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SGHO0LOIMNTBN, HMB3MOHOB 0L SGOL

06039M00 3700030 30M©O 33CM0WYd0LO
39603009 989LIwo

2018 Bemob 00 hoLHIM0930, HMIMMOE 0l dMoL* — gboo godmagbo, oJi396¢Hom
RYOBYH08Y, OMBIMOE EOOLOYMYOL Mobodgpdmagg bgmmmgbgdol godmangbgdol
1339 30030 3063000009070 BME®IdHOL 0B00b 303mb, MoE 01939
obobymoos 10 3ohommadn, mdomobol (o oMo dbmmme) bbgoEolbgo
LogodMxgbm my bogomm Log®mEgdo boh3x0Yd0, JoMM3IMO O JEbMgmo
dbo¢hzemgdol 1000-3y 6odydg3dom.

2008 Bemoly 6xmgdo®moob — oMEHoLhgmoydol 300390 godmagbooeb mydwy,
Logdo®mmzgmmBo dm3bEoMo 3Mmmoh03nmo, LmEodMYGOO O 3PMAHIGOYMO
330 g0gd0L BmBdY, ot 330D, YMZIMNZ0L FEPAWMIPOM GO
8g0dmgdo 93000m 0339Lobo A3960 g39ybol Fobemglbo obhm®ool dodpobothg
3MME9LYd0 O MEbOEEOMYMO BobgmM3bgom MY YJRGO™M 3MEgmo dobd¢Hodol
3MMIMY3o(Hh030. dmemm 10 Bemol dobdogmByg, oG HobhgMoydol gocamgddo
Bo®3mEagboemo mgdoh o godmagbgdol bobgmBmEgdgdoE 030l obGhGmoo:
"Modus Operandi — goblbgoggdmo 330l dogoodo” (2008), ,(33em0emgdgdol
306003960 o J0bogobo godmiEomgds” (2009), ,BoMmImoanbg dmdogomo”
(2010), ,m030L3%030tm0 306 ELL (2011), ,,3MMA9LAHO, MGMIgMOE dMOlEGOML
dmoghpgdo” (2012), 3060 99 896?* (2013), ,303LdH™B, 3GXMdgdo 330g3u!“ (2014),
,00L BogOMO EMgL?“ (2015), ,dmgomo dys!” (2016) o ,bgmmmabgde, MYB3o,
080060 (2017).

2019 Bemoob, o®AHoLHIM0730 0330l BMEToHL, MYdEd oM Byzghl 3038061
H&00E0YM 30O HBoMM®MOb o L3O EILMOE — MBINEOLOL PLHME00L 3)Bgydmob.
PROM 3MB3MIHIM EIHOMIOL A3960 bdBmgomgdo dmadogom Byl Bgohymab.

BogdomE 3eMdgmos 00 0EE3006930L, MEZ60Bo309d0L, Logedmmgbm Eo Logomm
L0gMmE399d0L boo, MMM oMYy 89ndemgdgmo 0gbgdmps 11 Bemoobo
LobgmMzbgdm oghogmdo obgm L3MbHOEYG o IMYMMEEIMMOgdem bogly
939406080, GMaM®0E bogoOmggmma: Logommzggmmlb ghmgbymo dydgydo,
®I0MOLOL 0LHME00L 3YB89Ydo, 9MM3byMo omghmgo, bogotmmggmmb ghmabymo
39897990 oyEoHhME0Yd0, bgmm3abgdol ddgyndo, mgmbodol bobgmmdol
JoOmymo mohghmohydob bob. 3989930, MdI0MOLOL bob. bodbodhgmm d300gd0o,
Logdo®mmggmml 306modgbhol gehrmabymo d0dmommy3lo, bogommagmmu

Lob. mgoh®ob, 3Logol, 30bmL o Jmemgmamogool dyBgydo, gmdgmgbol

o dboh3Mmymo Hhgduhomol 3ndgyndo, 0dMgdydol bob. 39xdgydo, oM 30mo




30M0yymo, Bobobmol ogm. §o3dog0dol 3389190, EIEOZOL 3omMgMgo (Ymxuomo
30O OMIMY), 3OMIMY ,3MbHY0bgMO*, gomgMmgo ,oMBoMgd”, 0000
30M9MYod, 3OMIMYD ,0ML0", BomgMgo 0300900 +*, "New Art Cafe", 3emynodo
330, 3omgMmgo 3M30mo, 3OMIMYD ,HOE0M, 30330b07M0 bobemo, ggdma3ol
Lobgmo, mobodgpdmgg bgemmgbgdol 396dhMo — mdooLo, 3mobdnbool doM3gol
bogodMEgbm EoMdsdo (Underwheel), 3tmggdho oG ¢Hdod0, 3gmgodo, gmoogol
00BMMB0, 3100330(MOol 0000, ,090L" 3O Ma0MghHnzo EOENdIA0.

0939, LOIOMOTMEOLM LobgEM3bgdM MEBE60BS309d0: 3PMAHIGO DMOBEY,
LodgMdbgmol Mobodgpdmag bgemmgbgdol 938gydo, Loghmodm®mobm bgmmmabgdo
—99mbo, Nine Dragon Heads, 3m®go, 3Gm 39393300, 30MbmbLOL sbogmo
©030060b b3meo, FRAME — goby®mo 30330my®mo bgemmabgdo, 93ermaol
39HIO0b @mbo, Moo BddmoEmdol 0bbHoHIHO, 003MbYMO BMBEO o bbgo
BogMMOTMGOLM bobgrmmgbgdm MMmE60B030900, 30LmoboE 0lY3 oagMdgmmgdm
3n30mdob.

0390b 30h™390m, MM A396L 339ME0M EOMAJENVE P33MIM doMHbomMdgdo
0 B3MBLMMYd0: bogotmmzgmmb gobomemgdol, dg3bogtgdol, Jambytmol

0 L3MGHOL bLddobobhGmm, Jocmod Mmdomobol dnborndomadhgdob dgHoo,
3M0¢hobgmob bddgm, gMgmgl 0BLHOHHO, RGO 0BLHOHYHO, 03B-b
3mmbmol, obGogmol, gbHmbBmol, dmmobool Logmmpmgdo ©o
LogoMmggmmdo dmdydogg bbgo, LoghMOBMEMOLM MY EZOMMIMZ0
™mMaoboBoEngoo.

3m3mom O3 2008 Bymb, B3gbl dog® obabyemno 30869d0L oo Bobogmo od
900389 39LOYYON0O O JoM MO bgmmgbgool obhm®0sdo oM ¢HoLHgMoyal
3339 003050 030 0J3l.

396390 M300 P3bM0o0d, MY b 3033093066 obogmo gdo. mYIEo, 03 gBob gogmobog
B39bL 9 maYMm EOIMZO0IMIOIMSD, MObdIMEBMYIOMb ghmo 339330300 O
3030gMMom, O™A 11 Bemol do6dogmBg 8gdgbomo 3 magloymo my 3G 080Lgdmob
dMIMOL 3oIMEFEOYOD, dPEOMIOIMOE E0339b30MYdd IMmIog30tmT0. 0JodEY

30, 9-19 bmgddghl, 30093 9Mmbgmm 3063930 mdomobol obdhmmool dy8gynddo,

oM HobHIM0Y3dY — HMIMG0E b dGOb.

Fogo 3y@YT0
2O HoLAHIM07YI0L FgMoHMMo

ARTISTERIUMAS IT IS

There is nothing permanent except change
Heraclitus

Artisterium as It Is, 2018 — will be the last Artisterium exhibition as it is, now. This
year we complete a decade-long cycle of contemporary art exhibitions. It seems
appropriate to echo the tenor of those previous 10 years’ catalogues by this year
focusing on painting — thus adding to the more than 1000 works already published
— from Georgia and around the world.

From the first exhibition in November 2008 we have always held Georgia’s
tumultuous political, social and cultural changes, in the front of our minds. We've
tried to cast the momentum of Georgian history and artistic thought, into the wider
international context, and of course, visa versa. The titles of our annual inquiries
have been:

‘Modus Operandi — the quest for a different way’ (2008)
‘The Manifest of Change and Inner Experience’ (2009)
‘Imagine the Future’ (2010)

‘Free Fall’ (2011)

‘The Protest that Never Ends’ (2012)

‘Am | You?’ (2013)

‘Houston, we have a problem!” (2014)

‘What's on Your Mind’ (2015)

‘Kill The Buddha!’ (2016)

‘Art Craft Design’ (2017)

From 2019, Artisterium will evolve into the modified format. However, the
connection with the Artisterium’s traditional space — Tbilisi History Museum will not
end. Fuller details will be available next year.

Below is a list of the organizations which have made vital contributions to our 10-
year epic journey into the developing imagination of our nation: Georgian National
Museum, Tbilisi History Museum, National Gallery, Georgian National Museum’s
Auditorium, Art Museum, Leonidze State Museum of Georgian Literature, Tbilisi
State Academy of Art, National Parliamentary Library of Georgia, Georgian State
Museum of Theatre, Music, Cinema and Choreography, Tapestry and Art Textile
Museum, State Silk Museum, Art Villa Garikula, Tsinandali Al. Chavchavadze
Museum, Dédicace Gallery (former Gala Gallery), Container Gallery, Artarea
Gallery, Baia Gallery, Arci Gallery, Gallery “Academia +”, Gallery “New Art Café”,
Club 33a, Kopala Gallery, Gallery “Ratio”, Caucasian House, Europe House,
Center for Contemporary Art (CCA), exhibition space Underwheel (Mtsatsminda
Park), Project ArtBeat, Geo Air, Eliava Market, Gudiashvili Garden, AUDI bodyshop
in Didube.



Also: Culture Ireland, Greek State Museum of Contemporary Art, Wales Arts
International, Nine Dragon Heads, Korea, Pro Helvetia, Parsons the New School
for Design, FRAME, visual art Finland, European Cultural Foundation, Open
Society Institute, Japanese Foundation, International Tobacco Foundation and
others.

We hope that our permanent partners and sponsors below, will remain with us
in the continuing journey: Georgian Ministry of Education, Science, Culture and
Sport, Thilisi City Hall, British Council, Goethe Institute, French Institute, the
Embassies of USA, Poland, Israel, Estonia, Holland and other international and
local organizations in Georgia.

It is generally acknowledged that our goals of 2008 have been generously fulfilled
and the formative atmosphere of “Artisterium” restored back into the history of
Georgian art. Where the new road will lead us, we don’t know. But that of course
is essential to the artistic process. And within it we shall remain devotedly hand in
hand with our audience. Alongside this our accumulated organizational experience
and management skills over 11 years will definitely aid the way forward.

