. F9M 396893039¢m0s o 899093
0m393039630 dM3MMd9d30 Bodmotmagl
906900, bobemgdo O Y39mONIOHO Mo 08 d0b6golo
07 LobMyddo vMLYIMIEL. 03 F30MEL, MOE
30oMmbom, booMbgdmo bgm-bgmo yopbgb.

3030h93d0 M0dYbndg HmIoMo RJg3nmol
BoboE3mME 39BMBIML Md30b0 d0obol babggzo®mo
dobEo. 03930, 0ME MY 3YEOE, Mo30L0 bgmom
03909000, beyemm BEdMLMb Eo3og3dnMgdom,
0900038 oMYl EOPFIM YOI 030030 30030M:
»0M00, g MG 39Mgodgbho, MmAgmBgooi 8960
00 3030l 3069000 0MbyLbymo, 3obobmmymo
doh3omoo. 99 39Maodgbhl my dmbomdoag,
LobMYM0 AMIMMEYdO O 30h3oMmo EO3MAYLD.
$3963, 03oLomzgol MM 3g33mbogmoyo30m,
3boM3ogom o3 39MaodgbhgdL. by Bgogmado
LObmgMo BIdMEO O BYmoEob doh3omo
00mMa3d™mbo. 30h3em0ab ¢hobboEdgml
339603000. 3960bg0L Fgbozgho M0dgbodg
396303960l godmboMmadgo 3§0MmEIdMEO.
M00MIGYMO 3003060 bozdomE oo Bmadol
3060 60339mL M3 O 01Y OTMPOMED,
Gma dg 09 3060L 63390900l FobLMIOMILLOE
BgomUb 30¢H0b®0, MoEaL6, MmEo dom 3boMdogo,
domBg 0mmbyLbymo 306900 P339 AO3MGOMIgYmo
33Jmbo*.

ML, HMEYLOE dmEol 0bELHMOO Mo30L

36O MEYIOL dLHGMBMI0YM Qobo yool, 3gEs,
16909Mo, 390008930l 8939000 (HobLogdwol
000030 30blgbgde. Fomo qobol goodoMmdgdo
999dem9dcmo 3gmboo. 39000Bgdn domo 3gemzolol
(0 ho™MgdoLbol) ModEebodg Lol gobl

oboo.

LIABAGRATIONI,GEORGIA

Documents from the Family Archive, 2017,
waxed calico, text, 3 frames of 76 x 54 cm and

104 x 68 cm

“A horse, a horse, my kingdom for a
horse”
William Shakespeare, Richard Il

After the sovietization of Georgia, the
so-called “blacklists” were launched. The
“black list” referred to the list of people
left without a work permit due to their
ideological views. My ancestors were on
the list, as well. The Menshevik, and then
the Bolshevik governments confiscated
their lands, houses and everything what
was in them. Some small belongings left
behind were to be slowly sold for survival.

My grandfather once gave half of his
apartment to a neighbor in exchange for
a few sacks of flour. He could produce
pretty decent handmade furniture, but
when it came to clothing, my grandmother
had an unbelievable story about that:
“Lia, these two parchments which contain
the listings of your great grandparents’
lands are made of waxed calico. If you
boil them, the wax gets removed and the
fabric itself recovers. We used to do it;
the wax would melt in hot water and the
clean fabric would be pulled out. | would
then use them to sew clothes. Several
parchments would make one shirt. Each
one of them listed a large area of land, so
when I'd boil them | would feel like | was
losing the memory of those lands. These
lands were already confiscated at the
time, as well.

Today, when | see the fashion industry
selling its product for an astronomical
price, | remember the story of my
grandmother’s sewn cloths. | think it is
impossible to overrate their price; my
grandmother used to pay the price in
entire lands, just for sewing or wearing
those clothes.
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80QbdB 333W0dI, LOFIOHNZIWM
3mbg@mol gobzobo, 2017, mgm®o mobo, $0d9M0, ©I3MMO

MALKHAZ SHVELIDZE,GEORGIA
Djoser’s Cup, 2017, white clay, glaze, decal
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836700 3333653300, LOIIGNIW(M
1m2, 2016-2017, ogo®o mobo, $0d9M0, I 303396¢H0, momm 21 x 28 LA

LoodOBOBM QO HMOBLAM®IdE0Y, godMYghgo0mo 60g3mMOEOD M MO0 HhodEY.
4m39MmEMOIMMO30, Y39emolmgol bopbmdon, Jo®mbbymo Botdmgdol, mobol
Bo0dOBOBM Gomo 306336 AT BIML, BME®ASL, RPYO6J30oL o oG Eoobobgdo
LYoo 3odmyygbgdgm, o3hmbmany® oMb Mmdogddhoc.

