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2021 famab shEob@&gmoydo s3mmmb Jnmosogmadol Lobyemmodal odo-
anobob Lobymadfoxzzm Lodbs@3mm 3571805LNSE MVbsddMmAmmdnm
d7d8bomo 3Mmad@ns. sm@&abGymondol s cdnmobol LsdbsGzmm
535093800L yMnghomosl bsbgmdmozn abEmMmas oJ3bL: ,,0LEMMNS
R9MHIMIOLS s MON]g]EI0dn”, (3MoGmMa Bosobs badnmnsbn, 2010);
,HoM3moagnby dmads3zsmon - PYbymmos gobyaogmgds”, (dmo@sbgma
abs@3mab, 3amgm do@gbol 3mM3dmazn s LEGNIbEJONL godmazgbs g-
053300l domdn, 0MBsbymal Lodgmlb 3Mmmagd@n, 2010); Msbsdgco-
Mmm3g bgenm3bg0s PgmMLoEsb: sbEMbny oy3smbGn s cnol yomo-
oabo (3yMo@mma BomEnb dommmy, 2011); ,,LodYynMs” - MbsdgeMm3ay
bgmm36705 nMMEbNNELb (3MosGmma nsb xmalin, 2012); ,,07 s dgbn
01530bYBMIOS” (3nMo@mMadn bobm gnxs00d] s seMgjLabms gody-
60o, 2013); “39ynMado o ob” (mobo ggma3sbnmao s30g800L LEY-
©36@&700L LozMbinmLm 6537d73Mgdal godmazgbs, gmgogl nbLEnEy-
&ob 3mgd@n, 2014).

2021 Hamal sh@EabEgmoydo domomown godmaxzgbs 33, Bymm3sbo”,
onodnmabol babymadfoxszm Lodbs@Ezmm s353xd00L GajbE oMby s gm-
09mMg60L 81B1n00lL Logsdmxygabm EoMOSBAN, JbdsMgds goMmsds35m
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070030000 3ModB 035 s Bmass, aenm3bgds, dobn Lodmadszmm bod-
3056mo0l doMmoooo sb3smyBos. bB3s Lo@y3xd0m, MmEgLsg ol bygy-
oMo 0306 sMENLESE, Baem3sbs IMOBMYdSL 0Hygdl. godmazgbs
oh379690L bs31d73MgoL, boasy dmbshomams ngm sbsbym Masenm-
00 s 0l 3MMOMgTs@n3s 0133701700, MmAgmas, 300nbsmg dmadgbEdo,
y37mabg 0603365emm35608 docnn3anb.
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»,0000 LYMsmob” sbsbzsl 3nMmmdL, Mmdgmbsg 5sdnsbal oF-
&03modnb bbzs Lazgmmgdn Abmenmee goMm33gnmMn 3NMbnEsb gbgds. o0
dbfn3 gobLonoMxd0m SJBNSMYMNY sbamMasbMmms Mmamdal sdmyo-
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I, an Artist
Magda Guruli

Artisterium 2021 - Thilisi 14th International Exhibition of Contemporary Art
and Art Events is a joint project with the Apolon Kitateladze Thilisi State
Academy of Arts. The cooperation between Artisterium and Thilisi Art Acad-
emy has a long history: , History through paintings and objects “(Curated by
Khatuna Khabuliani, 2010); “Imagine the Future — Re-animated the inani-
mate” (A British artist’s Clare Mitten’s workshop and students’ exhibition in
Gudiashvili Garden, British Council’s project, 2010); Contemporary Art from
Wales - Antonia Dewhurst and Lois Williams (curated by Martin Barlow,
2011); “Samkura” — Contemporary Art from Ireland (curated by Jan Joyce,
2013); “Me and Your Freedom” (Co-curated by Nino Gujabidze, and Alexan-
dra Gabunia, 2013); “Looking at the Big Sky”, four German art academies
graduated students works, Goethe Institute’s project, 2014).

The 14th Artisterium’s main exhibition "I, an Artist" in the exhibition hall of
the Thilisi State Academy responds to the transitional period in a student's
life when he or she tries to assess his or her creative abilities while realizing
that creative practice and art in general are key areas of his or her future
endeavors. In other words, when he or she begins to think of oneself as an
artist. The purpose of the exhibition is to show the works that explore the
reality seen by the Academy students and the issues that are most topical
to them.

Contemporary art, in general, seeks to see the "big picture" of contempo-
rary reality, the other spheres of which are touched by human activity only
from a certain angle. in this regard, the attitude of the young generation
towards the present is especially important as these are the people who in
the future should offer the general public a “creative solution” to the politi-
cal and social problems” (Hans Haacke).
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I, an Artist
Textile and Gobelin Museum of Thilisi State Academy of Art
Co-curated by Magda Guruli, Tina Tskhadadze, Mariam Shakarashvili
Coordinator: Tamar Lordkipanidze
Participating artists:

Ana Dedabrishvili
Guranda Rostomashvili
David Barnabishuvili
Eteri Velijanashvili
Tamara Jakhua
Elisabed Apakidze
Luka Gugushvili
Luka Kiknadze
Maneri Andguladze
Mariam Gelashvili
Mariam Pavliashvili
Nana Gogolashvili
Nika Khabelashvili
Nino Narimanishvili
Nino lluridze
Qartlos Bikashvili
Yeo, In Hyuk, South Korea
Kim Uah, South Korea



obs yEedMmad3zngmn
390%30M35eM7 3330560
2020, dgfgnomon &ggdbngs, 44 X 40 LA.

Ana Dedabrishvili

Transparent Man
2020, mixed media, 44 X 40 cm.
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89Mobs MmbEGmasdznamo

89mo

2020, md033&0, bofsg, doxzn, M3006s, Bgmbal Lomgdssn,
@ monnbazgho gobamyds, 170 x 60 LO.

3nmo 0dsbbmamadl y3gms 08 ghdbmool, Mabo dobgal LsdPsmMdSLSS
30dmg3on. dg0cg3 gL aMmdbmodgdn shfhomgdnzno odMfosb o306
35 aMy LydYysmmgddn S EMMMS gobdszmmosdn bomsg JMydnsb.

Guranda Rostomashvili

Heart

2020, object, mirror, thread, iron, neon paints, ultraviolet lighting,
170 x 60 cm.

The heart remembers all the feelings. Afterwards these feelings wander like ghosts
into their little world and disappear somewhere over time.







5300 d3MbodNd30eM0

3oymaznmo 306m3670

2021, nbbEomaogns, 8gfgymo &gJbngs, dgMhdobdmgim3sbo zamys, msdsdomo,
Lbb3oILB3S BMDY.

David Barnabishvili
Split Personality
2021, installation, mixed media, fiberboard, plaster, size variable.
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909Mo 39emoxsbsd30mo
dgb3gemal mosbo
2021, dgfgyao &3gdbngs, baggmo, mmadnbys, 150 x 200 LA.

dgbagms A3g6L Mysmmym LobxLmsb, Ludysthmdo smLdYE y3gms 306mbL
oMm393L. dnbogsbo gL gBmMInmmgdnmoa 39MLNYS 3bsMY3eMB godmenb
s h3360 Lobol godmAgEY33Mg0sL 36533MIOL. 380560l NBMS3MLn
3Mmdmgds LogndMo Ms30s, sbdo sMLgdnmMo FMHomMmMdIdNMY S
90mEnnio 3o3doMmydno.

Eteri Velijanashvili
Meeting Room
2021, mixed media, fabric, organic glass, 150 x 200 cm.