So do come to the November 9th-19the, exhibition at the Tbilisi History Museum,
and see the Artisterium as It Is, again.

Magda Guruli
Artisterium’s curator
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bgm™3b9d0L obogmo 603Y39g3060 MO3EO30MZIIOE
BBgde 9bhomy® bobdomgdg V3O BM®A0L Loboom,
bmmm 39993 dohgMoomodogos h3gbmgol boemyem
90h9M0omy® LodyoMmMTo. oMo dohgMoomYM0o
01939, MMM Lbgo Logbgoo A396 bodgom ™o, MYIEO
0b060 3006M0MYdgL YRG ™ Jomom Lobdomgdy 30MY
000300630, 9OLYdIMBL 03 ghoddy, Mmzomom odmgdo
©o060bmU.

ALEXANDER VARVARIDZE, GEORGIA

When an artist plans to create a new artwork, it

first appears in the space of thought-forms and
subsequently manifests at the material level. Thoughts
are material, as are other things in the world, however
they vibrate on a higher level of frequency than our
eyes are able to see at this period of our existence.

bobg#6, 017, o, Bgmo, 180 x 150 ba.
Face #6, 2017, oil on canvas, 180 x 150 cm.
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dQNOLY 0IMBIMO, 3IMBIBNS

“Identity Climax”, gboo 390@m™maablo, Gm3gmog 306m369d0L bmEoydmod
IO009OHNMIdL o FMbBoBoMgMBO-0MH3MBOBO MO0l EodadMMMIL 033e(Mg3L.
396 m®30bLoL dB3mMImMBNLOL Foygytgdgmo ybdgbl sgmolbs 0gGmggMol
3963063, GPLYM O 063mMob® HaduHL 0Egbhmdol Bglobgd. 3oty

3078900 (9gdLh3o domm30Loo, 30633 03 LodnEL dbmmmE gMm 9ool PMMAL.
39MHnmMm3gMYd0 Ygymbobdgbgddo, 39Mmam™daablol obygdodpyg hobymom,
0096¢h™d0L 3obhHH 9ol nbdgbgb. dom ot gldom demalol Haduho, MmIgmLog

0l 39O RMMEBLOL EOML FoygyMgdgmb y3ombogl. Bgbododobo dogn®gdgmo
dbmmmE ogmobol dog® bdodomms Boagombyem haduhb nbdgbl. bdgdo, MGmAgmo
30009™80o 0bdol, 3gHRMEOTYHYd0L Boge RoBIHOMO 0©IBAHMBOL Bobh®oo.

30009M ©EM3Yagbhopoo: do¢hool 39639
oLoLHIbHO: LemBoo 3MAHEooGO

ALISA BERGER, GERMANY

Identity Climax was a performance evening at Babette Bar, dealing with identity
and tensions of exclusion or inclusion. During the performance the audience was
listening to Alisa Berger reading a text about identity in three languages, Russian,
German and English. Thus little gaps were created in the understanding of the
content/text, for the ones who lack the knowledge of one of the languages.

The performers were guided by identity-mantras on their headphones, that each
recorded in advance as a voicemail and send to another performer. During the
performance the performers could not hear the overall narration that the audience
was hearing (Alisa Berger’s text), while the audience was excluded from what the
performers were listening to. In the video of the performance another exclusion-
inclusion moment is happening: The viewer can hear all the different identity-
mantras that the performers were guided by, while she/he has no chance to hear
what the actual audience was listening to during the performance, the text in
three languages of Alisa. Pots with boiling water were creating steam. All sounds
you can hear in the video, are identity-mantras recorded by each performer her/
himself, no additional music. A simulated electricity blackout and a hidden firework
on the street highlighted and completed the performance night.

Cinematography/Documentation: Matthias Henke
Special Assistant: Sonja Kotlyar

boagmen gmolbogols: Identity Climax, 2017, HD-gogm, 3gMoo, 8'55%, 16:9.
Solo for one: Identity Climax, 2017, HD-Video, 855, 16:9, color.

1
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060M0S ©MWNII, LOIJOOHMIWM/3IMBIB0S
ANDRIA DOLIDZE, GEORGIA/GERMANY

Jbomogmm, 2017, 036000, gm0, hom, 45 x 50 1I.
Untitled, 2017, acrylic, oil on canvas, 45 x 50 cm.
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0660 BMBMBO3Y, bLOJIGNZITWM
ANNA TSOTSONAVA, GEORGIA

omobo, 2018, Bgmo, o, 152 x 110 ba.
Alice, 2018, oil on canvas, 152 x 110 cm.
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daL(M IB60d3,

©0O0 0m-:0086300/60356HN3ILM
BESO UZNADZE,

UK/GEORGIA

00000600l Jobobo, 2018, Bgmo, 5300, Hoemm, 205 x 305 3.
Diamond Factory, 2018, oil, acrylic on canvas, 205 x 305 cm.

17
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3080 dd. 11060390MM3EI MLOEMIB

b A0b(0bo, 06090m d0M0d0b0, FoEMOE BMLII0, 03060 bAYbrE™3o, 03
bydgz0, 070 39EICMO, 060 bIDH330, oMg3 dm306930, 60300, 3039
QM®F0b0, 3906 0do30, AMFOF 390IMO, RDOA0FIZ 3MZIMZL30.

3960HMmMYd0: 30390 RMIDI0b0 O AMFOd 3HLIMo.

®dg LoB3bEOL, FOBIG MMM, 39MOMEMIMBOL S dbomo EoLobYoLol
LEAdMEMO. 8030 BIMO od0l, EOLOLOYMOL o BLo33ENMOL BIMY. dbgm™md0m
Bemol 306dogmBg MmLh™O3080 6obBMO 3gM0MmMEMIMBNL, dbomo 3bmgmgdoly

© dbdm0 EOLOBYOLOL LEFOMM 0gm. 8030 Mdg 3oMOEMILOS. dMMM MM
2mBmgnmOol 306303emmdd0, 30870mMYM0 bgmmgbgdol gobgomomgdol obhm®oo,
930MboMY® 39 HIOYM 396¢h®9030, 60dobEMOMOZ00 396¢HGmOMmY®mo g3dMm3ol
bgmm3bgdolmgol. 1990-0060 Bemgdol abobyoboob, gb 39bdh®mgdo Ltymooo
Lodommnmoobo 0gd3696 93erM3nmo bobgmmgbgdom 3Mmogddhnzol o 3969F39b¢ ol
30694magem 6oBomoc.

LodMYB39M™ O AMOZOMIM™MZ060 Jomogd MLB™agol - 3dodg o bddmm
06yLAHGOYMO 396¢HH0L BPYbImbamgds, dobymo boyznbol dmemml
LMY E, MH030E EIIMZMOROYMO 3OS O JYMHIYOYMO 3008060
309m06300. 9b H9bEbE0Y, 93O Mo mobhnzn®mo bogmEol 893 Lbgo Loddmgbzgmmm
Jomogdo AobU.

mbHGo30L bobgermmgbgdm Lgbo, 3mLEHbEYLHMOYM 93mdodo sbemo dgdgbomo
39MAHIONMO 0090H™B0L dgmbg ImEIM0d. 3odmagho ,8030 Mdg. MobodgEMOMIY
mbH®o30" B39EPROIYMO JLMYHYMO O dOHOLAHYMO MZ0MAMbOHZL BoM O™
L399dHOL Bo™mBmMoRgbl, MmMAgemadnE oolobgdo MMmgm®E MYaombymo, obg
3MIdMYO0 RBOLIYM™MOJO0.

mbh®o30L PB03gMbodhghol bgmmgbgool o3y AHIHol BMbEo, Mmagmmoas

™M 00J 6gmb 0mgmob, bobogmEbmmo 3608369tmm30600 Jomogol
Lobgmmm3bgdm bzgbolmgol o godmagboadn dmbobomg dbohgmgool omhggaba
3oL 939m360U.
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BLACK MILK. OSTRAVA CONTEMPORARY

Dan Trantina, Frantisek Kowolowski, lvana Stenclova, Ivo Sumec, Jiti Kudéla, Jifi
Suruvka, Marek Schovanek, Nicolai, Pavel Forman, Petr Lysack, Tomas Koudela,
Véclav Rodek.

Curated by Pavel Forman and Tomas Koudela

Milk is a symbol of purity, health, and prosperity as well as the beginning of a new
life. The black color is a color of night, the end and death. For more than hundred
years in Ostrava, coal was a symbol of prosperity, a new life, and a new beginning.
Black Milk can be a paradox as well.

Emancipation of the regional visual art scene at the established traditional cultural
centers has been typical for the Central European art of the last two decades.
These regions have strengthened their cultural confidence and have become

a fully valued part of European visual arts practice and management since the
beginning of the 1990’s.

Ostrava, an industrial and multi-national town, is one of the examples which
derived its identity from heavy industry and mining which went through the
downturn or was stopped at the end of the last century. Declining industry caused
demographic and cultural decline too. We can see this trend in many other
industrial centers of the Euro-Atlantic area and beyond.

The Ostrava art scene is a model of a newly acquired cultural identity emerging
on the post-industrial basis. The Black Milk Ostrava Contemporary represents an
opportunity to get to know specific aesthetics of artistic expression offering a wide
range of regional as well as global values.

The foundation of the Faculty of Art at the University of Ostrava, which has been
shaping its form for the last two decades, was vital for Ostrava visual art scene and
influenced the selection of authors for this exhibition.
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©56 BOHOBD0BY ©5603W 56WH560
DAN TRANTINA DANIEL BALABAN

b99b7oma0 36Mm3MHYd0 Foml8g, 2017, 3600, dgmo, homm, 180 x 130 3. 266900, 2018, 99 ggmo h9ggdboge Hhommdg, 160 x 200 LA.
Sexual Life on Mars, 2017, acrylic, oil on canvas, 180 x 130 cm. Urns, 2018, mixed media on canvas, 160 x 200 sm.
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BHO6003I3 3M3MWLM3L3N 0630 300IWY
FRANTISEK KOWOLOWSKI JIRI KUDELA

oba0, ™o0dp0g! 2013, 39 Rm&3oblo Jomo dodcmom, 2017, 5300, hoemm, 135 x 180 LA.
Jump Leipzig! 2013, performance A Lady with a Rooster, 2017, acrylic on canvas, 135 x 150 cm.
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0630 LIGI33D 80633 3356330
JIRI SURUVKA MAREK SCHOVANEK

3m_390b Gybymo ggboo 1936, 1998, 30xMYmo 5603980 Howmmdg, 100 x 150 ba. 960800L 30000 b()98060M8MB0R00 RIA3D0L bobmgem8g, 2017, Bghgymo hgdbogo, 134x164 b3
Russian Hockey Team 1936, 1998, digital print on canvas, 100 x 150 cm. Steganography Enigma Code Enamel on Bee’s Wax, 2017, mixed media, 134x164cm
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603MWH0 03960 LOIBEEW M3, 3033W VMEBS6N
NICOLAI IVANA STENCLOVA, PAVEL FORMAN

OO bpgmhbgb3dmbolb hobzgo, 2017, 53600, homm, 450 x 200 b3.
Suffering of Lord Sternenhoch, 2017, acrylic on canvas, 450 x 200 cm.

mmbo bg8mbo, 2017, dgmo, hoemm, 200 x 244 3.
Cuatro estaciones (four Seasons), 2017, oil on canvas, 200 x 244 cm.
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3306 @0JSRIZ0 03(M 1bJ3da30n
PETR LYSACEK IVO SUMEC

1l g . ft vf . ,i..,,v "
-4 = d o 0 e )
J;a- 2o, el . A L.:--IE

0330900 00008900, 2018, Bgtgnwmo hgdbogo, howmm, 180 x 280 bA.
Olympics, 2018, mixed media on canvas, 180 x 280 cm.