MERAB GUGUNASHYVILI, GEORGIA
7m2, 2016-2017, white clay, glaze, colored pigment, 21x28 cm each

The transformation of a bathroom tile from a subject with function into an art
object. In everyday life, a familiar, factory-made clay bathroom tile loses its usual
color, form and function, becoming a useless, autonomous art object.
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6000 63603300, LOIIEGAIZIM
omEYbmOo o Gomdo, 2017, gogm, 3'00”/loop

90L07G0 BoMIMYIOL B0bd30MMBOL BoMIMYINMO 3MMEYIHOL LhobEoMHodoE00
3060300 M090L, boog 603mol 8gdabol LGP 303tM0 3O MEGMOTYM O
399060396 3MmE9LYdL 9g309YdeMYoY. 03 NYMBBY bgmom dggdbommo bobotmdmgdo
30MHMm369m0 Mm30mzgodmbohgol P60zomydmdom godmomhgge. doybgpogo
090bo, LMoY FJOMEOM BoMBMYEYO MOMMIYMO Bo3MO POHMOL
306739Mm®gdgem dmb3039030 0gdbgdo o 898aMA gobogMmdmal oMLgdMOL.
LBM®gE EOHMOL o LO3MEOL Y603oMYMO 3MBHIJLAHOL godm, 3MBLHMYOMIOYMO
07 ©93MBLAHGOYOGOYOYMO 3MB399MYM0 BoMdmgdol Mmd0gdho 0dgbl Logngmo®
306109Mm®MgdMMOL.

NATIA BENASHVILI, GEORGIA
Quantity and Essence, 2017, video, 3'00"/loop

The precondition of mass production is a form of standardization for a produced
object, taking place once the entire cycle of creation of a thing obeys programmed
and mechanical processes. On this backdrop, a handmade work is distinguished
by the uniqueness of personal self-expression embedded within. Nevertheless,
each item born of mass production is created in a unique period of time, carrying
on its existence. Because of the unique context of time and space, the constructed
or deconstructed object from a conveyor production line acquires its own type of
exclusivity.
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6060 3060363300, bLYFOOAZILM
NINO ZIRAKASHVILI, GEORGIA

NGC 602, 2017, 300¢mol
3mbIMLIOO Hgmgbzm3olb BmEmML
(2013) obo0dgdo Jbmgomdy, 55

x 53 bd

NGC 602, 2017, Hubble Space
Telescope’s photo (2013) printed
on the fabric, 55 x 53 cm

XDF, 2017, 30d¢mob 3mbdmbymo
$H9mgbzm3ol gmbm (1995)
06009800 Jumzgomdy, 43 x 50 LA
XDF, 2017, Hubble Space
Telescope’s photo (1995) printed
on the fabric, 43 x 50 cm
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300603 3MEOGIL3T, 30BN
993LMYM 9o 9d0 o Jaggdol oanmo, 303obomyg 3Mmadho, bbgoobbgs dBmads,
loop/22°00*

QMHM-LYH 00 ,8938LGHYMYOMYd0* (200 QMAH™) 03 dMHOLHIOOL 3MEOHMYHJO0D,
GMAMYO0E 0030060 LobgmmMzbgdm 3Mogdhozodo 3mEbomm Jdgwgdol 0ygbgdgb.
A9d0 doBoboa o®o 03 §399g09g00L, oModgE dom Y306 dEoMo 30MM3bydal
©M3n396hoMgdo. Hmgm®s Bgbo, RmdmL 39Mham®madoblol 39993 30099,
000bm30L MMA 306 FMmEbocmo 3Mgdgbhoznol 9bgMans 8gobomPybml. dghos,
Q03IMOE 3MB3MIHPM 3oMmgdmado ob dglooodol mbBYy 30¢gd. 03 3Bom aymHm
©030(h9000 3obdmanmgdol 0dgbl, Moi bbgymol o ol goMagam oMLYoYW
103Gl YOMOIONMOOL 06¢hgoLOgMOO30 ZodMobohgos. 3Mmgdhdg 2010 Bemoob
30980m0d o BgGoo 190 dGHOLAHOL QMHML dMoEogL.

RMAHM-9M00 ,,§3900900L dEaMO* (60 FmHM) bddmgoEMYdMg Eo 39Mdm
103M(399030, ©EVI060L JagEgool 89dmbggz0m 3gomb dMdgdEEgL. Jaggdgdol
99 EOHMT0 gMdgmgos, bmmm §3gg09g00m 3odmB399mo BogME0L (33O Yod
00 98900909006 EM3YagbHoEvd. RMHMZMON0, MMmIgMmoE, 3 3gdmbgggedo
©M3y396hoE00l Em3YdgbhoEesd, oMgzmogl dmagbhl, GmagmoE smomobmogl
3063gm®Egdo.

0000300606 0OHBgOIMIOL g M-gH Mo YaMo3zmgLo doboloomgogmo dobo
LMY MY, Mo dob 9993 EoM”gbomm 39080590380, dgmabdmmoonl o
990mbgg30m0 3300l bobom 3mmobogde.

,J0009000 000" 2007- 2015 Bengddoo goEoMgoymo ggMadsboodo, obgmdo,
FmHmobEodo, 9u3069m30, LoRGmObagMmadn, MYIbgmMT0, oMmMEboodo, Lo®Moodo,
00360030, Ho030680, oM m3MTo, Bobymado o 3od9HbTo.

06LHOMOE0Y ,8938GYMIOIMYI0 O J39IO0L" OO ME BMHM-LgMool
9ONEOMYEOE dH39690L. L0080 gdogomo AMAHMYdOL goblblogzgdnmo
©omEYbmdnl godm 30830mY® M0gdn Pbgbdmogm o dgdmbggzomo Bygomgoo
0996900. dogn®gogmb, bogzxmoMo 06¢HIM3MgHoE0L o QobHodool 39dzgmdom,
QMHMGOL FM®oL LogYMOMO dBMENOEYMO YOHMOgMHMMBgdol Fgddbo dgydmos.
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PATRICK MORARESCU, GERMANY
Performers & Performing Grounds, ongoing project, two channel installation, sizes variable,
loop/22'00*

“Performers” (200 photos) is an archive collating portraits of artists using live
actions in their practice. My aim is not to document art actions, but to capture the
personalities that are behind those actions.