Meeting with our real face violates all the laws of the world. The deformed version
of our inner self as a reflection replaces our facial expressions. The main problem
of a person is oneself, with all the wounds and emotional connections.

14






0o8oMd Xobyo
0oL 37300 Jgog3960
2020, ogm, s3Mogno, 100 x 100 LO.

Tamara Jakhua
Her name is Ketevan
2020, acrylic on canvas, 100 x 100 cm.
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JmobadyE sGsgndy
dmaBoymmos
2021, ognm, dgfmgyamo &396n3s 100 x 70 LA.

650713735M0 5ol dyMmos d7396mM 5s30560L B0bsgeb 3Mm3gLlgdL
s dmabaymmosl J3gbmdngmdn. dmEgdnm g&e3bg, gb dgodmgds nymb
Lagnosma ms30b 736MdNLS s dgLadmgdMmMdgO0L gobLaBmamal gho
afon Hobosdnmmods.

Elisabed Apakidze

Journey
2021, canvas, mixed media, 100 x 70 cm.

The work is an attempt to touch the inner processes of a person and a journey into

the subconscious. At a certain stage, it may be one of the prerequisites for self-
awareness and self-determination.

18






3s 393933000
sbodg@monmon 30M0d(30S
2021, s3nmao, &ognm, 165 x 165 LO.

Luka Gugushvili
Asymmetric Variation
2021, acrylic om canvas, 165 x 165 cm.
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3% 3036309
30M@mobns (30MGsmyMmo bodysmm)
2021, s3hogmn, ognm, 70 x 100 LO.

Luka Kiknadze
Virtland (virtual world)
2021, acrylic on canvas, 70 x 100 cm.

22






0563M0 bomymady
Lsmonmm
2021, Jbm3ngmo 200 x 160 LA.

B396L go®3gam oMol I3z gbgdo o Bdgbgdn, MmMAmMIdoE 9MMo
99b930m 3003098030 O LOLEVAMZbMY, MY, ©3OZEOHMYMOQ
390dmgoo 0ymL bobogomm o Lododo.

Maneri Andguladze
Untitled
2021, fabric, 200 x 160 cm.

There are events and subjects around us that are impressive and enjoyable at first
glance, however they can be unsafe and dangerous.

24
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00M0o8 ggamodzomo
9dng gobobangds
2021, bb3ssbbzs Labols Jbmsngon, 40 x 40 LD, 6 goaMo.

3mmadd&n “g9dog 8obobmgos” sbobosl ssdnsbal d1dn3n LobyEzmomy-
00l gozamb. 8oL B0Bsbns 3bsb3gmMBs d7esMgdnm Bosmmoe snbsbml
5005305600 MaLbyMLO Loosbeals S AMs35MBYIMM36500L sJdnl 3nmboon.
3mMmmagd&nl dmHmegdnoo LobymHmmadss sthes dgdmb3gznma. badydgzsmo
3nmMmOb 3bsb3gmU Lygyosmo ms30l dngdabs s smdmhgbydnligb nodnd-
3mb.
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Mariam Gelashvili

Seek Renewal

2021, various fabrics, 40 x 40 cm, 6 pieces.

The project “Seek Renewal” reflects the cycle of constant human transfor-
mation. Its purpose is to see clearly human resources for perception nov-
elty and diversity. The title of the project implies a call. It is not accidental.
The work tries to motivate the viewer to self-searching and new discoveries.

27



050058 393@m0sd30amo

o3@m3mm@mydo
2021, domomeon, Bgomn, 25.5 x 18.5 LO.

Mariam Pavliashvili
Self-portrait
2021, oil on paper, 25.5 x 18.5 cm.

28






Bobo gmgmmodzngmo
d33dmmocon Lodysmmb
2021, 30c09gm, 4’07“/loop.

30009m dbobo3l LoxmMEbagymdn ELOSEIOYMO s3gMmn3geo gmambsl -
3mag@ ol semmagninm JoggdsL. ol oL 056506l s M8b Baboo hoxzligdl
Fymg@lL. 30gmb 0ob gmom30l sxzMm-s3gMn3gmo g00aMsb@Enl bAo,
Mmmdgmog 3oMmabol dg&mmorn 33Bo3zmmodabsol dm30Ldnby. 85853530
0ha3mn3g dymazgdl gonmizg3gmo amobgdnom dndsmmozs, 0y MmgmM
16005 37335enmUb bodysmmdn Mondg s Mm3 dgdmomo Mo335©sL3MJ00
byMb. Agdm3al gL EomM3gNMO BMIBIO0 S IMmmgBol dmdMmomdgdo
9356 900b oy3e3dnfMms, MmgmMy 03 ym3gmemoymmool msdol
890mba@nmMgoy, Lo 336M3Mmo.

Nana Gogolashvili
Jaimerais Folle le Monde
2021, video, 2°40“/loop.

The video shows the illogical actions of a French born American girl Colette.
She eats bananas and squashes chips thrown with her foot. Overdose of the
video is the voice of an African-American immigrant | heard while travelling
on the Paris Metro. The man addressed the people around him with vague
phrases about how to change anything in the world and that he wants crazy
adventures. For me, these separate phrases and Colette’s movements got
intertwined as an expression of the everyday drama in which | live.

30
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6030 badgmod3znmo
05enbm
2021, abbEsmogns, Jumznma, by, 3mgdsns, Lb3ssbbzs Bma..

BafoMmn, 3mayn, 13580, coM3n, 05Bs30L LoHIgbn xmbon, Bogn®s
dbgo3Ln 60301900 nym Fsbsgms, MMAMOMSE 09393MdST0n bAnMo 3597-
b300 03d5LoxOML. 300600 godmymazngm LozmEgL - gL nym Agdo
580mM0 ©7s30§sB7. gL dgndmgds mabsmoym Ls3yosm Lobemdong
30, 0 LoSE M3L Y3gmoby sEYMO© 33Mdbmdn. sl dgdcgg sfo-
}gMo dgE3moms - 5s8056700 307860 3o Ln3zmigL GmMObL3mMM-
&oo 9gbazmmonbsl, bLEYIMo ymazbabol, dmagbBonmmdal mmb...
05333md0l 3987393 3o3bModngMadYmMo© oy J333bmdogMmac nbgon-
30000 9d70L LoznmsMm sanmL, sHaLgdL doMNyxmMxdL s dngbno dgodsl
0bsi dongmao Ladystm.

Nika Khabelashvili
IALNO
2021, installation, fabric, wood, projection, size various.

A sheet, a blanket, a chair, a rope, a floor-cleaning stick, a table, and similar
items were the materials | often used as a child to build a shelter. | always
created a separate space — my place on the earth. It could have happened
even in my own house, where | felt most protected. Nothing has changed
since then. People create a personal space in public by transport, when
visiting or traveling ... Even after childhood, consciously or subconsciously,
an individual seeks his own place, imposes barriers around it, and puts the
whole world inside.

32






60bm 6sMndobodznmo

dmdgoby

2021, 0bLbEGsmMoENS

g onbob biym3@nmgon, ;mgoro Jbm3zngman, 100 x 80 LA.

0bLhogmopno gbdoydmgos 93d0LGHgbEooMY®d dotMBpmmdol, GMm-
©9bOE 030060 JoMaO3l MG09bHOMmgdol Pboml Lodgotmado,
BOEOE Y39MONRIM0 YOBO™M o doLYMEYMNY. 30Mgo3l bLoyMyg-
bgolb o oMAMokgbl M3 g39moRIH0 0gMYB0dY, Y39MmORgMUL
£396 mogo d0306039m 3603369 MdD.