69-06b¢omop0ol gdowmo, 2017, Bgthgymo 3gEoo, bbgomobbgo Bmas.
Detail from 69-instalation, 2017, mixed media, variable size.
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0M3d3 390IWY 306WH3 HMOISN
TOMAS KOUDELA VACLAV RODEK

RIHYo0L 303000 ..., 2013, g ggmo hgdboge Hommdg, 30 x 40 LA. Jbgbomrmdmamemmbo I, 2017, 3gtgymo h9gdbogo, 230 x 160 ba.
From the Cycle Colours of..., 2013, mixed media on canvas, 30 x 40 cm. Xenofoboforos /I, 2017, mixed media, 230 x 160 cm.



32 33

dMEI6O 65893300, bLOJI®I3IVM
BORENA NACHKEBIA, GEORGIA

bodbg®mm 3980, b00©ob ,dcm0p3Mm030° 2018, Bgmo, howm, 160 x 250 LA. bodbg®H™M 3008506030, L9006 ,dcm0p3H030"% 2018, Bgmo, Howmm, 160 x 250 LA.
Naval Ship, from the series “Blitzkrieg”, 2018, oil on canvas, 160 x 250 cm. Military Aircraft, from the series “Blitzkrieg”, 2018, oil on canvas, 160 x 250 cm.
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0630 330060, OO dHOOSBIN0/BIGI0S
1952-2012

,30L90Mbgdo Lodo Lodom* BgyzotmgdyYmo vEVIN6OL JAMEOYMO MEObgod. Bomdo
230000 9dmMoo dEnbotmg obydgdy, d9tmaMoEol dobodnmol, dmBomo 3% ,0m308mob”
9OMOE. om0 dMgo 390060l J0ge BgbMmYdYMO, do3obxGm0o Loboygzo®mymm
®0GHPOMYM0 39O RMMIobL0S, HMEgLoE B3TJOOL oEObOE3MYo0m, Jolo Bgbo dobol ot
gbgodo.

©990bmMO: dMYEO d9d0b0.

dmbobogmggoon: 0MmgEo 090060, 3900 ,0m30".

39L030: HGOEOEOYMO BOMI6YMO LOIMIML ,3063 OO 0EOL HMIM® EOOHIBFM, oM 0oL
HMaMM Pyzocmgb“.

3009M0: OMd0 F0m9eo.

dmbogo: bhog bL3ML6ZO.

bdo: gy0b 3g3manho

©00339m0: Film & Video Umbrella / John Hansard Gallery.

dbomoggmo: National Touring Programme of Arts Council England.

BREDA BEBAN, UK/SERBIA
1952-2012

Directed and produced by Breda Beban

Performers: “Jova” Band, Breda Beban

Music: traditional Balkan song “Who Does Not Know How To Suffer Does Not Know How to
Love”

Camera: Robby Muller

Editing: Steve Sprung

Sound: Dejan Pejovic

Commissioned by: Film & Video Umbrella / John Hansard Gallery. Supported by the National
Touring Programme of Arts Council England.

Walk of the Three Chairs revels in the joyous, uplifting sense of self-affirmation that love can
instill. This atmospheric 10-minute film (shot by the renowned cinematographer Robby Muller)
follows Beban as she drifts down the Danube on the outskirts of Belgrade on a boat which she
shares with a small gypsy band. Walk of the Three Chairs records Beban performing the ritual
action of its title - a traditional Slavic rite of celebration whereby the person honored walks an
exuberant if precarious passage, in which the chair behind them is continually carried to the
front of them so that their feet never touch the ground. As she does so, Beban and the band
break out into an equally well-known folk song. Accentuating the highs and lows of love’s
emotional odyssey, while linking the airborne exhilaration of Walk of the Three Chairs to the
underlying traumas of its partner work | Can’t Make You Love Me. The name of the song is
particularly trenchant: “Who Does Not Know How to Suffer Does Not Know How to Love”.

80b906900 bodo bzod0m, 2003, 3ogm, 10°00”.
Walk of the Three Chairs, 2003, video, 10°00”.
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0303 3MLN33NWN, LOFJIGH 03I

003006900 bdoMmoE 3x30dMOMOm bgomobEgm ©EMYBY o 339330300 BMBdZOMU.

B8ma 396 333M60d 300093, G™M3 30300 Mo IMbEId bgom.

BUBU MOSIASHVILI, GEORGIA

People often think about tomorrow and plan the future.
Sometimes we even think that we know what will happen tomorrow.

Certainly
not

bogoo0 bgemo onbym, 2018, 0bLhomoEoo, bogg®n, 150 x 540 ba.
Conversation Started Slowly, 2018, installation, fabrics, 150 x 540 cm.

37
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©J300© 85430, 933

od, Bgal og®m LogdoMmmgzgmmBo IMadogtmoolol BgbMmymgdymo Robobohgdol
Bo6ogmL bgogm.

99 30h0300 3gH3m LogoMmmgg™MBo bhdMmdo 033-0b bogmmPBmL dmBE3930m
o Bogmo dbgoo 390b0gMHgdo 390madoyme bbgomolbge Jomogdo. dg 39bdhdtg
0M09Mm b3mmob, ¥6039MLOHIAHL, B3gEoomPGO Lodotmgdgdol dgmby
00383900bm30L 3063xm360em LOLBOZMMM EOBILYOYMYILL, I3bommo d0bo3L,
30960 ML 0030060L PRI goomo bddZML 396HGL, dbomged®mEo 3o¢hndM YL, Eodonbol
R3NMAHIHOL LhngbhHgoL, bLdgbooglzgrmgdymmo bammal o bbgo dMogzom
©o69LoPYdOL.

BohoMo B9do 6037n393¢rg00l 333960960 3odmaygb9d0, dom FmMol bgemmzbgdol
Lobobemgdo. obggg 0ym Lowodmb 3emalgdon, Lowop gobBagmowom JodOmggm
Lhngbhgol 3m3odbgddg 0xdomool, MmImgdda 893y mogoE 39ddbal o
300m0d399469L Lognmomo 3mdogdbgdo.

©03393MdME0 AL dobdobdmgdmab ©83-0b bLogmhmbe o bobgmadbogm
93060 H396¢h30, 3080M0mOE 093006006 O MOZMLMOB, 23MHgm3g AL MOMF0Tob
30mM3oLbmob. db939, YOMOIONMIS 3JMBE YodMog 8gbobodbog bhygbhmob o
J9®bomobhmob PdyommE bBogmgdol 3 mEgldo My Mmoz0LyROMm M.

Logdo®mmzggmmdo Imadoytmos Bgdmgol dogmoob goblbogym®mgdymo o
36038369¢m™30600. bd3FoMOLOE NMIMO060 0mMAM3ZRBEO o BggbgzEo godm®mAgymop
603096 bgemm3z0690L, 3063 EOTVMZ0¢M09EMHgo0nbo MMaMEE MO0MOoLo, obg
Lbgo Jomogdgdon. dgbododobog, 39 393d9emo 30d939mgodnbo odmgohadhadoab,
B3YM3h®9doLo O Fgbbodbogo bogmbol Robobohgdo.

Logdommzggmmdo ™A 3066, 3gho boobemmag 30aMdgbo Jomogdgdmob
0 3PMHIGOLMO6, 030hMI gogog™dgmyg bohgo, hobobohgdol 3gmgds o Bgdmanl
d306mx30l 0E0300b90mob JhmogHmmbdo.

obmos, 09 Hagduhol Bgemobol, LomEo® bmbhomagnol 3gMdbmo o 30bM390wo,
™A 9999demmL 03 MMbolidogdedg EobBMdo, Mobog gdmgbado g Johommyo.

390 Logom®m3gmM™B0 EOOGMYD6YIOL o 03 bogmbmob dgbgzg®ol, 3063 dogmood
d306mg0b00 AY3mZob. vdoLmobogy, Ay of Y™™ dgho bgmmgbgdo 8ggdabo.

dmB3979em0 306 bdbo¢hzm™ 5300Yd00d0. 303069d BgdemgdolEggoME oMY
Bodmgog o dmbobogmgmads 30300m LhyEbhgool LBo3mgool 3G migLido.
030bmobogg Ay®UL, YRMM 39¢ho MM Eo334m of, Momo 3o BognMMIngEY
Jomogdgdl, 3nmpymobo o bogmbl o 8gggoe dgho 6odndgzodmo 3g3dabo.

3300MMOm, JoOHM39tM™M bombm, HMI MJ39600b JHM0gMHmnmMdoad A9AL
3bm™3gmgool 3obLoIYMMYOPO O modogmbgdgmoe dbomyg dgldobo.

306L0390MYOY0 FoE®dd 03 d30MRL 5E0069dL, 3obo 893bgEo of o
©09g9EY 3060MPY69d 30380ML.

yobmmgl dmadogomado dgbgzg®mody.

90 mM09MHYd0m o boY3gINILM LyMgomgdom,
093000
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DAVID MACK, USA

Included here are some drawings that | did during my trips to Georgia.

| was honored to visit Georgia through the US Embassy and had the joy to visit
many cities and teach at a variety of schools, universities, special needs schools,
refugee camps, UNHCR center, incarcerated youth, design classes, the School for
the Deaf & many more.

There were some wonderful art exhibits that presented my work, including the
Art Palace, some epic live art events, and we taught a class in the evenings in
which Georgian students created and published their very own comic book.