Usually | take the photo right after a performance with the purpose of retaining
the energy that a live presentation imbues in the artist. Moreover, | aim to situate
the figure in a specific setting or against a relevant background. In this way,
additional meanings come across, suggesting associations between the corporeal
expression and the intensity of the surrounding space. Working on the project
since 2010, meanwhile the Performers archive includes 190 different artists.

The photographic series “Performing Grounds” (60 photos) shows accidental and
random traces of human actions found in public and private spaces, architectures
and places that once were alive and now are silent. The echo of the actions
persists in future moments and the space alteration becomes the documentation of
human performance, the photography being in turn a document of the document, a
dimming reverberation of a time that will never return.

One of the strongest fate of human condition, the expiring of existence, is made
evident through the landscapes, as they would be “leftovers”; residues imbued with
the melancholy of the accidental.

The Performing Grounds were taken between 2007 and 2015 in: Germany,
Finland, Scotland, Spain, France, Romania, Jordan, Syria, Japan, Taiwan,
Morocco, China and Cameroon. The installation combines the two series and
displays them simultaneously. Due to the very different number of works of each
series, the presentation will create random or accidental couples. The viewer
will create associations and relations between the images, composing their own
interpretation and fantasy.
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665 MOG3N0, LMBM GO3OOII,
LOJIMIBIW(M/BIBBOB0S

b0dg0m0o 0ddog0, 2016-2017, 308900,
QO0RYM0, 0b6gmdo, ody®o, 13 x 15

13, YOOROHYOO, ROORYMO, §0g9Ho0,
mgOmbgomogo, bbgoobbgo Bmdo, oobm.
4 x 30 b3

,008(300Mm0 030030 Bmbo
MM0MI30mob (39003030) o bmaym
Hhodohodol (36r10%3030) 9OOMIMO30
390030390 3Mmgghoo, HMIJMOE
90m 2016-17 Bgmgddo 3oozgmgl.
903060 6oL Hh9gbozy™o o bergml
3M0300379emM0 godMmEEomgool
30960006900 0ym.

LMo 893900 Mobol mgxRdgdole

©0 gmgoobgob, BooxyMol 308900Lo
©0 RoMOR0HJO0LaLb. dbohzcmym
MmO goabmob ghmo, bogmgdol
BoBogml 300mygbgdomo obodbymgdos
0930.

NONA OTARASHVILI, SOPHO
TABATADZE, GEORGIA/GERMANY

A True Story, 2016-2017, vases, porcelain,
slip, glaze, 13 x 15 cm, platters, porcelain,
glaze, gold foil, various dimensions, ca 4 x
30 cm

“A True Story” is a joint ceramic project
by Nona Otarashvili (ceramics) and
Sophia Tabatadze (drawings), which
they created in 2016-17. Their aim
was to combine Nona’s ceramic

and Sophia’s graphic experience.

This set consists of clay plates and
boxes, porcelain vases and platters.
As well as being artworks, some of the
objects are also functional.
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133 0MB30, LEBbEOIN) 3MES
996300 39bboggdodo, bhoddmmo, 2017, 0bLHOMOE0Y, Jodd, oMo, Bgomo,
06LhooE0ol bgo bHOdMMOL do0EoMmAREBoL M30b0gBoL bLoan®do

193 0mb30L YRLIGYo AgblogMgosdo LyMmoo glhos dbohgMol ImgdoyMdmods
©9393(h900L MBO3M39dmoE Jumzomob (96 30630 - MMM Jomomol
Lobgmdo) dgbomgdo, MMIgmoE 89398 dobo homm bpgdo. Lomgdogzobmagol
303my9b907mo dobogmo ymggm F96dg 3oblbgogogos, 0dol dobgpzom oy
GMIgem §399obodo 3ndomadl dbo¢hgato. Ggmgdamo Homm 0bobogl oaomol
obbmgmmdL, G™3gmoE, 399ama30 0b¢HIM3MghHoEool godm, dbohzmol
dmambgd9ddn goblbgoggdynmo bobom MAgds.

SUH YOONHEE, S.KOREA
Memory Gap, Istanbul, 2017, installation, dress, salt, water, installation view 06 Istanbul
Haydarpasa Train Station

Yoon Hee Suh’s Memory Gap series starts with traveling for recipes to dye
fabric (or hanji) which then become her canvas. The materials used for dyeing
differ every time because materials are chosen by the place she travels to
work. The dyed canvas embodies the space and memories of the workspace,
but it also expands its’ grounds for interpretation and exists in a different space
within the artist's memories. Furthermore through her work process, Memory
Gap demonstrates the ability to heal itself in which it consoles the audience
and connects to their memories. All the gaps in between the time and space of
this series communicates throughout the gaps of the audience with patterns of
beautiful drawings and colors filled with stories.
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05806 5393300, bLdIEOMZIW(M/
3J63d600
90Lo bagymomo byymo, 2014, 0bLHhomMOE0S

300mxgb0dy BoMmagbomo bodydgzo®mo,
,0000 LOYNOMO bLyR®O*, JRGO™M EOEO
36Om9JdHoL bobogmoo, dmIgmog Jogmol

bomog, 3303699 3odmEEomgdal gbgodo.