Nino Narimanishvili
Look for
2021, installation, white clay sculptures, white fabric, 100 x 80 cm.

The installation responds to the theme of existential loneliness when
a person loses the ability to orient oneself in a world where every-
thing is meaningless and absurd. He/she loses inner supports and
finds out that everything is an illusion and those are us who give
meaning to everything.

34
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60bm ngnyfady

do30 Joamogo
2021, ognm, Bgonn, 90 x 120 LO.

Joamogdn Mmdgmog agnwasl, st godmgst bnbod3olb Lodysmgdsl
s mfmdsce gnorgsl 8d, bogMmobazgm 3358emdn. ab nlby
dgncommeo gg33mal, Mma 3obgsb ;v30L omHa3s dgydmgdmaco
89h396700. 58 MMUL 53bMONgMY0, MMA 3o@ oMy, BIMscn Joamagn
foMmdmyagbmoc do30..

Nino lluridze
Black City
2021, oil on canvas, 90 x 120 cm.

The city that suffocates you does not allow you to breathe and
plunges you deep into the dark, gray smoke. It clings to you so tightly
that it seems impossible to escape. At this point you realize that the
small, colourful city is incredibly black.

36
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Jomoanmb 60353300

LsonMmm

2021, 0bLEsmMOE0S, J39, Lubogmo, LE3soLB3s BmMAy,
30009m 2’12”/loop.

6089393060 BoMIMOEagbl gMmmaloM Logmm3o3L,

HM3JMOE M030L7ROM0O YMZIMI30M0 MIM030YM0 MY
ROMMLMROYOH0 FdM3Hgo0Logob.

Qartlos Bikashvili
Untitled
2021, installation, stone, wax, various sizes, video 2°12"/loop.

The work is a kind of shrine that is free from any religious
or philosophical teachings.

38






0gm 0b 3073, bodbMmgo gmge
939bomab gdLbEMogdB0
2021, 30c0gm, 1’35"/loop.

,03360Mab 9dbEMSIB0” sMmab Bs81dg39MN vBTNS670L, d1bx0SL S
Joamogdl dmmob yMonngmomdobs s yMhongmogdgegdals dgbobgd.
h396 369005300 A3g65Mg70L, MmAgdLsE ym3gmemonm 3bmamgdsdo
LagoMmgdnbodgdm 30ygbydo. A3gb 3B70mJ37a00 goMmadmbBg o
8ofgdm By8mgagcegol hA336%bg. 39635 oyxBngMmxdgmads Joggdsd
dg0dgos NbydyMmo L3S OsBIMOMMU. Mmamm 03376l Hdnsmm
8oMyambBg? MmamM 50bobgds gl Lobmagsemyds®By?

93mgs, mdgmdog h3g6 3BM3MMOM, YBRMM sMa3mmabmbamgdscny,
30c0My megldg. My Lobob 33eMoEgdx00 Vb gobzsbmMmEnymMmmo
dmas35man? eMmms 30B30JMMo 035167, Mabiog sBNIMIdMS©
353000900

Yeo, In Hyuk, South Korea
Plant Extract
2021, video, 135" /loop.

Plant extract is a work on the relationship and interactions between
humans, nature, and a city. We can see plants being used to suit our
needs in our daily lives. We live influencing and being influenced by our
surroundings. The things we thoughtlessly do can inadvertently hurt
others. How do your actions affect your surroundings? Furthermore,
how does it impact society?

The era we live in is more unpredictable than ever. What kind of changes

should we make in the future? It’s time to consider the things we've
done without much thought.

40






300 a3, Ladbgo 3mMge

BIMBMO 5 Y3930aMOS
2021, 30009m, 3’36” /loop.

3960 MaLbEGMmMLbdn, Lubgmaco F. ab 803Eobns. gmmenbo dolin Logddge.
ol ym3gmm30l 3000356 Jemmgds, Bonbyazse ndobs, MM dmmm
4 Haamns 5Mo3006 dmbyms. ob, MmammE ymzgmozol, ob ;o30l
h331m0m Mo@nomb sbfMmgol: nbal i3gbLsgdgmb, nbdgbl d3gam LP
A3BsHgMadL s 99730 Logamgd .

1390 0b 0dnbgydL ...c0s 3083 3gdmenbs.

Kim Uah, South Korea
Ash & Bloom
video, 2021, video, 3’36”/loop.

In the restaurant, there is a man named F. He is a waiter. Waiting is his job.
He always waits for someone even though no one has come by for the
past 4 years. Same as always, he is doing his usual ritual, which is taking
off his shoes, playing old LP records, and smoking cigarettes. And suddenly
he falls asleep... somebody comes in.

https://www.instagram.com/vahkim

42
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696339 93000 (0rnMJgonn/agMmdabns) & dadsfm daMm3nLo (obMagemo)
3nMmoGmmo eMmmod gnMm-sma (abMmsgmmo)
Logomm3zgmmmb ghm3bnmo dxbgndol FnbBgndos X31RB0, ©.4735MEbsdal
Labganmonb ghm3bymo gogmgMmgs

Nezaket Ekici (Turkey/Germany) & Shahar Marcus (Israel)
Curated by Drorit Gur-Arie (Israel)
Georgian National Museum’s Group of Museums, D. Shevardnadze
National Gallery

©333Mb3e
ommmMod gym-omo

03300M70000 smEagmMads s bnizama dodsm dofminbnby s byBa33E@ g30hals
6539073M700L mMma 3mmLos. AbsE3MdN FE0MMO]b gosEmEbammb s by-
a0 hsdgmhmb dmLofygb 390Bo370L. nlobo AmMbsE3mgMdnm doMmbazxb mMmags-
By AobagngoL o bygyomsm LbgnmMadLLE 30. oo Jdggd]ddn - gMmomMmmy-
o B3BYNIMUL s sL33ENMI0, BOBOINMLY S FgBsxrznBogyMdon, sMEbomo
SMLgds Ambofoengmol. sadebEnmgdn, sBnsbgdnmoa, bobbedgbo bbgy-
my00m, obnbo Bysdomymoab s nNdsmal Bm3zsmbBy asbsb.

x30emddo ,,dsMmnmal 3063580 (2012), ongomyddo hogdymo doMminlbo s 930-
Ao 83300560 Bm35d0 dge05b s AME03En3] BognsBy gedmom Lol
BoMOSE 7§9x370056. gL dOnMnBoymo MMIMOS Job-m73 domaombals BogM
8obbomym n3001MaLMOSL gdonmads, MmdgmoE 010397353300l dgboadmyo-
anmo0b Gomds asl. 36mdngMmadal od33007508 YBRMM dxB o BmTsgssly-
amo0bgsb dmeanl, 300 MondgL N3domabmdnbgsb; [1] oMol 3063500
A&MobL3xbIbENMAL Bm3smby cogsl, MmAgmog bonndamm Lymmool dgm-
y3bom gjme 3333m0by00.