I made friends with my liaisons at the US Embassy and State Department
like Damian & Tako, and my interpreter Giorgi, but | also connected with so many
wonderful students and journalists and all the people here | was able to interact
with in classes and outside of them.

My trips to Georgia are very special and personal to me. | was fortunate
enough to meet some very special artful people here who showed me around the
city of Thilisi and other cites, and | was able to make some personal drawings
everywhere | went. | would find myself making quick drawings of the architecture,
and the sculptures, and the wonderful people here.

When | came back to Georgia, | felt even closer to the cities and culture here,
and continued to draw and paint and explore and interact with the gems of people
that became very special to me.

Even writing this now, | feel such a nostalgia and pull that | very much wish |
was attending the event that this catalogue is for.

| look forward to returning to Georgia and connecting to the people that are
special to me here, and | look forward to making more art here.

| have been invited to teach a class at a design school in Georgia, and | intend
to return as soon as | can, and to be a part of teaching the bright students that
| have encountered here as well as speeding a longer time here in which | can
immerse into the cities and culture and people and create more artwork based on
the people and culture here.

Thank you, people of Georgia, for giving me such a special & inspiring part of
my life in my encounters with you.

And a very special thank you to those very special gems of humans that | met
here who | still remain in contact with.

| will see you again very soon.

With gratitude and kindest, warmest regards,
David
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©080 BOWHOMBNL (I3620065) 3IGLMBIW IO 350MBI6S K ART ON

©03> RQoMOH™30 3MLHIMEIMB0BANL BoMamToEggbgmos. dobo dodobos
9ommd0L goEamgao, ,obg, HMaM®3 ol dob bgEogL®. 0ggbgdl dmymmobgm
3900mEYdLo o dobogmol, dogomomo, Abydyd dyyomlb 3dodg Bhommb boggmo.
dobogg bohygzgdom, ,,80L0 PBo3omMYOMOBY, dob FgdmJdggdodos.

DEDICACE GALLERY PRESENTS
DIMA FILATOV (UKRAINE), PERSONAL EXHIBITION K ART ON

Dima Filatov is a bright representative of modern postmodernism. Throughout

his life, Dmitry Filatov put the concept of new ideas into a variety of works of art,
inventing his own ways of transferring “reality with his own eyes”, of free thought
with unusual methods and materials. For example, instead of using a heavy
canvas, he uses cardboard, filling it with his impressions and inspirations from new
insights.

According to Dmitry’s own words, overall he “confirms his own uniqueness by his
activity”. For each one of his pieces is unique for us, and their very creativity helps
us understand it as deeply as possible. That is the price of being an artist: allowing
you to feel the beauty of everything in its fullest.
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©33830 0SL3N6IMH0, 0)IGHIIM0
DEMET TASPINAR, TURKEY

oMg3mocmo, 2006, 3ogm, 10°24".
Reflected, 2006, video, 10°24".
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LOJIMMBIWM 2018

30Mgdm, MHMIYMT0E 33DMIMMOM o OMAMOL JumghozoE 890dmmgdo ymazgmmaol
oM dmg3b6mbl, o gogmgbol obgbl A396L bggody. ,Lodommggmm 2018 s®ol
®030b7330tm0 P6039MLOHIHOL, 308G bgmm3abgdal, st Johgddadolbo ©o
©080060b b3mmob bLHnEgbhgdol godmaegbo, sMdHobHgMoydo 11/2018-0b RoMaMgddo.
LobgmbBmEgde ,Lbogommagmm 2018 6o9ydg3cr9dol bogMmm boBdo ggozombabe,
0300, LLoMmMMM F0d30, Fom Jomodo, Jomogyeo HGOEOEYO0 O JomadoEob
Bodmbyemo dgbho 09Mm0069dL.

060LHOLOO 0b3MgEN0Bo HEOEOEOYMO JoMmPmo J393G0L BMETOL 0ggbgdl, Mooy
3m3390mH ™oL 36md0mo bLoddmmmgdom o3LYAb.

0660 F0dmodg o306 30RO 56009880, MOIOMOLOL bo¢hgmg3080m 6doL bdgymo®o
M3oMMobg30m 33oh39690L.

36030 3Md9m0830(M0 BMAHMYI0, oblgyxmn®mgdnmo Mogn®bom dbobogh ymggmomoy™
o 6o3bmMd LohyoEYoL.

30Mm®M30 ggmodol 6odndggomo Jomogobmgol yzgmodg bobmd dobomody,
339690 md0L Bgbogym dMgdgbhBge gbdmynmgoymo. ol sobhMoghnm BgMByGHod0
Jommymo 308900 030mbgod, MY 0bobo YRGOM Bobo¢gdoo, oMYy Hadudho.

Logmmadg hogomodgz0emn dobomo@ Jyhodo badmgb 3mLihgemgdl o 3obibogogdl
0496900, 0003L93L o0 MOEOML FMBMAHMBYG 3obEboydgdol g39MEom O 03 gdom
Loyb-oGmHL Jabol.

30M0 Yormod9and30emo md0moldo 6o3m3bn dobomgdoligob 89gddbom 6o3ydg30630
obogm 3603369t MO0l 3MYEMAL.

m03M 093007900l B9MBgGmodo, bgMooEob “Humans, Objects, Places”, 3®dsbymo
30Mgdmo omBgdomo.

LogmmAdg Fmbodol 30xRGYMO Homm 3030 0193MMOM PE3Jod MO0MOLYGMO byxmoly
H®o©0E0L Lodzgmgbo o bobg™mdmmngzmdob.

boenmdg 3mbody
300mq9boly 3gdohmdo
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GEORGIA 2018

We might not always like the environment and aesthetics we live in, but
nevertheless it changes our way of perception. “Georgia 2018” is an exhibition
presented within the Artisterium 11/2018 elaborated by the students of the Free
University’s Visual Arts, Architecture and Design School. The title “Georgia 2018”
was selected due to the commonalities that unites the presented works. All of them
are inspired by the city, traditions of the city and the vibe generated be the city.

Anastasia Akhvlediani uses the form of traditional Georgian Qvevri and fills it by
the famous pop cultural symbols.

In her digital print Anna Jibladze shows her vision of the Tbilisi TV mast.

Knika Grdzelishvili photos show us familiar daily situations in a different point of
EA

Giorgi Geladze's double-sided work is made by the city’s most common material —
a tarp. In his abstract paintings, one can see Georgian phrases, however, they are
more drawings than actual texts.

Salome Chigilashvili uses posters and written announcements found in the streets.
She then puts them next to monotone Radio announcements to create a sound art.

Mari Kalabegashvili creates her work with found materials and gives them a new
meaning.

Shotiko Aptsiauri’s painting is from the series “Humans, Objects, Places”, in which
he describes the urban environment.

Salome Jokhadze’s Digital canvas describes Thbilisian traditional Supra’s length
and antiquity with a black humor.

Salome Jokhadze
Curator of the project
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0B3LOSL0YG Sb3WIVNSBN
ANASTASIA AKHVLEDIANI

Qvevri x Collapse, 2018, md0gdho, 89ggmo hggdbogzo.
Qvevri x Collapse, 2018, object, mixed media.

0660 500WdI
ANNA JIBLADZE

ool goo, 2018, 56009300 Hommdg.
The Mother of Georgia, 2018, print on canvas.
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360306 66 dIWN330W0
KNIKA GRDZELISHVILI

©o 30gdoco, 2018, mdogddo.
And, 2018, object.

30M&30 33WHdA
GIORGI GELADZE

Jbomogmm, 2018, 53M0omo, 8gmo, 00088g.
Untitled, 2018, acrylic, oil on fabric.
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3MM03M dBVBNSIGO 8060 YoWH3353830W0
SHOTIKO APTSIAURI MARI KALABEGASHVILI

Jbomogmm, 2018, 0bbhomogoo.
Untitled, 2018, installation.

00006900, 30990900, o80mgon, 2018, Bgho, Howmm.
Humans, Objects, Places, 2018, oil on canvas.
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LOWMAI ANBOW TN LOWMABI SMbddd
SALOME CHIGILASHVILI SALOME JOKHADZE
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B06L3009300, 2018, bogoMgo Mo0030MBY. byogto, 2018, 06009800 HommBy.
Transcription, 2018, embroidery on gypsum. Supra, 2018, print on canvas.
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3006 835003300, bLdIdEA3ITVM

BooMhg3bm 3emogohgool mgdodg 2004 BemoEob 3dydomd. gmbmgool 3dghglo boboemo
300M9dPMoo 0MhY36900L 39398, 30306, MMELLE LoogodoEem dobowmo, BaLom, 1339
Bodmblbogmo Y6 0gmb RoloEdNELE; Bog™mod sbg oGoLmEIL brgds. 3mmohozmbgdo

- Jomomol m3gmmgdo, oMRg36900L 398ge, Momdgdol ymggmmaonl, aobowgddy
®hYd00b. dbg ™3, 06mAY369d0L 89993 3oxdFMOgLgdmo 3bmgMgool boggmo, Jomogol
300093 393O M odobobgoymo 390807900 ggMmhgds. BMHMIO0 3oOMIINM0d JNgm
Logommggmmao, Jomogdgdlo my bemxmgddo.

GIA GOGATISHVILI, GEORGIA

| have been working on election posters since 2004. Most of the photos are taken after the
elections themselves, when the agitation materials should be removed from the facades.
However, this never happens. Politicians - the paper gods - always stay on the facades.
Thus, following the elections, instead of improvements to our lives we are greeted with
even more deformed cityscapes. The photos are taken in almost every Georgian town or
village.
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Jomomol 39mmgdn, 2004-2018, mdmby®os, A3.
Paper Gods, 2004-2018, photographic series, A3.
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33 300053300, LOBE®O63INN/LOFIHNZITLM

00 M®Iol LOBMBOEMYIM030 MMG03d MMIYMI0E 3ELMZMMOM, g300d7ngdL Loggmo®
00380 9OHM330M0 (3968mM0 o3bgMmamMm, MmMAgemadoE Pbwo dodymmb B3gbo dotibgbo
Bobgzombaygmm oM dobgl Lodyomgde Jo®mF3gbo BobggoMbmgdmmL gobogomo®mmb ol
08M0 06 0l 0P, B MIYOE 06 dGHOL MOBbzgEMOF0 LddMZoEMYBNL ,0E EOBYdLMOL®.
gm39m03g 9b godm®moEbogl boy®@3®moBLo Eo 3MbRmoghrdmmdILL - 8gdmgdgrgdol
000300 bHOTYMOHMMYOL. B3NP0 ,,3MMOHOIYMOE dMOIMGYIHIMmo”, BoBobligbodo
89949600 bg®bymmdnl g dbmdom, LEMm®gE 3o 3MmAgLHNo EMY306EIMO
LoBmagoEmMgdol vd 00 E06gooL” Jodoto.