06O M3MMmyado, 9369330 EYEOO3T0
LogoMmm3ggmmBo Mmoby®mo domomool
093039 3Mggdhdg dydomdo 393mBmogode.
36Om9dHo Bgmmobobobggthdo, dogmopmdol
abbggM3em Jogmgomob dgodmm

006038 MAMEMMInm dgoddbo.

3mgdhdo hgdo dmogmbgdol Byotm
JoOmymo Bya®mod, mbobmob
0030380090790 HOOEOE0O OO
4m39mEMOYO0 3bm3Mm9d0L gobggmagmo
BoBogmo. bygy®moe LogoOmggmmdo

dem0g® 3M3PMOGOPM0d O Jobmob

939moL LBO3YMNOMO EOIMIZNEJOININ IO
©0 dmgmbgdo 0d3L. dogbgoogom

030bo, HM3 byRGOL doMomooE
Jomgoo 038009396, oxLYdYmo ©
®30mLoRBM MMM byR®OdY 30390l
0d3m, Mo LoEMaMdgmmgddo,
LoPdMYdd0, LEdMgMgddo o mgdugool
300H0Mgd2d0 3emobogdo. byyMo
3Mm9gdhonemo, LoBmMaOEMYIM030

103G 390, Lo V3006900 Lozzgdlo
0 EMML 0800M9096. bohygo ,LyR®o”
0030000 gooboxamgdgmboi 6odbogl
o mbobol 3608369emm3060 dhHGH00YH0.
HMO0E07YMOE BYRG®OL Jomo s®BRg3L
06 39Mo3L. 309bgo3oE MMM
306303mmd080 bya®ody Eodmhgbomo
moggdobo, 0bobo MmFobgodo bdomop
20BN 9ol 3obdogmmdodo nbabgdo.
LBpa®o LomFobm Logobdy®moos, MmamM
©MOYMYO0 ob 30Goo dmgmbgdgdo,
ybomog0 3gomom. 06Lbhamoom Bgdo
308060 obgmo LogmEol 3ggabo ogm,
boEoE 39Mdm o bagotmm gmmAobgml
300000Md3L.

TAMAR CHABASHVILI, GEORGIA/
GERMANY
Supra of Her Own, 2014, Installation

The work | presented here is part of a bigger
project, Supra of Her Own, the invisibility

of the women’s painful experiences. |

was approached by the anthropologist,
Agnieskza Dudrak, to develop a project
based on the topic of domestic violence in
Georgia. The project developed in close
collaboration with the women survivors over
the period of a year and a half.

My inspiration for this project came from
the Georgian supra, a highly cultivated
traditional feast that is an important part of
everyday Georgian life. Everybody knows
the ‘supra’ in Georgia and everyone has his/
her own attitude towards it and memories
of it. Even though generally the women

are responsible for the preparation of the
feast, the men are accountable for the most
valued and visible activities at the table,
such as toasting, speaking, singing, and
reciting poetry. The ‘supra’ can be perceived
as a collective, public space for sharing
food and time with each other. The word
‘supra’ also means a tablecloth and is an
important attribute to the feast. Traditionally
the tablecloth are decorated by women

and kept within families often for decades
despite stains and mends they accumulate.
These family treasures, like diaries, hold
personal memories the traces of which
remain invisible. My aim was to create an
installation where public and private spaces
would continuously overlap.
https://supracfherown.wordpress.com
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3obo bogymo®mo byato, 2014, byxndoe #3, Jvmgomo ...

BYR®O EIZMO0MIOYMO0d 30mbgoMom, MmMIgmbog Jogmmo dodomn
domomdnl mgdodg Imaydagy m®maob0do30gd0 0ygbgdgb, dogmomonl
3bbgg®m3mmmo godmbogmgbom o dogmomdol dmadgbhdo domo gamEo®o o
308037900 30gMm30Mgmdnl Eoboagbo.

Supra of her own, 2014, tablecloth #3, textile...

The tablecloth decorated with the entire questionnaire used by organizations
fighting against gender-based violence in Georgia to identify the person as
a victim and detect in what emotional and physical state she is in that very

moment.
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3obo boggmo®mo by, 2014, Lyg®o #1, Jbmgowmo, 309 x 130 bO
Supra of her own, 2014, tablecloth #1, textile, 309 x 130 cm



48

0030 38M30rIWN, bLOJIMZIL(M
™09900 93936mdngcadn, 2016, 3060x0, Boemo, 30300, 170 x 150 b3

003006980 3M3P603oEoobol bdomo 064go00b 0B8GMMS 3gnmogLgdmmdsl. JMmogdmmdo
B8ma39H 300800690080 oEoEOL o EOLIMIARMGHO 0§dbgds. Botdmgdbomo gdmEngdo,
900093000Mg09g00 o Bygbo 30Mm™3b69d0L J3936md0g®™30 3Yang wodo@ GAgdS.