mfMo bygenm3sb60 snb@gglgdnmas MmagmMm Mysmyma, sbgs3g Booxmmm-
801Mo AsbsHamgdnm. dmambgdgdals s Mymogoymo GmonEngdnl 300-
Moo 3m3d0bszngdal dgddbom, nbnbo 3ymEnmMab, mgmemagnobs s
Mmo@yomoab Loznbgdl 033eM7376 s gomMEsdsazsm, P6n3zsmym Lbynmgdmons
899mE0mMg0sL J86056, LosE godmngmgdymns “od” s “sbans” -l smgds.
0o30b ghon-gfho badmmado - Salt & Ever (,,d0momn&meglidg”), 2007, gamg-
850@1M 853 3mbENNAdn godmfHymongn dofmnLl, 833sM BM35bg AmLosmn-
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3L 36900530. gL bymsmo ngbmb ogt Hyamol godmodnl nbEmmmnsby doos-
603b750L. Ao 0sbo fysmmo &n3@&n30l ngnBosl Jobal, Mg B3BL NL35AL
3mbEMILAL Losmymalb 8gn@sEonm JogegdsLs s dnl 39ML3gJE035L
dmMob, 0by3g MmgmMs, 3oynb3nbs s Lngzamal 6adbgol dmMal.
6507d935M30n - Atropos (,o&Mmm3mbon“), 3gMmxammdsbldn, Mmdgmog 30M37-
o 0g9Mmnbdn, 2006 Haanb gondsmas, 530h08 Losnosmo ;dal B3gnmgodn
dmogms, Mmdgmog dgbmdol bLabyMmozby oxmznom 3gmbes dnddnma. 300 356
doomenmagnno dmomsl, dgalfgmob dgmdgbo Joanmdgmamal dbgszbaco,
LognosM M13L Logmbmg s Mv30byRMIdS Bnsbogs. 300gm 6s3Yd735MAn
- Fossils (,,06005Mbgdn“), 2014, dsM3nLo s g30ho ggMmBsbnsdo, dammbodgmaol
8390mMJ3507mM 006 sbemmb, dnEmM3707 sagnmsl 8domdgb. mszsdnm-
39mMo, nbnbo 3E0MMd]6 30bxMoMIdn 0830l SaNMSL SSdMNOMB 0,
LogsE, 3o PMmL sEgnmMmMdMN3ds J30L BonmMymgdds gombamgl. nbobn
30f0b dgenEg00b x9M 5aa)696, 33093 30 019300 FoMboe3z]b. bodndg3-
Mol dgmmy bsHomdo, MmdgmoE bganm3bnmo godmgzsdnmadol dofobg3gds
ma00Mnbodo 30mafgdy, dsmnLin s g3oho bofmmdo nbzgbgdgb, madg-
mM0E 096sMsbmodnm dscn dmmdal 3hmeyd@&nom 03b70s, ds30 dnfoom, Lo-
653 3000 LBgYMUL s LobggOL oM BOMI3L. EMEBMoE sdsmb3al gb Lol ngn
5 dogmsemomn3n J07g0s 5sdnsbls s 376905l dmMal yMonghormodal
LommAnbynm smfamal nbobozl BnBboc, 330h37670L LogmEbanal dogmol o
Lngznmab LoAYdgL, F0BOEYMMOLL s gobBoHNMMOSL, LogmEbamolnbs-
M05bmMOSL s LogmEbagl, MmMAgm0E goXSFINMNS baMg35LmSb. doM -
Lob s 930h0l B0gM oaxbnmMAO 3MBEMILEJONL 58 JMoNSbmMdsdn bnsi3n-
oo bogmgbmob Gmmasboo.

&moammans TBQ (2017-2019), bysE doMmnbo s g930h0 LB3sLLBIS Mody-
oMb sbfMYEg096, LA AMbmgabENM MIMNgNILOBL Sl S 3d380M7dNMN
000 bobdsm s md33mydnm LoemmEes HngbxdmMsb dm3ymmodnb Hab-h3gyang-
090L sh376700L.

MhmammE goMmonmon, sbg3g 0bgMsdMo EMoNENS M305600 Lom3zom &gd-
LEOL §30bs gbgMmansls 960ggdl, 306500 nc3Mydy, MmA 53 BaJuEdon
m3mn0b bo@yszgdne.

70Msmo Hysmmgdal ;sbsbdom, m3mal gho-ghonn §anbs bobgmalb go-
dmEm3900 PAHMMEIds 013000 MMMl P3NgEIOL: ,,88b3Mn7g0 domn Lydlb-
39M3mmIyd0 s smafHgom doomn b33@J00, dosfh3nm docmn sdgMJdn, EOSL-
b3mogo dscn m3ghogdnl godmbabymgdsbo s dmL3gom dson Loblybydgmo
00 5030mMNs6. sbg o AMJ330) YRS, 07376L WIgMol” (3gmg Mxnmo
12: 3-4). §00bs GajbE00s s SbMgdds goMsNM 356MbBLY s JdMIYM
90L& 030B0d0 Y3530 EabYLos godmafh3ns, 08 MHI7bol gomdgdm, Mmad
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Lodysmm sbmgdabs s Lo@y3zgdal M30sgdMn30 3MBd0bsENgdNLAESD dg0go-
Bo. [2] gL 3mBdNbSE0J00 oM 3ol A3gnmgdMn3n LozmMTYbnlsEom Ladysmgdy,
sModgc0 9bxhannl damog 3mbEgbEMEnsL Homdmacagbl.

LB ngorBamy (Sefer Yetzirah) - bodystmb dggdbob Hoabn, mzmols dgdmJdg-
030000 dogmydal smfamoo 0fygos, MmBymog gomsym 365B7s s GgdubBdo
5605600 22 sbims godmygbgdoymon: “bLodmMdbal 32 bLomsmo bodox 0o, SMdIF-
s m3gMonds mo30bo badysmm*”,

&Mmommagnsdo 373535em bod Bonddo, /“aabnbs”, ,,LogmEbmol Bm3s“, ,ams
Lioms”/, mma8mgong Lb3ssLb3s J37Ysbsdns gosmadnmo - ngmyLbsmodals
39Mgnds6d0n, LGFOMMULY s MmMAdn - Js Lo s g30h0 goMms PN, nLbMSTY-
Mo s JMobEnsbymo G37dbEg00l gobHagbwal Mo@nomgdl sbfmydgb s
63sM70N b sAMMadNM §Anbos GaJLEIONL gobioma3al 3gMxdmbngdals
05658750MmM39 06 IM3MIES3070L 3g30035BMdY6.

&moammanals 30M33mn ogdob - ,3360B506“ Longg@n, nghybsgmadals dsb-
anmogm &ygdn, dgbnbol godmg3s0edn 30moMgds. AbsE3Madn Hngbaodl
53Mm37096 o &ygdn, godmgzs0mnmab dgbabzmgmmsb, smeagbols s gob§-
076000l MoGyomab goboazmgmsce, gmas 8635370706, Lodsmbnsb sdmmy-
00l o 3ob§356cnl 3MmmEgLo JMobEnsbnm s JomMonm GMmoagnsb sgmmo-
3b690L s goms3mmomol Lbgymol gobHdgbwal Mo@nsmlb Amg3ogmbgol:
$080690L bnams Ambsbbsddn 8637376 (bysMs) s bydsmban s3gbg070.