GUELA PATIACHVILI, FRANCE/GEORGIA

The social logic in which we live forces us to find a special censor in ourselves that will
restrict our left hemispheres from allowing the right hemisphere to develop an idea or a
thought that does not come in conjunction with the “big flow” of society. This causes the
exclusion of the concepts of surprises and conflicts, the main catalysts of creativity. With
the feeling of inconvenience manifested in the mise-en-scéne of the “politically incorrect”, it
is my relevant criticism of the “big flow” in today’s society.

300A03IMO® 0MO3MDIJdIm0, 2017, Bgmo, hommm, 145 x 114 13.
Politically Incorrect, 2017, oil on canvas, 145 x 114 cm.



62

3(M30 358030d3, LEII®NIIWM

3060030 ymggmmaol ogm bbgoolbgo 3gmbymol Gohgomy®mo 33gbody, MMmIMmomos
30M3399mBomoE MIJOHMNMOE LogMIG0 M30L ggudmbotmgdo o LozMommy®o
LmEoomodoEno bpgdmos. 8godmgds 0mgzol, MM YOMOgO MM O 3oBooMmgdo
3060g0b 6930L0L, LyR®EBY YO MogMOMBOL dboMa0Y&0Y, 03 goblbgoggdom, MHma
99mi39 Loy3ybgdon, dolde v3Mdom30d gb LyeMmo ybomog BmdgoedEg Eo0ygobo.
“$m06003” 019039 300M0E0O MMIYMLOE, HMZMM3 BgLo, Iggombaob gozgmgdnmo
BOMHO0 PYI9NEJOD, G893 bogobol 89393 393bol 3300 MRgd. 03 3ol
06¢h9bLbogmds 36939tmMo POMOIOHMMA0L EMIY39oHOE0dE 8godmgdo BoomgommU,
®ogob oLBg y3gemo dmbobogmyg Loggma®mo gbogmdedol obodgdL Hm3a9dL.

6039393000 BoMImoEagbl 2014-18 Bemgddo 8gztmzgdnm, dmBgnmo “3mobmgdnmab”
©oMPBgboem ModEybndy dngomb gomd®L o ghom gMmo domaobol 40-396
3000009079 303MmLbIM3Ym godmbobymgdol.

KOKA VASHAKIDZE, GEORGIA

Across cultures, cannabis has always been a ritual plant, used as a sacred item during
socialization and self-exposure to God, and with God. The relationship and culture of
sharing, so distinctive to the smoking practice, is somehow similar to feasting. However,
the ban in the 20th century made these type of feasts almost invisible. The joint is
typically completed with a cardboard filter that maintains traces of fire following its
inhalation. The intensity of this trace can act as documented log of smoker relationships,
as all participants leave imprints of their psyches on the joint.

The installation consists of several cardboard filters of used joints collected during 2014-
18. The image itself is a 40-times-blown-up micro photograph of one of them.
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3oMAMMY30, 2014/18, ©9Ho0, 0bLEHIMOE00, FgHgymo hgdbogo, Fggom, AgMgob-dm3zmgobo gome,
Bogoo30, 303MMBMAHMIMOG0, 0600930, 170 x 170 LA.

Karthotek: Levels of Magnification, 2014/18, detail, installation, mixed media, cardboard, wooden-fiber tile,
paint, microphotography, print, 170 x 170 cm.
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@566 B43MANT3NW0N, bLOJI®:I3ITWM
LANA TSAGAREISHVILI, GEORGIA

Jbomogm, 2018, 03Mowmo, hogmm, 110 x 110 b3.
Untitled, 2018, acrylic on canvas, 110 x 110 cm.
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QMO 96069, 689
LAURAARENA, USA

In a dream, Laura Arena realized the city of Thilisi as single entity (inspired by her
healing practice as an energy healer) and the demarcation of its energy points
(chakras). At this time in Tbilisi, there was many political actions in the streets
and many polarized views on display. For Laura, she kept on thinking about the
collective conscientious reflected in her dream, and how it could be an interesting
perspective to work with the land, the people and its history using the chakra
principles as a guide.

Considering the city as single living organism one need’s to consider like the
human body, that the city is always in constant flux. Same goes with the chakra
system. Each chakra is unique and transforms its nature and character based on
the other, the functions that they serve and how each chakra effects the whole and
vice versa. The body is a complex structure with different energies and actions,
the city can be said to be the same. The body is made up of many body systems,
a group of parts that work together to serve a common purpose, for example the
circulatory system, the respiratory system, the nervous system and many more. All
these body systems depend upon and communicates with each other. When our
bodies are in balance we have energy, efficiency and vitality. Out of balance we
have disease and deficiencies. In cities we strive for the same; a common purpose
that is dependent on communication and working together.

Laura traveled to these seven different locations representing the seven chakras.
Making correlations between the chakra principles through observation, channeling
and research. Laura will map out these findings using various methods including
design, writing, video, photography, and other methods yet to be determined.

As part of her project Laura invites the public to the 2nd iteration of Balance Arts
Center / Thilisi an impromptu center located in a flat near Republic Square to
share her healing practice centered around Reiki and her findings working in
these different designated chakra points in Thilisi. At the center Laura asks the
public for insight into these locations such as the history, identity, social activities,
and infrastructures. These exchanges will become part of her research for her
art book (a work in progress) which will be previewed at the center. This art book
features the findings of this project that began with a residency with the CCA and
made its debut at the Tbilisi Triennial.

36m990: mdoemobob Boghgdolb 890630
Mapping out the Chakras of Tbilisi project
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8930 000063300, bLOJIGN3ITWM

©0gL, dmEILLE Jyhodo godm®mbgymo goMmgabmaol sbomaodmoal 3bgwog, Agal

®o3L 3930mbgdo, Mohma 3960 3030909 393 d2bYNO 3YMROM0Yd30 M06JFIOMIOLOL Eo
Hohomy»0o ©H3060-30399M0m o 33390 RgHOE 39MYdomo mAgdom, 93 30dgbgo bodo
3m089900L M3g930bm3zol, Agdo bbgymobmgol.

0803 ™A 8999906¢0...

30m0 ImdO™d0L 893093 EoMAgbomo ,m®m3mgool” 8999306o.

MAKA BATIASHVILI, GEORGIA

Today, as | see young people on the streets sporting distinctive looks, | ask myself why |
never dared to look the same way in my teen years. Why didn’t | dye my hair in sharp colors,
why didn’t | pierce my face to emphasize my own body as | broke through so many clichés?
Because | was scared.

Scared of the voids waiting to be left on my body.

3®HA®IAH0, 2018, Bgmo, hoemm, 100 x140 LA.
Portrait, 2018, oil on canvas, 100 x140 cm.
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8030 830IWHF3NWN, LEIIOHNBIWM

6039393000 dbobogl dPbyadobo Jogmgool EmgzebEgm gmaal, Gmagmog dmdboo
BoBoMmMNM006MINLZOB, MOBILEMOMINLZOD. Joemgdol, MMBmgobog 030 3000l J398 §Hgmo
3000 0333000 o obig 939696 LoYMOM 0EIEHMBLL. 3Boby, Mmam® gonbowgl bogotme dogo
300900 M3, 39Lodmmo, LoEMEbMOL BoLOEOE 30 EOPFEIM. b 0Ym Yz9tmodg d0g&mHO O
99hy39em0 3MMAHILH0 o bLyH3oMo Lodygommb Bgi3moLo.

603793930080 3oMOMYIM0 o3 IOYMO0d 3MMAHIMOL LOFYIOMLMOD — gEEMMOEMLMS6,
BoEOE Y39moxngeo N39m9gbolzgb dool, bowog 3oMmoEOYMO bobo o bddoMmmomos.

MAKA ZEDELASHVILI, GEORGIA

The painting describes the present days of Muslim women that are far from justice and
equality. The women who wear colorful dresses under the black ones in order to show their
true identities. | saw them, taking their black dress in public, an act which would have cost
them their lives. It was the most powerful and expressive demonstration of a desire to change
the world. The inspiration of the work was Voltaire’s World-Eldorado, where everything is
going great amidst everlasting peace and justice.

0©9bd™d0 — gemEmGoEm, 2016, 53600, homm, 180 x 70 LA.
Identity — Eldorado Land, 2016, acrylic on canvas, 180 x 70 cm.
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8963h06 MIHMLB3IMNDT, LEIIGHDEIW[M

LMOE060MYMO 3odmbobymgdgdn” odomo MIBMYE00m, IMB0MIYMO Hgmgnmbom
3000009070, Jyhodo 9gdmbggz0m Ebobymo md0gdhgdol mbmbgMoos, MmAgmog
930609 odn803900L 89893 06 LogMMMELE EYFYFO39dMOE, MIOMLARYH JomomEBgo
000930 0. BMHMIO0L 3M33MBoE00 O MIOMLARIHO BMBO 30d0dbymoE 0bgo
99GmPgymo, H™A godmobzomb dgbadmm sbmEosEngde ghmo dbMog Mgmogznn® bo¢hgdmob
o 3gmmg 3bM0g, LoMmy3odm godmbobymgdgdMmob, Mo gb MB0gIHYd0 MOEOIMYMHOE
BmMboo MHYM0g07Mo 0b LoMmygamodm LegMMLEL6.

RMHMLYO 00 3006086900 36MB0YMHYdOT0 Eommggomo boddmmmgdobes o byMom-boghgdol
dbMEoadh G HmmBg, 3odmbobymgdol omddolo o MoMYoYMIIsmO 30MMINNMBOBY...

MANUCHAR OKROSTSVARIDZE, GEORGIA

“Ordinary images” is a collection of low resolution photos of random objects found in the
streets, photographed from a mobile phone. They are printed on golden paper following
little to no processing. The composition and the golden background of the photos is
selected intentionally, in order to evoke, on one hand — possible associations with religious
icons, and on the other — those of advertisement images. However, the objects on the
photos are drastically far removed from religion or advertising.

The photo series indicates the associative role of symbols and images lingering in
consciousness, one that influences one’s perception and establishment of value systems.