TIKO QSOVRELI, GEORGIA
Spots Subconscious, 2016, cannabis, wool, cotton, 170 x 150 cm

While communicating, people often run into opinion incompatibility. Relationships turn
into irritation, which begets discomfort. This in its turn creates emotions, impressions, and
offenses that settle in a person’s subconscious and form a stigma.
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00650006 BbdPYdI, LOIOERNBIW(M
Jongamo 8ygo, 2017, 6obohgdol 0HMBoYM-z3mmo3n®mo bgdos, Bgegnmo dobomo
39Mgodgb(hdyg, Lbgoobbgo Bmado

30003790 LgMoo 39Mgodgbhdyg ,JoMmmymo dydo* hdo dmmmEPOM0bgmo
36OM9dhHoo. gboo d0LAHGOIHMO oLHMMgdo Jommzgm Jomgddyg. gb obhmEmogdo
093ML gnmolbdmMdgb, 93039 EMML dMORIML 03(h30(39096. LYIM0BY Fndomoobols
A9aL BoMmAmbobgoado 09360 Modom 30003089: 3900, FOEMIMMOY, ,OIPOIOEMOO*
o 30b3x0bG0 RBPY6JE30Yd0, EOb3IBNMO JoO MY dMobHmaMohno,
303 MY, J9EOMM MBS, 30MFNIM0Od o 0.8. 03EYboE, Bmao Hodogo
30694969090 O 306OM00M00, 3o 3MBIMYHo. 65373930030 Fo0bhgMgbgdoo
Jommymo boboomol 3dodg, EoRoMmYMm dbatmggdol 3gmmgge. LBmMgE ©3ob
3060306 M00 0b, MM3 LMoo Bo3-MINMO, MOIMBYG®O, 300 Jndo o 03039

©OML gmgaobh®oo, sboboomgdl mogz0LgdyMo 033m®o. 0l 3 M3M3oEOYI0D,
30300 3900maobBymdnmo. Agdmgol 3608369tmm3060 0gm MmMA3 bLgGool
300m3LobggmMM00m0 9bo MobdgEMMZYy YmMABOMmogm, bmmm 30830mMYMo
6086900 — HMoOEOHIO.

TINATIN TSKHADADZE, GEORGIA
Georgian Dark, 2017, ironic-gothic series of drawings, mixed media on vellum, various sizes.

The graphic series on parchment, entitled “Georgian Dark”, is one of my latest
projects. These are stories of Georgian women, stories which are abstract. They
imply much, however they do not claim anything outright. While working on the
series, many things drove in my imagination: Medea, witchcraft, “motherhood” and
masculine functions, exquisite Georgian aristocracy, glamour, arrogance, gloom,
and so on. Some characters are aloof and conditional, some are more specific.
In the series, | was interested in researching the heavy and enclosed sides of a
Georgian character, which is why the series is black and white, laconic, gloomy
and elegant. It contains some of its own humor. The series is provocative but
friendly. It was important for me to showcase the performative language of the
series being modern, while the visual signs remained traditional.
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0JIW0 3QWY, BN6IM0
30008 3660, BOON dEGNO6IN0

bogdog0-330em0, 2016, 39MHRMM30bLOL gogm, 05'117/loop

39O RME306LOL 30gM LobymmMLEMBo dboh3ztdol BogM EOHMIIOYM 330U
30393900. 3040300 0980009630080, booE 0M0306 bo¢ozEo, MY3Eo 0L BIGEYHOBY
1o3YoM 0EOMOE 0gm AOROIMIOY0. MgB0EIBE0OL 3g3ohMMbIL 9bo¢hHgdmMEo
©OHM, HmEo 390mJdgdomo 3GMEgLo gogomgdom bgmmdgbobgdo o bogmymo
0ym. Bo®IM3003069 Lomgdoz9d0L Bybo o Homydol gMmagdo, 393bgY
QMM3g ®03emobEol godmbobymgdgol, 3ol bhyoodoE 304o300.

30349300 bobgmmmbbmlb bog®mEgl, Lowo BoMbymo o d63YM d0MmYZMIIMEO

— bbgynmo d03y3o Lowgdagol 330, 3039Mmo Lbgymb. LobgmmLbmL Lyhgdgdo
99m ®omgmb of o®g dmTndogg dboh3Mgddy ogmboem 03090l 03gmMMYdEo.
0000 33000 3oHIM0OMYMO gobo o LobgmMmLbMAn oMmAgBom doblmgMmdol
07303800 0.

TUULI MALLA, FINLAND
WILLIAM CARD, UK

Paint-Trace, 2016, video of the performance, 05’11"/loop
Saxnas, Sapmi, Ricklundgarden. Residency organized by NSU Circle 7 — Practicing
Communities.

A performance video following traces left by painters in a studio.

We participated in a residency in which no one was painting although that is what
the place was originally intended for. The host of the residency was longing for
times when the process of the artists was more materially tangible and visible. |
imagined the smells of paint and the accumulation of canvases, looked at images
of Folke Ricklund whose studio we were in.

We followed the space that was calling from the past and the present - a body
followed paint, the camera followed the body. Stories we had heard about those
who worked in the studio echoed in silence and traces became a material for
connecting with the painters’ memories.
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0M6 3036LdMo, LOBbEAN) 3MEAS
90030l bgemmgbgdo, 2017, 3009m, 4°19”/loop

YOON HYUNSEOB, S. KOREA
The Art of Work, 2017, video, 4’ 19”/loop
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33060 63CNEOFNWN, LOFIGHMZIW[M
20Rmmg9eMdo, 2017, 39O RM®IG6L0

30(3MOG0MBS dMoLBMgYmgool dobdogmdyg 033tmggL oM Hmmdol 3HrMdM9aoU.
306 330 030l Mog3Mmob 30Mmoldo® ygmaybol gdmgdgwgdom dgmobimmoosls
9BmEgdEo. gl 3608369m™3060 3EMBoMgMOd LoYMO® 06030 MBOLML
o 3080boEody LodgoMmMLmOb Lnobgmmagy oEdnsbol bymogd o JamEoY®
06030 RIMM36900L BoMImaRgbl.