qL ool smeegmaol 3MmEgLn, Mm3gmLsg 0186 sbee3L GaduEIdaL 30mb3s
90y (dodsm ominlin) s ggMmdsbyam gbg0bg (69Bo33 930h0). gb SLMY-
mydnmn J87a0s, goMmonmaon 3gb6nBsl 60d367mMMASL Y3ysaEgdL, Mmdmals
90b5603 d3gmo §ogbgdol sdsm3ss. nmdn dons3zmeyds 3aMadmboom,
LogsE foorgama i3gmals yesdn godmimyano §ogbgdon, bgammszsbgodl 93gMoby
59300 dngMnmaon, ooogmb mo3gl 08 dm3egmAamaszmal Ladmbdns godmfhym-
o0mn, MmA3gamol dob Godomdn yamo H30bsl AMOMJsbgdaLOL 53300.
0539l o 930h0l H30bs EadLEad0l dndMmMOMY35L s JofMmal AgoOL sdY-
My Gygdo Logmbomg dg8mog3l. bazsmaymeo, d3gmo gababsl 3magddnsnl
0565685, MmAgamog 83 -19 Laygnbab ngMHLsNBdo nym go3MEgENgOYO,
Jomagdob 39mgdal gofgo, bombob Aol ByMEMdB], bagnbo dmgMmes
§0abg00b LodsmbAn ELONBS37300L SMLLBNAbs35 [3]. oM 3LNLY s g30hal
65090735M0 3enmmol, H30bs dohbgym segnmsls, ssd0s6dn sMmbigdm-
00b 8obEs sdMmsl, bodndg3sMo gbdnsbgxds dsMbyE boydsbal dogMm sm§3-
Mo dgamdbydsl, Mmegbsg ol m3somb nbyMo gmMmsinl sbsbznbol Lns-
ME00 SOBMOIM350S s “57"” s “sbs”-b sbgdmd0l smgdnls dgamdbgds
sondmo.

&mammaonnl dgmMg 30, ,,Logmebmob Bm3s”, LEGsddmMmAn 30MSMEJOS S
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obnsdym Mymognsdo §Anbes Hngbgdal ozmdsm3nl GMmowognsl gbdsymg-
0o (0benado g30hol MymMngnsy, MY3Es 0l JMabEG 6B ogdmmHobydnma).
Mo87bssi 0snBa8n godmnygbgdgma H3nbs bgabsHamadal s ghmog-
6oamgo0b gob3smasnl gbgol bmyssl, [5] o0bemsda §3nbs Hogbgdol fysenda
hodnm3sL 56 o0 gomgEb3asl smnsfmgdl, Mmammis codsmbzsdg dmbodbe-
©709m 3&3L, 30Hobmsb dgnbgdomo, Mams H3nbos BajuEgd0 s fondom-
Pmb. olbigmodl H306cs BadLEIOMB6 3MBESIE L sMhogmao s3mdam3s oJ33U,
M3 LB3oLLB3S LEBMYBI3L SHgBL. Loaym3zgmmaomee 36mdnmMns, MmA ynmmsbl
0bslfomn gobHdgbonl gomgdg s Nbs dggbmon (byMs 56, 3ybangdo 76-78).
(8]

39M70mb0s LaxsmMms s dOMbxmMal BadnMmol, bogmbdmazsm Jrnhobg Gofmcg-
05. 35M3LL s g30hal BL3MgEMONLSL, yyMmsbal Gmagdoom Loslyg, odg-
30M35eg 3MmbEg069Madn Lbgymbg vg3c 0dsgmaxdymao. 39Myxdmbos gom-
d70maymxzzmsm3nb §30bgs §ogbgdal gbgmgnal goBosmgdnl 8ammoss.
bgenm356700 oLEMsdYM MoGYomb sbMYmgd6: goE33mnm ghmsgbomgodl
603000 Amabsmmonbsl, dOmbBmMM0sb smgdym Hysemdo MyEbozgb. Bm3asbs
5 (30U, 53MULO3MgNLY S sLyzmMgmnl dmmab, LoHdnbal oMol se3MI3-
396, Joasgdal b3syMmnsbo, ym3zgmmoymo sbmamydol 3mbby, bogmebangl
399%30M35eMg 08bgddn v3Mm33096, MmIgmams dogmo3zbl dgdcga Bm3asdo
50M7b076.

hosgg §ogbo Bmasdo,

Mmm3d bobm, dgndmons o oMo 3NM3Y,

8330Mmb 3a3banby,

Mmmad bobm 03900 ooy oMo,

s5MF37 anyMLi3sbo,

Mmma babm gognfha3l 01y oMo Hobosmdyxamosl,

0860 Jomoaneenl Bogmgx o,

sbmgydn d0MB700300 EIBRMNBS370 - s b

bmmEoL bagamaxo bom: 8@33ML 50 c0s Lobbmogo 3mbo3,
doshgfcon Aol s ondnby. [9]

LobE030 BM3ymmodys, Mobsg 8xnM 30B3mE0gMas 830006373 engdLdo ,,.o0my”
(cmggdLgon, 1969-1972, bLoazMgn LNBSL 3Mny, JOMIYMOE) Los35BMOBL, Lgs-
ccomal babEnln 97db3gMna876E) 700, MLsE NBMJIgem ghogbomgdn 9J390-
0905M70050, Lyngmo LRgMmesb dnfogMmedmy 93370070L oo s babl
L3530 dominLoLs s g30h0l Igdmgadggdal Azgnm 3ofmocomdLl: dson Jag-
030700 bLodoMHaLs s Ln§dnbgl dmMmal, dgodegds gobndsmEmlb Mmamms

30m3Mmbobnmon gobHdgbnl sjdo.
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Jmo-ghon abgmsdymo A3gnamgds, Mmdgmog H80bs Hogbgdmsb dm3ymmosl
96709, 3Mad@&ngnmos: go3gmnmao Hngbgdol g3gMmaxdal Hymoom gofgib-

39, §80bs B37dbENL Hobodmamo 0dnlbozal, Mmd §ogbal dazemmdgmds
332M 700l 3osdnds3zgds dgdammbs. [10] Lbgymbg 3mbEgnbgyf Bodsgiy-
010 3o Lol s g30hol Bb3mMaMMdS sE30MoMmMao Jomagdol Jnhgddo,
dg0dmg0s gobndstmEmb mMmagmMm Jnhal dm3sgMagdal 3Mmagd@nss, MmAmadns
0330560 65HoMAL yonob.

0360l §30by, s3smmadmo LESEYLN babagsLbdymos GMmommanal Agbody
B6oHomadn, ,amo L3ses”, MmMmAmMab LoyggBog, Mmdol OMEGIbnmM L3MmMILoLL
30005M70s. SLLHYoLN 0gbEYMNY: HAnbs Hngbgdl oznmaodymal 3mb-
&7063M0sb 0076, 39M33mbos LHMmsxs NM]dL MoGnsmyMm s Mymngo-
1M Lobgl, Mm3gmog 3s00meoznm Hom3zsl dmasgmbydm.

2011 Hamab, 39693000 54-3 d0gbsemgbg, 0MoEsbymds bygenm3s68s 9603 3o-
3103 0930L0 65313735M0 SFSMENJOS bdb XMy m BoxmMgl doBomn3sdo,
LognMby3zMOL FobMAMOE gobsmaszby; 3358moals mgofn b3g@0 bog-
Mobazgmo PMosb sdmenl, Mm3gmoE s85mmMIdYMO 39eMIdNMSS goMmdg-
dmMGydymo, gngsb@&nmo 9@33MLsLMYEG L 30MBg, MmAgeog dsBoan3nl
3263 Moy gnddsmab Mo3B70 s8sgMIdYMN. 3358l b33B0, sMdsB]-
MosgnyMmo bnzongMmgyds, MmABgmai mdnldBse 0dEs, BRNMmmMAL Mm3magdmo-
30 3MLOL godmbo@3sl, MMAgmoE JOMIgMgdL NESdbMAn AmaBoyMmMdNLSL
b s 056, 51737 M3010LAAMOMNL SBsMMYdSL Fobn goMmsE35MIdNL
070093. 3939M3s, MmAmal dgdmgdggxdsE 3dmodomons 303b6mbByMmo g33d@)9-
000, 6587973M0b doMmooon dg7obnba8n godmaosdismazs: 3ngsb&yma 336@0-
maBMMgdn 3350mb Bgdmo 3085Mm 5396, MdLSE 156 SEEMo3L 3Mm3gengMals
8938100. 3o03nMn Mymogoynmo 33760630l 01bydaL dgLHozmalsl, Lyamagh
LoodmMEYGB] 87739 ynmmomgdnl godobznmadsl.