MOE0b0MYH0 godmbobyemgdgdo, 2018, mdOmbggmo

®300690000 JoMOMmEO, 30BOHNMO 398030, 45 X 32 1O.
Ordinary Images, 2018, golden metallic sticker paper, digital print, 45 x 32 cm.
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8960008 0900060, LEIIHNBIW[

bgmom 899abocmo 3mbhadgdo ghmazomo gdudgemodgbhoo. go@ogbysndg 89dgdaddbo
JoOmymo 3mHMoLbmzol Eodobolinomgdgmo Lydmom-bo¢gdo. Eog306ygg 33em930 O
R0gM0 JoOmye LoddMEMYdBY, HMEMMOELO 339mgdodol odotmibgde, odmBogo, Byt m,
06OMBIO, BYomo o 0.8. 60378930 gddo godmygbgdnmos dzgmdommymo v60060.
L0YIIHIO0 939000 JoM MY odmbomg3009089.

MARIAM AQUBARDIA, GEORGIA

Hand-made posters are certain kinds of experiments. | decided to create images
characteristic to Georgian culture. | began to think and research Georgian symbols like
the defeat of dragon, an eagle, a crane, a pomegranate, water, etc. The old Georgian
alphabets used in the works and the stories are built on Georgian expressions.
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bgemoo 899860cm0 3l gHgdn, d39cmIommImo EodbIGHEHd00.
2018, Jomomo, 03Mm0omo, JoMzgmo, A3.
Handmade posters with old Georgian script, 2018, paper, acrylic, marker, A3.

75



76

396008 BIOMHMA3N0N, VIMI §063569d3J, LOFdIGN3ITL (M
91 MBS doGmMOEOE 3MbR0EILbE0oMY®m 0390emL 06 LonEPdmm Bghoml ghmgzol o

60300b30bmMo6039 Bom EB3OL dMmombm3L.
}H99bh9d0 vmgdmoo 1980/90-060 Bemgdol JoMmmymo 3gloob.

MARIAM NATROSHYVILI, DETU JINCHARADZE, GEORGIA

*This is usually added at the end of an e-mail or letter. Mostly used in confidential mails and

secret letters. A term meaning to burn any documents or written evidence after reading them.

Texts used in the project are borrowed headlines of the Georgian press of the 1980/90s.
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60300b306006039 0630, 2018, 39 H0dgE0YM0 0bbHOMOE0, bbgoabbgo oboo o 3mao.
Burn after Reading, 2018, multimedia installation, various materials and sizes.
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896008 303069330 Q0. bLOJIGNZITW M

gmggmmgol, dmEo AL Jomoddo boghygootmgdom bogly 39gmb 3bgEog, mommgym
hy300b BgaL bymdo 33Md6MO. 5306 MOB gOM30L YMm3IMEMOPMO gaME30Mo ™Mdo.
dogbgogo@ 0dobo, G®A (HYy3ngdo dbgpgoo, 39 300633 300do O LogmoMom 39Yn™dYd
939moxgml, Gog AdL go®adgdm bgdo.

MARIAM SHAKARASHVILI, GEORGIA
Every time | look at the wall in my city with bullet traces on it, | feel each of them within my

soul. This is accompanied by the emotional war of the everyday life. Despite the fact that
the bullets get to me, | still smile and look at everything that happens around me playfully.

9b dg300 Bgdoo, 2018, 3gmo, mododo®mo, homm, 140 x 100 L3.
This Bullet is Mine, 2018, oil, gypsum on canvas, Canvas, 140 x 100 cm.



83036 1B 3330, LEALGAM 3MEIS
MOON SANG WOOK, S.KOREA

bo@gzemoder bgeogdo,

2018, 308MIMmM0 BMAHMIMOR00,
Lbgoobbgo Bmado.

The Advertisement Series,

2018, digital photograph,
various sizes.
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650100 03663300, bLOIdE®0)3IT (M

dMM 39M0ME3B0 MM BIMO gobbogymemgdom 3608369mmgobo gobo Agdmgol —
30600bRYOH0 O MYOF0. b BIOYO0 3EIEOMI0M O FodMMO0m bPgbmob slmEotmEgde,
®o3 h93m30L 0o300BOL 06030l o v6037Lol Loddmmm bgdo. Agdo 6o3yxdg3trgdo
LEAdMEPYOHO 3MI3MB0EYd00 bdEOE Fo30M0 RIMYd0 O LM EI0 dEET060L REZYMVY.

HM3M» 900g30ab 5030060 Logymo® Mozl o Lbggol? Mo gzt dbydgdom oMHLYOMOL?
B930 898mdaggdo 03 Bo®mbymo godmEomgdgdol o M30mobomodoEab dm@ol, Modoy
B9389 OO 3o3mgbo ngmboo. gbododobog, gl gl bodndgzdgddo oobobgdo.

NATIA BENASHVILI, GEORGIA

Two colors became especially important in my works - pink and blue. They are associated
with feminine and masculine genders. | perceive them as the human anima and animus.
My works are symbolic compositions, ones where main subjects are colors, human figures
in space. How does one perceive oneself and others, and what sensations does one
experience during existence?

My works stem from past experiences and self-analyses that had a large impact on me. As a
result, my works reflect just that.

m®bo, 2018, 5300, hoemm, 170 x 150 L.
The Two, 2018, acrylic on canvas, 170 x 150 sm.
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603(M BIBbOWAY, LOJIGNZIWM
NIKO TSETSKHLADZE, GEORGIA

206m 33609600 bogbgdo, 2018, 308G 660980 HommBg, 20 x 30 bI.
Stranger Things, 2018, digital print on canvas, 20 x 30 cm.
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6060M 6MLO3SB30W0, LOJIGH]IZIWM NINO BOSIKASHVILI, GEORGIA
,0066730L o dgooly Lodyomm, “It's a Barnum and Bailey world,
08gbo goemdo, ®odpgbopog dgbadimgdgmos, Just as phony as it can be,

303™030 0l Yyommoo oM 0g6g0mo, But it wouldn’t be make believe

oy 39 309690mE0 gbm30l bodgzomo” If you believed in me.”

(Billy Rose / E. Y. Harburg / Harold Arlen) (Billy Rose / E. Y. Harburg / Harold Arlen)

- ‘m;ll 1B ”, =7
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3emobddoliol gmgmbo, bgooob bganmgbyo 0bhgmgddo, 2018, s3nwmo, hoemm, 100 x 60 ba.
Plastic Girl, from the Artificial Intelligence series, 2018, acrylic on canvas, 100 x 60 cm.
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00 boRIGIGNOE0, LEIIHNEIW[M
RITA KHACHATURYAN, GEORGIA

O3mg00, 2018, Bgmo, Hogmm, 200 x 250 b3.
Jackals, 2018, oil on canvas, 200 x 250 cm.
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»HM3M 06303300, LOIJOHNZIWM
ROCKO IREMASHVILI, GEORGIA

3 Chik
e

Self-Restart, 2018, 8gmo, homm, 240 x 160 bI.
Self-Restart, 2018, oil on canvas, 240 x 160 cm.
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L3IB6 B0IWAMN, B330GBIENS
SUSANNE MULLER, SWITZERLAND

69000 0@0d0obolb gacmgdoo, 2018, gogm, 2'33".
Water is a Human Right, 2018, slow motion video, 2'33".
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00303 30QWdda, LEFOOHNIWM
TUTU KILADZE, GEORGIA

9033960900, 2018, Bgmo, homm, 140 x 120 b3.
Fragments, 2018, oil on canvas, 140 x 120 cm.
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Canais, 2018, 309m, 914"
Canais, 2018, video, 9'14
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ARTISTIC BOIGRAPHIES

Alexander Varvaridze

Alexander Varvaridze is an artist best known for

his paintings. His works show him as an emotional
painter rather than a realist. It gives him a lot of room
for interpretation. Some of his exhibitions include:
solo show, Gallery “Academy+”, Tbilisi, Georgia
(2008); Georgian Art Exhibitions, Nuremberg and
Berlin, Germany (2001), Group Art Show, Atelier
Maria Es, Maastricht, Netherlands (1998), Personal
Exhibition, The Art Center in Haag Georgienne,
Netherlands (1997).

alexander.varvaridze.com; Instagram.com/alexander.
varvaridze; facebook.com/alexander.varvaridze

Alisa Berger

Born in1987 in Makhachkala, Republic of Dagestan,
Russia, lives and works in Cologne, Bonn and
Essen, Germany. www.alisabergermun.com

Anna Tsotsonava

Born in Penza, Russia in 1994. Lives and works in
Thilisi, Georgia. Her latest exhibitions include: “Al-
chemy of Colors”, St. Peters Church and Exhibiting
Hall, Riga Latvia (2018), “Time Space Existence”,
exhibition project of the European Cultural Centre at
Palazzo Bembo, Palazzo Mora and Giardini Marin-
aressa,Venice, ltaly, 57th la Biennale di Venezia,
(2017).

https://www.facebook.com/tsotsonava

Beso Uznadze

Born in Thilisi, Georgia in 1968, lives and works be-
tween Thilisi and London UK. Selected exhibitions:
“Eeny, Meeny, Miny, Moe”, group show, project
ArtBeat, Thilisi, Georgia (2018), Beijing International
Art Biennale, Beijing, China (2017), “Un Homme,
Chapitre III”, Gallery Hors-Champs, Paris, France
(2015). In 2008, British Journal of Photography
International Award, London, UK; in 2003, lan Perry
Scholarship, London, UK.

Borena Nachkebia

Born in Tbilisi, Georgia in 1992. Lives and works
in Thilisi. The latest project: “Alchemy of Colors”,
St. Peters Church and Exhibiting Hall, Riga Latvia
(2018).

Breda Beban
https://lux.org.uk/artist/breda-beban

Bubu Mosiashvili

Born in Tbilisi, Georgia in 1997, lives and works in
Thilisi. The latest group exhibitions include: “Life

N Style”, International Print Festival, TBC Gallery,
Thilisi, Georgia, End Connection”, Abandoned
public school, Tbilisi, Georgia, (2018); “Take me
somewhere nice”, traveling art show, Artarea
Gallery, Tbilisi, Georgia, “Take me somewhere nice”,

GlogauAlR, Berlin, Germany, Design your UTOPIA,
Juist, Germany (2017); Award/Nominations/Resi-
dencies: Nominated for Bloom Award by Warsteiner,
Cologne, Germany (2018), Transcultural ART Lab,
Juist, Germany (2017).

Dmitry Filatov

Born in Kyiv, Ukraine in 1976, lives and works in
Kyiv.

http://www filatov-gallery.com

Demet Tagpinar
http://www.demettaspinar.com

Gia Gogatishvili

Born in Thilisi, Georgia in 1970, lives and works in
Thilisi. Takes part in photo exhibitions since 2005.
His latest projects include: “Following Al. Dumas

in Georgia”, Strasbourg, France (2018), “Jazzy
Momes”, Vienne, France (2017), Tbilisi Photo Fes-
tival, Photographic Night, “Namaste — Nepal 2072”,
Thilisi, Georgia.