ZAIRA NADIRASHVILI, GEORGIA
Serenity, 2017, performance

Humanity has spent millennia researching the problems of solitude. Van Gogh
called for one to be with oneself, face-to-face with creative melancholy. This
important state of being exposes a certain proximity to one’s own individuality,
along with the universe itself - therefore revealing the spiritual and emotional
diversity of a human being.
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80600330 MOOLA I—IN SITU — 01300L0L OLOMEN0L 3IBIIB0

™MOMMB0L bobosb, 3033000 JYMAHIOIMO 3oEO3ZINJOOL IMOZOMRIOMZED FoMgdm
BodmMYom0do, bdEol 03O MdEBYL, 0dMIMEDIL o BraFI®, domoyrxrmgdnl, oEgdol,
obogmo 308900l o 0339Mm07mo 3690900 godm, 9MmMAvbgMboE 03y mowbyb. vdol 308980,
BHgMIMH03Mo 3089Bgd0L goMo, dgbodmmmo  gmamobdmadggmo dydo ogm. 3ndo
030030030 BH0TY0V, YMOEMIdOL Md0gIHo O JagEgool dmAHogoEodd. ol LogmEbamol

9 99dbo®00, bgemmgbgdos, MMM 3033060030 Y3gmoxngmdo RobL: dmgodo, dmgodo,
30000bomgod®MEo3gdgm Bymgodo, 6omgodo o Mo mJds Y6, M30bal, Aool, dnbogol,
20M98n30L, MmO ML o bbgo Yy39moboo® mzomBomIhoE RMMAS0.

36Om9JdHoL, “dobomgdo mmobo Il “-ob bodydom Log®mEg, LodoMmagmmL gt mgbymo
0939990, 0mLYd 30303300l BobyEMMOOL MINOLOL ELHMEO0L 3Ydgydos. godmagbo
9963960396 M0d O JoMMZIMO O LOIOMOIMMOLM FboHIMIOOL dbogm BodyBg3MYOL
0h39690L 030l oboggodoE, My MMEM™M 30380 EYd 638g30M0 LogddmAgbm bogmEgL.
®00emobob obh™m®ool 38990 50 000 oM JIMMMEOYM O JNbmgMogogm 6037l dmaogl,
OMAMYo0E dboboggh MINOLOL CLEHMEOOL d3. 6. 4 dmobBM MOl dMmMMEOL EMIdPY.
36Om9JdHo mobodgpdmgg bgmmgbgdol 30390 0bhgtmzgbEoss, P8omMmE, mdomobol
oLH™M®oob 3n8gydol boggudmBogom Log®9do.

BogdoMm3zgmm mg0mIYmPo©O, bgemmabgool, dgbozol, 3mgdools, 36gMmMdL o

©9630L do6oo. EMY306IMm, 3039M-3MTN603030900L LodygommTo BodmUbymo, dyBgydgdo

o bgemmgbgdo obomo 303806 9d0l dogdol o obmgdymo bgaol obdoMgdo bgdo.
999mddggdom 3MmEgbdo dognMgdmol Rodmgom, “dobomgdo mmabo I11” d0Bbo obobogl
obomo 00ggd0b 33¢m930L 030l oLoggdeE, MY LoE oMM O MMIM® 33bMZOMIM.

300M09Mm 9E3oME 0L
mdomobo 2017

3OHM9JHOL MboEOR0BOBLYIS: 638 LogmAm MM, MobodgEmmay bgmmmgbgdol mboo,
bgmmgbgdol LEGox0 gMobho o Frauenkulturbiro NRW e.V., Germany.



59

LIVING ROOM Il - IN SITU — TBILISI HISTORY MUSEUM

Since the Iron Age the caucuses have been a diverse environment where cultures crossed,
traded, fought, and at times conquered in the name of what they sought. Most often a desire
for resources led the charge alongside a lust for power, glory, expansion, and empire. But

let us deviate from the usual and stereotypical barbarian attributes often imposed upon

from abroad, and focus on a larger element which may have given rise to all such actions of
conquest throughout history: the all consuming power of the muse. This timeless stimulus
captures the attention and gives motive for action, it is the elixir of life, the story of art, and can
be found near the mountains, sea, rejuvenating waters, gardens, and of course within reach to
wine, tea, music, silks, gold, and all forms ravishingly beauty.

With the muse in mind, the loseb Grishashvili Tbilisi Historical Museum, Georgian National
Museum, comes into focus as the site and working grounds for the third edition of the
contemporary art project Living Room, an experimental exhibition which brings an envoy of
local and international artists into spaces to present new works in ways which aim to redefine
and examine how we relate to artworks, and the spaces which contain them. Working in situ,
artists will present new works in response to the museum. The Tbilisi Historical Museum
houses over fifty thousand archaeological and ethnographic artifacts that reflect Tbilisi’s history
from the end of the 4 millennium BCE to the present day. To date the museum has never
involved the working process of contemporary artists.

Georgia has always held a longstanding cohesiveness and sense of self. It was never just a
peripheral zone or a strategic location, but a land centered in the arts, music, poetry, writing,
and crafts. In today’s hyper connected world the relevance of the past, of museums and art,
and the places dedicated to preservation and even contemplation have come into question.
Living Room Ill aims to reinvigorate such realms and open new perspectives for thinking about
where we are and how we live in the present through both engagement and artistic practice.