9oM3nLo s 930h0 30bsgsbnl s gomMagsebal, 30MsEmL s Loxsmml dmbos-
3emgmo00; Homdmoa)bgb Mo@nomb, Mmdgmog gofmgom, bAsyMmasba Jyhal-
396 oMol dndsmoyann. nbnbo smaa]636 JMabiEnsbn dmdenmE3xeMgdal
Modcegb0dg Hab-H391naMgdsL s oo gofmdgdm smbgdym domgol: ByMmgom
5&oMg0796 LoM3gadL, M30570MN30L oTMULOBIEB V35 S dosl 5&sbgb dyb-
oL, §806cs LodysmmUgb dnds3zsma 3000l LoxzgbyM]dB] Sb3malsl. dg0-
093 0bobo BYMaL 8333376 J390mo omhgbom, 3me30em Lodysml, absco,
LoxzgbyMydbg, H30bs Hnagbxdl B00mMxBE6ES3706 s Bomn LognmMELagNMM
85698760l 3mEgLbobom3al s8Bog076, gomMa3gdm by 3dg3cmal mMYdENo.
9oM3nLobo s g3ohal Bogm dgbmmadymo bLoddmmnmo 33doMmobGns ghom-
cofmmymos ymogmo s babsgnmms. 601 0bnbo Bsd3znmMo 553L5070
1Mbosb dygmms3gdnm Hogbgol mzoayma dsemom?
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67b539® 930h0 S dodom Fom3nbn. BmEM 3ons doMadsbN
Geniza

Nezaket Ekici and Shahar Marcus. Photo by Maya Sharabani
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676539 930h0 S Fo3om Bom3znLn. BMEM g0ybal 3xLYnbiymy
See of Life

Nezaket Ekici and Shahar Marcus. Photo by Glines Hiseyinkulu

Burying
Drorit Gur Arie

Resurrection and death are the two poles of Shahar Marcus and Nezaket Ekici’s
body of works as they strive to infuse life into barren landscapes, fertilizing and
resuscitating them. Alternately, they bury organic materials, and even their own
bodies, in the earth. These two actions — at once ceremonial and ascetic, physical
and metaphysical — involve the living flesh. Repeatedly exhausting, injuring and
scrubbing the body to the point of bleeding, they unfold on the line between the
profane and the sacred. In their film Salt Dinner (2012), Marcus and Ekici wade
into the Dead Sea dressed in white, and gorge themselves to the point of exhaus-
tion on food set out on a floating table. This bulimic, gluttonous feast resonates
with the excess that lies beyond the possibility of containment, as discussed by
Jean-Luc Marion. The failure of consciousness stems from excess rather than an
absence; in Salt Dinner, it almost touches upon the transcendental, appearing as
a perverse echo of the Last Supper.
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The two artists are concerned with both material and mythical registers, explor-
ing questions of culture, theology and ritual by creating hybrid combinations
of collective memories and religious traditions that form a singular, corporal,
transient experience anchored in the here and now. In one of his works (Salt &
Ever, 2007), Marcus is seen walking upon the Dead Sea in an elegant black suit.
Although this image alludes to the story of Jesus walking upon the Sea of Gali-
lee, the saltwater creates an illusion of floating, which underscores the contrast
between the meditative action of walking and the promise it holds and between
the signs of freezing and death. In Atropos, a performance first presented in Ber-
lin in 2006, Ekici cut off serpentine strands of her own hair, which was tied with
ropes to the roof of a building. In doing so, she claimed for herself life and liberty,
as if she were a mythical Moira, a Greek goddess of fate. In the video work Fos-
sils (2014), Marcus and Ekici operate in an abandoned area near the Schlossberg
caves in Germany. Initially, they attempt to restore to the site minerals once
excavated there by local quarrymen, exerting themselves physically to resuscitate
clods of earth while simultaneously reburying them. In the second part of this
work, which unfolds in the underground labyrinth of manmade caves, Marcus
and Ekici rest in a bed that is gradually piled up with the product of their labour,
black earth, until it covers their body and faces. This cruel and violent act of be-
ing buried alive engages offers an in-depth exploration of the relations between
human beings and nature, the force of life and the silence of death, attraction
and repulsion, vitality and life that are intertwined with destruction. In this unity
of contrasts set up by Marcus and Ekici, death is revealed as equivalent to life.
In their new trilogy TBQ (2017—2019), Marcus and Ekici perform various rituals
related to the three monotheistic religions, while including old, worn-out prayer
books in a glorious ritual.
Both the Jewish tradition and the Muslim tradition endow their sacred texts with
a holy aura, since they are believed to be God’s own words. According to the Jew-
ish sources, the omission of one of the sacred and pure names of God amounts
to an omission from the Torah itself: “Ye shall . . . destroy the names of them out
of that place. Ye shall not do so unto the Lord your God” (Deuteronomy 12: 3—4).
The sacredness of the text and its letters gave rise to countless discussions in the
Jewish canon and in Jewish mysticism, based on the belief that the world was
created out of divine combinations of letters and words. These combinations
are not merely a conventional means of communication, but also represent pow-
erful concentrations of energy. Sefer Hayezira (The Book of Creation) opens with
a description of the creative powers of God, which are acted out through the 22
letters of the Hebrew alphabet and in the Hebrew language: “With 32 wondrous
paths of wisdom did the Lord God, King of Hosts engrave His world.”
In the three films included in the trilogy, which each unfold in a different country
—on the outskirts of Jerusalem, in Istanbul, and in Rome — Marcus and Ekici per-
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form purification rituals, attending to sacred Jewish, Muslim and Christian texts
and offering far-reaching interpretations of the ceremonies enacted to dispose of
texts that have fallen out of use.

The trilogy’s opening film, Genizah, unfolds in a forest in the vicinity of Jerusa-
lem, where an active Genizah cave exists. The books lying at the cave’s opening
like a mound of trash are gathered and brought to the forest, where they under-
go a ritual of restoration and purification. The process of removal from a tomb
and purification combines Christian and Jewish traditions. On the one hand, this
is the purification ritual of the deceased’s body, before the books are clad in

fine jackets (shrouds) and lowered into their grave. On the other hand, this is a
process of resurrection, which is accompanied by the reading of texts in Hebrew
(spoken by Marcus) and German (spoken by Ekici). This performative action,
which is undertaken with great concentration, inverts the meaning of the Jewish
Genizah, whose aim is to conceal the old books. It ends with a ceremony in which
the books are enveloped in cornelian red covers and held close to the artists’
chests, as if the two were donning the outfit worn by the High Priest while enter-
ing the Holy of Holies at the Temple.

Marcus and Ekici’s library of sacred texts and the sounds of the wind infuse life
into the dark forest, perhaps in the spirit of the ancient Genizah practices preva-
lent in Jerusalem of the 19th century, where a singing crowd celebrated the
transfer of the books to their tomb outside the city walls, on the slopes of Mount
Zion. The powerful performative quality of Marcus and Ekici’s work produces

a sense of presence and defines a holy place. It calls to mind the sensation
described by Barnett Newman as he stood awed by the natural expanse while
facing the Indian mound in Ohio, which gave rise to a sense of human presence
in the “here and now.”