Guela Patiachvili

Born in Thilisi, Georgia in 1974, lives and works in
Paris, France. Latest events: “Blowing”, Savickas
gallery, Vilnius, Lithuania; “Field of Harmony and Agi-
tation”, Georgian Consulate New York, “Home Sweet
Home”, Gamrekeli Gallery, Tbilisi (2018), “Paysages
Urbains”, Cloitre des Billettes, Paris, France; “Color
Color”, Marlier Gallery, Nice, France; “Post Human”,
Maison de France, Monaco (2017).

Niko Tsetskhladze

Multimedia artist lives and works in Tbilisi, Georgia.
Exhibits nationally and internationally. Selected
group exhibitions include: 2008, “Concentra-

tion — Page I”, 2008, ARCI Gallery, Tbilisi. 2007,
“Atmosphere 41 Degree”, parallel project of the
10th International Istanbul Biennale, Siemens Sanat
Gallery, Istanbul, Turkey. 2005, Group Exhibition
for Christmas, Paris, France/ 2003, ‘Transmission’
In 2012 has organized “The Art Sea” project in Mal-
takva, city of Poti, Georgia. 2016, Brut-Art, Josefov
Fortress, Jaromir, Czech Republic.

Susanne Muller

Born in Biel/Bienne, Switzerland, in 1953. Lives and
works in Biel/Bienne, Switzerland and Berlin, Germa-
ny. www.s-c-m.ch

Andria Dolidze

Born in Thilisi, Georgia in 1988, lives and works in
Dusseldorf, Germany. His latest projects include: “An
Empty Longing”, performance, Salon des amateurs,
Dusseldorf, Germany, “Positionen”, Cologne, Ger-
many (2018); “Fach Werk”, Kunsthaus Mettmann,
Germany (2017); “Rundgang”, Academy of Art,
Dusseldorf, Germany, “ART after work” Academy

of Art, Diisseldorf Germany, “ Indifferent Wishes”,

Artarea Gallery, Tbilisi, Georgia (2016).

David Mack

David Mack is the Emmy nominated, New York
Times Best Selling Author & Artist of KABUKI,

writer of Marvel’s Daredevil, cover artist of Neil
Gaiman’s American Gods, Jessica Jones, & Fight
Club by Chuck Palahniuk. Artist on Netflix's Jessica
Jones opening titles & Captain America the Winter
Soldier film titles & Cultural Ambassador for the US
State Dept. Mack’s comic book work has garnered
nominations for ten Eisner Awards, four Internation-
al Eagle Awards, and both the Harvey and Kirby
Awards in the category of The Best New Talent, as
well as many other national and international awards
and nominations. Mack has recently directed popular
music videos for Amanda Palmer & Dashboard Con-
fessional, & is currently working on a new creator
owned project with Brian Michael Bendis from DC
comics, and developing his creator-owned comic
book KABUKI as a TV series with Sony. In 2018
Mack was honored with the prestigious Inkpot Award
for his Achievements in Comicbook Art.

Koka Vashakidze

Born in Tbilisi, Georgia in 1983, lives and works in
Thilisi. His projects in 2018 include:

“One was going down the road”, Art Space Zurich,
Switzerland, 24 H. Experimental Theater Festival,
Roustaveli Theater, Tbilisi, Georgia, “Argonaut’s
Diary”, Oxygen — No Fair, Stamba Hotel, Tbilisi,
Georgia, “Card Index / 1+1”, Artarea Gallery, Tbilisi,
Georgia.

Lana Tsagareishvili

Born in Thilisi, Georgia in 1975, lives and works

in Thilisi. In 2018 her projects include: “Change of
Rhythm”/*ABSTRACT MOTION” (Solo Show Part I)
Terminal, Tbilisi, Georgia, “Change of Rhythm"/“DI-
VINE GEOMETRY” (Solo Show Part Il) Art Villa
Garikula, Georgia, “Random”. Gora Gallery, St.
Petersburg, Russia.
www.instagram.com/lana_tsagareishvili
www.facebook.com/lana.tsagareishvili.artwork

Laura Arena

Laura Arena is a multidisciplinary artist, activist,
designer, and curator based in Brooklyn, New York.
Arena’s work encompasses photography, video,
installation, writing, and social interventions with a
focus on storytelling, human rights causes, game-
play, race, and identity. She has exhibited in galleries
and festivals worldwide, and has participated in
events in North America, Europe, and the Middle
East. Arena has attended residencies and work-
shops in Greenland, Iceland, Romania, Hungary,
Palestine, Turkey, Georgia, Armenia and the United
States. Arena is the founding and current director
of DE-CONSTRUKT, which hosts international

and national artists through its residency program.
DE-CONSTRUKT also includes a photography
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darkroom, studio rental and a community event
space. She previously ran an art gallery called Lucky
Gallery located in Red Hook, Brooklyn.

Maka Batiashvili

Born in Tbilisi, Georgia in 1975, lives and works in
Thilisi. Important exhibitions and projects, in 2017,
Beijing International Art Biennale Beijing, China.
In2018, Contemporary Istanbul International Art
Fair, Turkey, Solo exhibition, Project ArtBeat Tbilisi
Georgia, “Field of Harmony and Agitation”, Georgian
Consular in New York, USA; In 2016, Boriong Art
Museum, Boriong, Korea. in 2015, Start Art Fair,
Saatchi Gallery, London, UK. World Master Award in
Arts and Culture.

Maka Zedelashvili

Born in Tbilisi, Georgia in 1986, lives and works in
Thilisi. The latest exhibitions in 2018, Print festival —
Life N Style -Wine Factory 1, Art Museum, Batumi;
Solo exhibition —Dis-virgin-museum of literature,

Art gallery Vake; “Lagidze water and Georgian
artists”- National Museum; Exibition galerry “cavaart”
Moscow; Group exhibition “Women’s Fund in Geor-
gia”-TBC Gallery; “Women-Life and Energy Source”
— Digital Art — Fabrika-Solo exhibition; Group
Christmas exhibition-Art Villa Garikula.

Manuchar Okrostsvaridze

Born in Tbilisi, Georgia in 1974, lives and works in
Thilisi. Selected exhibitions in 2018, “EXHIBITION-
ism”, (duo exhibition), Institute fur Alles Mogliche,
Berlin, Germany. In 2017, “Content Unavailable”,
Solo, “Dedicace Gallery”, Tbilisi, Georgia; Rustavi
City International Sculpture Symposium. Rustavi,
Georgia; “Spying Future”, Klaipeda Cultural Com-
munication Center, Klaipeda, Lithuania. In 2016,
“Spying Future”, National Scientific Library; Tbilisi,
Georgia, “Green”, Georgian National Art Gallery,
Thilisi; “Spice Up”, solo, Institute fur Alles Mogliche,
Berlin, Germany. In 2015, “Back Side of a Mirror”
(solo exhibition), Thilisi History Museum.

Black milk Ostrava Contemporary

Dan Trantina, The Czech artist Dan Trantina (1965)
is a graduate of the Academy of Fine Arts in Prague
at Professor Jiri Naceradskys studios of monumental
painting (unusually large paintings). Trantina went
through long and rigorous training which is typical

at the Eastern European and classically inclined Art
Academy. The Velvet Revolution in 1989 changed
the focus of the academic training from socialist re-
alism towards greater freedom of expression -which
is where Trantina ’'s own temperament is headed....
Trantina belongs to the league of outstanding ap-
pearances in the Czech art scene. He is represented
by highly prestigious galleries and continually exhib-
its in the Czech Republic and elsewhere.

Katefina Tu¢kova
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Daniel Balaban, https://cs.wikipedia.org/wiki/Dan-
iel_Balaban

FrantiSek Kowolowski

Born in Tfinec, Czech Republic, lives and works in
Czech Republic, He works in painting, performance,
installation and video art, as well as leads curatorial
and critical activities. Has participated in numerous
exhibition and projects in Czech Republic and
abroad. www.vitrholc.cz/kowo

Ivana Stenclova

Ivana Stenclova studied in 1999-2005 at the Prague
Academy of Fine Arts in the studio of drawing. And
drawing still remains her key means of expression.
She deals with interpersonal relations, especially
those linked to a family. Stenclova is one of the most
significant authors whose works addressed the wide
public already in the times of university studies and
whose coming up to the art scene was smooth and
natural. She works with a form and often handles
unusual art materials. (she burns motives through
sheets by using laser method, draws with a fusible
gun and syringe, she layers images of insulating
covers, she weaves them with wires, she uses a
decorative painting roller or stamps, etc.) lvana
Stenclova’s works are represented in the National
Gallery in Prague and also in major international col-
lections — such as Foundation of J. and M. Jelinek,
Switzerland, or the Museum of Modern Art named
after Andy Warhol, Slovakia. She currently lives and
works in Ostrava.

Pavel Forman

Born in 1977, lives and works in Czech Republic.
Selected exhibitions since 2014: Ze stfedu ven — Out
of the Centre, Zapadoceska galerie v Plzni, West
Bohemian Gallery in Pilsen (CZE),Pavel Forman
and Monty Helm, Dayman Gallery, KY, (USA),
Freudenthal Show2 — Contemporary Silesian and
Slovak Painting, Freud&Thal Gallery, Bruntal (CZE),
3rd Annual Sculpt EVV Festival, Evansville, IN
(USA), Moznosti Dialogu, Pavel Forman and Jindfich
Streit, Novoméstska radnice Gallery, Prague, (CZE),
Zukunst 2014, Contemporary Austrian, Czech and
Slovak Painting, Valtice Castle (CZE). 2015, Out of
the Centre — Kunsthalle KoSice (SK), Zima lasky,
Artatak, Prague (CZE), Co zde snim a co zde vypiju,
Caesar Gallery, Olomouc (CZE), Bad Boy Story —
Pavel Forman, Peron Gallery, Prague (CZE), Freu-
denthal Show3, FT Gallery Bruntal (CZE), Rendez
Vous v luznim lese, Reistna Gallery (CZE). 2016,
Zima Mito$ci, Galeria Uniwersytecka, Cieszyn (POL),
Sesublu show, Vystavni sifi Viléma Wiinscheho,
Havifov (CZE), Pavel Forman — Herr Korbes, Galerie
Beseda, Ostrava (CZE), Pavel Forman — Boha-Tier,
Michal’s Collection, Praha (CZE).