Gabriel Edward Adams
Thilisi 2017

Co-sponsored by The U.S. Embassy in Thilisi, The Foundation for Contemporary Arts
Emergency Grant and Frauenkulturbiro NRW e.V., Germany.
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ALOGNO 3330, 3380600

H9d0 6039393930 ©EEOM-B3930R03NM00. YM3IMEMOMO bodydom 3MMEgLOEOL dMgdYm
3oLomgol LobymMLEMBo 309M™M00690, 89393 39MIO RMAHML O FoRGYMOE 303930390,
Gomo 1ogddMNYbm Loz EgLMOD 893000696 EOOMM3T0. 0d0LmZol MM dbemgdoydmoE
Bo®3mP0bb96, BMHMYOL, 93MBLHGYIE0MO FIJNMEIM (oYEbm3god, BG3TIbHED,
©93mb0h9gbhYom0Bo300) 9MJodhgIbhatnm, obhm®oym o doMgdmbdg 30d06036909cm
30boloomYdmYAL 3odm®mgd. Agdo RMAHMEMH0x0gd0 3MLHIMEPIMbobhmo smdohgdbhadnmo
3MMoIgo0o, bdEoE §HMB6gmL LbgoEobbgo bodmobbom gobomgdymo Logbgdo o dobogmydo
Ym036gdo.

ASTRID BUSCH, GERMANY

My work is fundamentally site-specific. Materials taken from my daily working life are
reccombined in the studio, photographed and digitally manipulated, and constantly enter
into dialogue with the exhibition space. | take up the architectural, historical and atmospheric
qualities of a location and present them, with the help of deconstructive methods (alienation,
fragmentation, recontextualization), in a new light. My photographic works function as
postmodern architectural collages in which props and materials, illuminated to varying
degrees, converge.

All copyright is by Astrid Busch.
Friendly support of Frauenkulturbiiro NRW e.V.
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RIDYO0 006bIII00b L0dbgemgdo #02, 2017, 30060 06009800 JumgzomBg, RMAH™
3MMogo, 3009M 3OMIYJ300. 06LhomoEol bgwo Fotogalerie, 3gbo o3L¢HM0o.

All colors agree in the dark #02, 2017, digital print on fabric, photo collages on overhead
projectors, video-projection. Installation view Fotogalerie Vienna, Austria

ce n’est pas un désert, ni une foret, 2016, 3033960M0 89330, 40 x 56 LA
ce n’est pas un désert, ni une foret, 2016, archival pigment print, 40 x 56 cm
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3006M0JW HQBL0, 0TT/ObO0 BIWBONS
GABRIEL ADAMS, USA/NZ

003MLOgm Mol FmFmbgmo, 2017, 22 Bymosbo olzm, DJ, olzmb dMmgdo o gobomgds.

006033MMIMMId MBEYE IO, BHdFdIYMOL 3o0EOM ROl MZ0b0BoL boEgyMo.
QOMAHM: gOdM0gMm dodLo

Orient inferno, 2017, 22m long disco with DJ, Discoballs, and lighting.
Collaboration Ozden Demir. Istanbul Haydarpasa Train Station.
Photo by Gabriel Adams
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360bEgh™ 30doE0©YdgMm dydoado, 2015, 396930960 bLoboomm Bo30, MG MAMMB II
Caicio o Punto Croce, 39693300, 0¢ogmoo.
QoAH™: 3obo 0ybo

Pranzetto, Through the Looking Glass, 2015, Venetian Hunting boat.
Collaboration with Il Caicio and Punto Croce, Venice, Italy.
Photo By Channa Boon
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33036 ®OMB0N, 993
3MM9JHoLb moboEonnboblgos: mobodgoptmgg
bgemmgbgdol @mbo, bgemmabgdol LEMoGo gtobho.

HEATHER LYON, USA
Co-sponsored by The Foundation for Contemporary
Arts Emergency Grant.

99b3930, 2017, 3mbo®mo, BgMoEo MH™
Wrap, 2017, flagging tape, color photograph




QM03dg6¢0, 2016, bob93Mgdymo Jumgomo, 0bpogm, 10.16 x 12.7 L3
Fragment, 2016, pieced cloth, indigo, 10.16 x 12.7 cm

65



66

303Wodm0 0630, 633
096 dmd9d0, mgd9@m30emo, 2013, goobbomol doxn, 3o3mImM0, Mdd230M0, bgmmom Eabohymo

®30eMyd0, dodmob 693dmo, 40.64 x 45.72 13
ROHM: M06033OMIMIS F90 906z Mob

HUCKLEBERRY ELLING, USA

Owl Totem, February, 2013, yarn, wire, plaster, hand painted eyes, rooster feathers, 16"x18”
Image: collaboration with photographer Jay Elling.
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0930 830WIMN, 533
bobemo, 2017, 06LhomMOE0d, FgMgYmo doboms, d0dEobotg 6od3xdg30Mo

9930 390emgMoly 60313936900 PBEMBoEMBOLYO o 30B0EYMMALL FMMmOL MRJONL o
36OMd9mId0Laob 30d3930L O onMm3z93emmdLl 033(M9g396. 3080 YMO Bhodom, dobo
3080600, 9339398 00yggbmb ogn®gomol BobobBotmo, alogdmmmany®o 3mo, Lbgymol
20303900, 99ME0Y60, 3Mb393H YOm0 396HMOL MmomdLdy. dobo 653393t gdo bym

ABOM dghoo 9bgdosb bogmymo gomgdmb Lodmgmgol s Mgomyd LogmEgl. BgMBIMmOL
dgbogddgbemoc ol Loddgbgdemm Foboemgdl 0ggbgol o Jobogoblo o goMmyaobl, bobomUlo o
00006l dmMob LddM30L Bodmol FEOMMAL.