The second chapter in the trilogy, Sea of Life, unfolds in Istanbul and echoes tra-
ditions of burying sacred books in the Muslim religion (the religion of Ekici, who
is married to a Christian). This time, the ceremony is public, and takes place on

a crowded street on the bank of the Bosphorus. Markus and Ekici march hold-
ing transparent containers that are tied to their bodies, and which contain the
volumes of the Quran. Whereas Judaism restricts the number of solutions for
disposing of sacred manuscripts and scrolls that have fallen out of use, Islam
recognizes the Jewish solution as one of a number of solutions, which include
drowning or washing the books in water as a preliminary stage preceding their
burial, so that the sacred text does not touch the ground and become profaned.
Islam is deeply preoccupied with prohibitions involving contact with the holy
texts, which gives rise to various concerns. It is well known that a Quran must not
be touched without prior purification (Sura 56, verses 76-78).

The ceremony continues with an attempt to share the sacred aura of the books
with the world. The two artists perform a ritual in the spirit of Muslim traditions,
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bathing the worn-out scrolls in water taken from the Bosphorus during a boat
trip. Facing the sea and the sky, between East and West, they distil the essence
of the sacred, gathering life into transparent goblets whose contents are then
poured back into the sea, surrounded by the boisterous, everyday life of the city.

Throw this book in the sea
To see if it can swim.

Hold it over a gas stove

To see if it doesn’t burn.
Nail I, saw through it

To see if it resists.

This book is a paper rag,

Letters like flies—and you

Are a rag of flesh: you eat dust, ooze
Blood, stare at it, and snooze.

The abuse that Meir Wieseltier demands of his reader to inflict on the “paper
rag” in his poem “Take” (Poems, 1969-1972, Sifrei Siman Kria, in Hebrew(, and
the cruel experiments with death to which the silent scrolls are subjected in
order to bring them down from the realm of the spiritual to that of earthly life,
underscore the paradox inherent to Marcus and Ekici’s work. Their subtle move-
ment of their performative actions between the profane and the sacred may
be interpreted as an act of cathartic cleansing, as well as one of profanation or
desacralization. One of the Muslim customs involved in attending to holy books
is a practical one: washing the pages of the worn-out book with water in order
to efface the holy text and recycle the pages for the benefit of the book’s owner.
Marcus and Ekici’s march through the streets of the busy city, with containers of
books affixed to their bodies, may also be interpreted as a practice similar to that
of street vendors offering their wares.
The sacred, elevated status of the book is underscored in the third part of the
trilogy, La Scala, which unfolds at the foot of the British School in Rome. The
beginning is identical: the holy books are gathered from a container of trash, yet
the ceremony is quickly infiltrated by ritual and religious elements reminiscent of
a Catholic sacrament.
At the 2011 Venice Biennale, the British artist Anish Kapoor placed his work As-
cension in the Basilica of San Giorgio Maggiore, close to the altar; a white column
of smoke rose out of a gray circle surrounded by elevated walls, straight into the
mouth of a giant vacuum cleaner affixed to the top of the basilica’s central dome.
The column of smoke, an immaterial substance that had become an object,
sought to evoke the divine presence that accompanied the Israelites during their
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journey in the desert, as well as the ascension of the Virgin Mary following her
death. Kapoor, who is known for the mesmerizing effects he creates in his works,
disclosed the work’s underlying mechanism: giant fans that pushed the smoke
upwards, accompanying this action with a constant whirr. Kapoor sought to focus
on the spiritual plane, while exploring the nature of the religious mechanism.
Marcus and Ekici expose, in their own way, the order of the sacraments — while
inverting interior and exterior, the intimate and the public, and presenting a ritual
that is oriented outwards, towards the noisy street. The two reconstruct several
Christian pilgrimage customs and the myths that surround them: they carry re-
flective mirrors on their backs to express the recognition of the divine, and exert
themselves as they climb the steps on their knees, ascending to the world of the
sacred. They then turn their bodies to face back towards the world below, that
of the profane. Along the way, they scatter the sacred books on the regal steps,
while subjecting them to a meticulous cleaning process and surrounding them
with clouds of incense. The symbolic sacrament performed by Marcus and Ekici
is at once spiritual and laughable. Will they indeed shower the books gathered
from a trash bin with divine grace?

[1]Jean-Luc Marion, In Excess, trans. Robyn Horner and Vincent Berraud (New York: Fordham University Press,
2004).

[2]“Bezalel knew how to join the letters with which heaven and earth were created” (Babylonian Talmud,
Berachot 55a).

[3]Avraham Moshe Lunz, Jerusalem, 1882, Vol. |, pp. 15-16, in Hebrew.

[4] See Newman'’s text Prologue for a New Aesthetics.

[5]On the remarkable Cairo Genizah found in the attic of the Ben Ezra Synagogue in Cairo, see Shira Friedman’s
article in this catalogue.

[6] Islam permits the burial of sacred texts, yet fears that it could be compromised by people stepping on the
burial site, amounting to a profanation of the buried texts.

[7] Whereas Judaism and Islam legitimize the discussion of Geniza customs, Christianity views its holy texts as
sacred, yet has no prohibition against disposing of worn-out books.

[8] Yosef Sadan, “Purity, Profanity and the Geniza of Books — Between Islam and Juydaism,” Pe’amim, Studies in
Oriental Jewry 70, pp. 4-20, in Hebrew. See also
https://www.ybz.org.il/_Uploads/dbsAttachedFiles/Article_70.1(1).pdf

[9] Meir Wieseltier, “Take,” The Flower of Anarchy: Selected Poems, trans. Shirley Kaufman with the author
(Berkeley and Los Angeles, California: University of California Press, 2003), p. 27.

[10] Sadan, pp. 4-20.

o Lo
67b539® 930h0 S dodsm domgnLo.
3009m 39Maxzmma3sbln, 2017, 3mEm sbMmgs 0767xE0, BsdNM dgMbsMomM
La Scala
Nezaket Ekici and Shahar Marcus.
videoperformance 2017, photo by Andrea Benedetti, Fabio Bernardo
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30mmGgMm ghm3oylLo
007135Lab 3ob0xzgLE N, 1919 faamo

“yzgmsbsnmo bgenm3zbgdal Lodmmmm BnbBsbn gbmodss. Bobin Eg3IMMoM]dy,
90 emmb 3015y Mo bgenm3b3dnb M350m0mImdamaLbo i3nbiEns nym s
S130M707mM 30MMOSE N03MIOMEY 30M3n dgbmdabm3al. cmaL, baenms-
6900L gL EsMax00 §M3sb7NnbEsb M3nm3doymazng nbmmasgnsdn sMnsb,
MmmImab gosmobzsg MmbEs@Egdal dbmmmeo dn0Bsbdndsthorymma, ghomo-
030 dogmnbbdgznmoss dgbsadmagdgmm. sthjo@gd@mmgods, 3gmadfamgdds s
9m7gobs379038s dg6moal 3m33mbyb@nMa balnsmal sbeMmgdMo sbsbzs s
8987005 16s abfozmmb, Mo Bobn d78508763m0 Bofommadal gmannsbmodsdn
dagmasmgmosl. Bbmmme 58 gBnm gongmnbogds 8smn badndgzsmo stjo-

&a9d&Mmab bymoom, MoE s39MaNmMns Loemmbnm byemm3b50sd0.