Ivo Sumec
Born in 1970, lives and works in Prostfedni Becva

and Ostrava, Czech Republic. Selectred exhibitions
in 2016, Nabor, galerie Sypka, Valasské Mezifici,
CZE, Topografia wolnosci, galerie Szyb Wilson, Ka-
towice, POL Permutace, Hlubina, Ostrava, CZE; in
2017, Hledani hranic, galerie PRFR Bratislava, SVK,
Figurama 17 — Artelerie, University of Art, Poznan,
POL, Permutace, Hlubina, Ostrava, CZE. In 2018,
Hledani hranic malby v postmedialnim prosttedi,
GVUO, Sokolska 26; Jama 10; DUl Michal, Ostrava,
CZE, Hry a sny, Galerie Student, Ostrava, CZE,
Voda neni rum, Vystavni sifi V. Wunsche, Havifov,
CZE, INCIDENT ACCIDENT 4, Czenstochowa,
Polsko, POL.

Jifi Kudéla

Born in 1976, lives and works in Ostrava, Czech
Republic. The latest Group exhibitions in 2018,
Hledani hranic malby, GVUO, Galerie Jama 10, Gal-
erie Sokolska 26, Ostrava; Permutace, Dal Hlubina,
Ostrava; Ostravart, National Museum of Przemysl
District, Przemysl, (PL); Art-brut-all, Brutal Assault
Festival, Oktogon IX., X., Pevnost Josefov; Art-brut-
all, Dal Michal, Ostrava; Black Milk, galerie Luxfer,
Ceska Skalice; PoFad spolu, Dim uméni, Opava;
4+4 dny v pohybu, Neurg¢itost principu, Desfoursky
palac, Praha.

Jifi Surtivka

Selected exhibtions in 2017, ,PrirGstky Galerie
F.X.Jeneweina"“, Kutna Hora, CZ; ,Documentary rel-
icts“, Galerie AMT, Bratislava, SK; ,Uméni vale¢né"“,
Galerie mésta Pardubic, Pardubice, CZ; ,Okamzité
chramy*, Muzeum uméni, Olomouc, CZ; ,O strachu,
¢o pride”, Vychodoslovenska galéria, Kosice;
,Situace Ostrava 2017“, Dul Michal, 19.7.-20.8.2017.
in 2018, ,PFirustky”, GHMP, Praha, CZ; ,Porad
spolu®, DUl Michal, Ostrava, CZ; ,4+4 dny v pohybu*,
Desfousky palac, Praha, CZ.

Marek Schovanek

Artist, curator. His latest exhibiitoins include: in 2018,
,Fragile Art Stays*, Contemporary Art Festival Ptuj,
SLO; ,Scary Monsters and Super fFreaks” Galerie
Co Co, Drazov, CZ; ,Fetish in Nitra“, Nitrianska
galéria, Nitra, SK; Black Milk Tbilisi, GEO. OM 2017,
,Blind Ram* Galerie Kotelna, Ri¢any, CZ; Extended
Painting Biennale of Painting, HDLU, Croatian
Association of Artists, Zagreb, HRV; Art-Brut-All —
Extended Dark Fortress Josefov with Galerie Luxfer,
Ceska Skalice, CZ; Prague Art Works, Prague,

CZ; VANOCE NA SISKU OD Kotva Prague, CZ;

Im 2016, ,The Soul of Money*, D.O.X. Center for
Contemporary Art Prague, CZ; 8th Portakal Cigegi
Art Colony Sapanca Dogapark, Ankara, TR;
POLITIC(S) Art Stays, Contemporary Art Festival
Ptuj, SLO; Newrope Nitrianska galéria, Nitra, SK;
Tempest of Vanity European Center for Constitu-
tional and Human Rights Berlin, D;

Nicolai

Selected exhibtions in 2018, Brut-Art-All, Louds

of Clouds, Dul Michal Museum, Ostrava; Inner
Mongolia Autonomous Cultural Industry Expo Fair,
Inner Mongolia International Exhibition Center,
Hohhot; Brut-Art-All, Louds of Clouds, Brutal Assault
23, Josefof, Prague. In 2017/18, Tiny Painting,
Imago Mundi. Beijing. In 2017, Muances — Nuances,
ADGY. International Cultural Center, SongZhuang,
Beijing;Weifang Biennale, Weifang, Shandong. IN
2016, Huaxia Art, Huaxia Financial Center, Tianjin.
In 2015/16, Life in SongZhuang. SongZhuang Muse-
um, SongZhuang, Beijing.

Petr Lysack, www.lysacek.eu

Tomas Koudela

Born in 1967, lives and works in Ostravice and
Ostrava, Czech Republic. He is is an Artist, curator
(He has been intensively engaged in curatorship

in the Czech Republic and abroad since 2007),
publisher and a poet who writes under the pseud-
onym Jan Vrak. Selected Group Exhibitions: in
2016, Tres+, The Coalmine Michal Gallery, Ostrava,
CZE. IIN 2017, Sesublti Show, V. Wunsche Gallery,
Havifov, CZE; In Agone, City Gallery of Pferov,
Prerov, CZE; How Silence Arises, University Gallery
in Czestochowa, Czgstochowa, PL; In 2018, Hry a
sny, Student Gallery, Ostrava, CZE; Voda neni rum,
V. Wunsche Gallery, Havifov, CZE; Permutace 2018,
Provoz Hlubina, Ostrava, CZE; Black Milk, Luxfer
Gallery, Ceska Skalice, CZE

Vaclav Rodek

Born in 1967, lives and works in Czech Republic.
2017 — Permutace, ( DOV, Provoz Hlubina, Ostrava)
Selected group exhibtions: in 2017, Hledani Hranic,
(Galerie PRFR, Bratislava), in 2016, OSTRAVAART
2016, (Vytvarné centrum Chagall, Bratislava), NA-
BOR, (Galerie Sypka, Valasské Mezifici). In 2015,
DIFERENCIAL A BOXER, (Galerie Via Art,Praha),
2015 — ZRCADLO A MASKA, (Galerie Langtiv Dim,
Frydek-Mistek). Solo exhibitins in 2017, Vymezeni ,
(Absintovy klub Les, Ostrava), 712 — 217, (Sokolska
26, Ostrava). In 2016, SVAZEK 2,3,5, (Nibiru, Ostra-
va), OTOROFOROVE A JINi FOROVE, (Jama 10,
Ostrava). In 2015, MODALITY, (Tranzit, Bratislava).

Mariam Aqubardia

“I have a Bachelor’s and a Master’s degree from
Thilisi State Academy of Arts. As a professional
artist, | took part in exhibitions, festivals, and other
art-projects in Georgia, Turkey, Chelsea Gallery in
New York, USA, and the Venice biennale in Italy.
Apart from painting, | create installations and video
art. In 2014, | lived in an art commune and worked
on an international festival Fest-i-nova in Georgia. |
took part in organizing events there. | also created
an installation and video art for the festival. Living in
the art commune and working with the international
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community provided me with a chance to get to
know a lot about international festivals and contem-
porary art in other countries. In 2016, my colleagues
and | organized a group exhibition for an internation-
al festival Artisterium. For this exhibition | created

an interactive installation. This year, my work is
exhibited at the Venice Biennale. | am also working
as an intern for the European Cultural Centre, which,
along with others, organizes the Venice Biennale.”

Mariam Natroshvili, Detu Jincharadze
www.sadarismelia.com

Mariam Shakarashvili

Born in Tbilisi, Georgia in 1993, lives and works in
Thilisi. Selected projects in 2018, “| am Creating
Reality”, Berlin, Germany — Art Gallery GeoArt (Col-
orful Cabriolet), “This Flag of Peace”, performance.
In 2017, ,The Sun is Inside“, solo, Thilisi Textile
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wasn't”, solo, Art Gallery of the Ministry of Culture
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(2017).
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Gallery Totibadze, Gallery Astronauts, Riga, Latvia.
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Ceccano, ltaly. In 2015, project in Galerie am Roten
Hof, Vienna, Austria.
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Born in 1989, lives and works in Thilisi, Georgia.
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Identoba Gallery; In 2013, solo exhibition in the
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2015, Art Vilnius, Lithuania. In 2018, group exhibition
Lia Gallery Leipzig; solo exhibition “Fear”, Thilisi
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Born in Thilisi, Georgia in 1979, lives and works in
Thilisi. His exhibitions in 2018, “Lama Sabachthani?”
Artarea gallery Tbilisi, Georgia; “Meting’s Point”
“Overground” gallery, Vienna, Austria. In 2017,
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by Hennessy XO) MoMA Thilisi, Georgia; Shalva
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garden, Georgial; “Live threats”, Tbilisi History Mu-
seum, Georgia. In 2016, Irakli Charkviani sculpture,
Thilisi, Georgia (With Vladimer Imerlishvili).
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2015 — “Heavy Movement” Gallery “Overground”
Vienna, Austria (with Sophia Cherkezishvili); “Exit to
fire” Literature Museum Thbilisi, Georgia; “Duet”, Yoo
Art, Hamburg, Germany.
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Born in Thilisi, Georgia in 1986, lives and works

in Thilisi. The latest projects include in 2018, TBC
Gallery — Solo art show, Georgia; Capsulesbook Pic-
toria Voleume.2 — Award for The best contemporary
illustrator worldwide, Australia; ArtUp Street Gallery
Fabrika, solo show, Georgia; Stroke Art Fair, group
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Yoko Kajio.

Born in Kyoto, Japan, in 1969. Lives and works in
Adelaide, Australia.

www.yokokajio.com

Jason Hawkes.

Born in Prospect, Australia, in 1972. Lives and works
in Adelaide, Australia. www.jasonhawkes.weebly.
com

Moon, Sang-Wook

Born in Thilisi, Georgia in 1986, lives and works

in Thilisi. Lives and works in Cheong-ju, South
Korea. Major in photography & visual arts. He has
participated in numerous exhibitions locally and
internationally. His latest projects include in 2018,
“Korean Contemporary Art Exhibition”, Ladakh
Museum, India. In 2017, ‘Taste of Tea’, parallel
exhibition project of the 15th Istanbul Biennale,
Istanbul Haydarpasha Terminal, Turkey. In 2016,
Contemporary Art Exhibition in Quartair Gallery
Hague Netherlands; Japanese-French International
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um, Japan. In 2015, ‘The Film Photo Festival’, TAF
Gallery, Sidney Australia.

Natia Benashvili

Born in 1991 Post Soviet Thilisi, Georgia. As a
teenager Natia had to overcome difficult changes in
her family, which had an influence on her perception
of art as a medium for self-analysis and a language.
She studied Fine Arts and Visual Arts at Tbilisi Acad-
emy of Arts and in Academy of fine Arts of Rome,
Italy. After finishing the internship program in the
European Cultural Centre in Venice, Italy, Natia start-
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