MAGGIE MAILER, USA
Home, 2017, installation, mixed media, work in progress

Maggie Mailer lives, works, and paints in a state somewhere between levity and gravity, and
hopes to understand the terrain between evading problems, and transcending them. Her

aim as an artist is to disrupt the viewer’s psychological code that decides what center in the
body— physical, emotional, conceptual - will interpret a visual cue, and in the disruption, signal
the ability to float. The works rely increasingly on themes of territoriality and claimed space.
Invoking the construction materials of the painting process, Mailer’s work suggests a dissolving
boundary between inside and outside, between ideas, and parts of the self. The works include
paintings, drawings, and assemblages of sheet-rock, texts, canvas, sandpaper, vellum, tape,
and cloth.
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8067008 63OMMI3N0N, ©INJ S063510dJ, LOFIEONZI(
9009309006 dy89930, 2017, 06bHOMOEF0d

bgemmgbgdol 6039893060 Moo Lobol Logmggmmomodol 8godgbl.
3m 30emgdo, 1928

bgmmmgbgd0 oRMYMO Mgd3mhmEydool 93mgodo yzgmobomgol bgemdobobgpmado
3obo. bgmmgbgde ma0bgddo, bydgMmdomzghgddo, LoddoMmgymmgddn

9930000 o 3ma3Ee bobgmmgbgom 603ydgool oMo Bbmemmp bobgol, oModgE
RQEMI0L FgLodemgdmMdE. IM0300mM3B0L MY3OMEYEMYdY, dbMd30LYRM AL
6007893060 oLHMM00LO O d3HMMOHIMYMO ,oxMoLab* (3em939bdh 3hnbdgthgaon),
bgmdobob3EmAL bEol y3gmobmgol o obogm doboo®mbl bdgbl dol. Fmzmboo
$0d089, 306 3ma0 hobmody, domLho Lowymgdy, BomMLAS6o dogbohdy.

,090093Mg00L 33391980 Md0MOLOL LodBoMmgymmgdol bgemmgbgdol godmagbl
— 00300690006 oMo 3189939080 EOEIYM B9EIZMIBL. gboo bgemmabgdol
60098930900, HMBIMOE, P339 OM0MYOINMO RLIYMMIOL oMo,
060030070myY& 3gbLogMmgdsl ohoMgol. oMo 3yB3gyddo sbgmo m®ogobawmono.

,390093M900L" ghm LogMEI0 MO3dMYMY, gbdoyMm9do MdnMOLOL obhmGool
09399980 3o3mx9b0mo 0GHgROIHId0L 3MbhgJLAHL, 3G mgdhol ,dobomgdo mmobo
1" 09d0b o 3m3gbhoMm0d 9O M3b7nMo omgMgol 3090botg godmmgbodyg, Loos
3060303mb MmM030bomyMo Bodydggzmgdol 3oxMYMO Mg3mmEydEngdol LMoo
™mo0mdmMdLbgddos Bocm3moagbomo.

MARIAM NATROSHVILI, DETU JINCHARADZE, GEORGIA
Museum of Masterpieces, 2017, installation

Works of art will acquire a kind of ubiquity.
Paul Valéry, 1928

In the age of digital reproduction, art is available to everyone. Art entered offices,
supermarkets, kitchens, and gives us the opportunity to not only to see them but
also to own them. Gioconda on tea mugs, Van Gogh on bags, Hirst on wallets,
Pirosmani on fridge magnets. The multiple reproductions liberates the work of art
from history and their authoritarian “aura” (Clement Greenberg). It makes them
accessible for everybody and it gives them new content.

The Museum of Masterpieces exhibits the art from Thbilisi kitchens - masterpieces
that are protected in people’s private museums. These are the works of art, which,
apart from the already recognized value, hold individual memory. A copy in the
private museum becomes an original.

Gathering the “masterpieces” is a visual response to the context of works in

the Thilisi History Museum, the theme of the project Living Room lll, and a
comment on the Caravaggio show currently on view at the Dimitri Shevardnadze
National Gallery which has presented as series of light boxes, which are digital
reproductions, of Caravaggio’s works as pure art.
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For the Love of God, 2007
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BSOM IGOLAS30, LOFIMIZIM
Jmb9d0 Jmbgdl dmcol, 2017, 0Bbdhomogod

6007393060 3obyemo boY3P69gdOL HEOEOEOYMO 396030370 JMmbgdol

Log® 3980, dom 309H 0BL3NMOMYOIYIO MbdIgEOMZYy JMmmbgdol 0bhg™dggbinvo.
Lo PB0IOMYE0 BgbodgdMod 398990l gdudmbo¢gdolo o Mobodgpmmay
396030390 Md099Hdobmzol, Mmagz00bmo bolnomol, 3dbmodol o
©03mM30Yd7mMgool dogbgozo, 3odommmb Eoommgon, 39436ob gMmmoobo
3M33mMB0;300 O odM0REO6Mb ghmo ML o bogkmEgdo.

NATO ERISTAVI, GEORGIA
Pots Among Pots, 2017, installation

Nato Eristavi’s work in the Tbilisi History museum is an intervention of modern clay
work placed among the traditional Georgian ceramics of the past centuries. Her
intervention within a display cabinet seeks to open a dialogue about modern craft
and its relationship to local history.
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