d33mb bymmgodl oM dg5dmmo sbgon JM0sbmMmdal dom§a3s. Sbs MmgmM
d7dmydbgb, MmEs baemm3b500L bLHozmgds dgndmgdymans. cbnbo Mv6530-
MmImmosL Y6y sNOMNBEBIL. BoB3s, B3B3 s godmygbgdoman bgenms-
6705 g9Mmo Lydysmmdo NbS gogMmNsbl, LosE 8d7670796. sboMmasbMms
5580560, MMAgebsg 977360l LyM3nmo NM0E0bgdoL s Mo30L 3oMngmasl,
MmmamMg sMg, Baenmoal dgLbHazmoom snfygodl, 0y o dbsE3ma 39M
d7008909, 35063 M 076705 BaMmmM36500L Aesmg bndydjdal 390170030l
8o6HnMnman, Mygsb bammodal gmebs dMHynbzsmyg bogbgdal Homdmgdsdn
850maygbgob.

smdodgd&mmgom, 3gmadhgmgdm, dmdobs3ggadm, s3ndMNbogm bammodsl!
67mMM356Ls s baamUbsbl dmMmab sMLgdnon goblb3o3705 oM sMLOdMOL. b7-
am3560 gobnegdnmaoa bammbobns. nbL3nmsinal nd3nsm dmadgb@adn, gobb-
Mob30b Hoboomdgs, MmagmmE 30sb Am3mgboman xomem, 8olin bodndg3e-
Mo dgndmgds bgenm3byda gomsngdbsl, BogMmad bgenmosdo gofosznmmods
y37ms Bgemm3560Lm30L sYENMIdgm0s. gbss d90mJdgeadnmn eabBsnbals
Pystm.

dmenm), 73786000 bgenmbbgdol sbsma s83sMan, 3emabmdMn3n gobLb3e3707-
00l goMgdy, Mo Bamm356LS s BaMmmULsbl dmmal Jadsmmnm damagmls
4860b. dmom, ghose hoznzndmmor s 935976mo dmadszmal sbsgmo dgbm-
0o, Mm3gmog shdo@gd@nmal, Linm3Gnmal, BgMHaMmol gho md0gdE&do go-
5301056750L s MmMAymas, 3Mo emal, dogmombo 81ds3nl bgengsb, 30L396
smndammgdy, Mmamms sbsemn MH3gbals godd30M35emg Loddmenm.”
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LBon@nsb https://www.bauhaus100.de/en, mmdgmog 2019 Hamb, dsn3snbol
100 famob ondomgl, “dsn3snL 100”-b gdm3bgde.

oMmLydmMd0L no;gddob 14 femob dsbdombg do73o9Las Monizsmymace dgi-
35y d99mgdgcegdnmn, bobgenmabydm sBMm3b70s s 3ndomodab LGnmo
dbmazamomdo. L3106 ghovE doN3snLdn dmaB7ds3] gesdmmhgymmao dobfos-

amy0aMy00 0Yy3636 30mEaMm gm3nyLn, mye30a dob 306 g MmY, 3man 3emy,
35b0aM0 3060NbL3N s MLzsm dengdgo.

1919-1925: scomgyano fangdn 30005M3n

09Mmnbymads shJoBadEmmads 30a&am ghm3nyLds do93o1Lo - nbEghnl-
303mnbsmymon, 0b@yMbsgnmbogmym dlmzmabye3lxmmodsby oxndbldy-
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bogno oxnmEM310YmN sbamagsbmeadol dogm, baanm3bgoal, sthjndd-
G1Mab s baMmULEMdNL M3Gndsmmymn gogmmnabgdol bofmy by, bamms-
67000 Lb3sELLE3S Mgl LNboyBBg vg70ma dxbmodal absnbo aym.
0071357L0L SMINM B8BST0, IMS33MBIMM3560 gobscrgds Habslhoman
3nMboo 0§ygomeos, Lasg LEAYEI6EJON bLdgsbdsbsormgdmm nbm3s3n7xdLY
0 379L39M0876@BY EOYMPBbMOND, sloMOlmdb G1nFomodsl LHozemmodbyb.
500l 99093, d0on3onLdn 3MBd0boMxdYMN L3 YOS, 3MOTB03S S 333
0§ygomes. LHa3zmMydL domomsn 3gmen do13s1LoL Losdgdmmyddo (work-
shops) @oBonbgmymo 9du3gMndg6E 700 nym, Lo 87domdsLs s bHozmab
dmmob LdBm3smMmo Mmo;nJdol o SMHLIOMOS. MNOIMIYM ELEN3MNBSL ;-
3000 Losdgmm Jmbeos: 3gModngs, Jumas, ENMammods, 3g@smo, Ladggen gMo-
3039, bEgbs, 80bs s 39l AbSE3IMMBS. oMY LosdIMmL 3ys3os:
LoB1Bomadal MbBSB0, MmIgmog baemodsLs s &37d603M Ly3nmnbydby nym
35Lmbolidggdgmn s ymmanl mb@sdn, mMmdgmog glog@nm s d30mgdgcog-
000 51373 70L 3nMoMyds. AmMa30567000 aLoNdn, BMEMaMoBNY, LoMys-
modm Lbasdgmm s shJoBad®ahol YmmIsenmo 3PMbo Esgdsd..

35m@M ghm3nnbo 3Mma3gbmmydsw gobdsymaonm smEGobEgodl n§3330.,
3500 dmMal 0y3bgb oo Bbmeme nm3sbgL n@gb0, msnmbym 35nbnbggMo
00 ggm3stm dom3bn, sMsdgco 3mam 3amg, mbgsf demgdgmo, 30Logmn 356cnbL-
30 5 msbigmm 3s3m0-b380. 30035Mab don3onLo LagMosdmmMmabm 5356g5M-
o0l dgb33eMal saNMAE 3osnd3s. LosddmMmgydol 30Bsbn bgenm3bydal
sM3oBad&nmadn, godmygbgdol gbgdoal dngds nym. 3sdMazn 33momgdnl,
89mBoMNM3300L s MgmMasboBool 307bxs3500, 059359L0 dMBs3mab bo-
890m0d0L dgLogddbgmoco, 5dL3gMnd7b@mMo MmedmMms@GmMonl 3nM3xmMa0
030l ghomgnmo stbho.

1925-1932: gLyl Homgdon
3mmo@oidnmo Lo@Ysnoo gedmfh3zgnmo Bnbsblymo 3Mmomgdgdal godm,
1925 §aamb, 0om3o1Las o@m3s 30035M0, Jomadn, bosl EosBNdbEs s
8963005M7050 nbYLEmMNNL Jomsgd gbondo gose300s. LYY 30mMEgM
8fm3nnLol bymeol dgbmodnl sgg00L negno Bmabodmys, MmBymog 581505
8obsobamydn MmNy s AbmBmamdn dmEgmbabanl boBs nc3eNgds. S©an-
omdMmn3 06E1LEAMOSLMSL Boymxzngmo 0sbsddMmAmmdal 39ML3gJ& 0353
0000330 nym.
079 39085M0L 051351L0 Md30L0 ALMBMAEbYE373MMON JjL3gMNna376&MO
5 sME0LENMO nym, M8gbsdg JBmmgmnmo &gbgbingdnm, abayl
©0B5060L Lymsdn, Ladmmmmeo dgaLbs bmMEo 3MbEN3L - “byenm3bgds
5 &3Jbmammans - sbagn ghomds”, Mol dg8ggs3, BMINL, baanm3bgdals
0b6030NsmMYM0 BoHoMmAmgdnEsb, 30Mase 3MmbLEGMNnMydYM ym3gmeomo-
16 3MhmEYdGBI 3ose3000s, MmM3mal sdBs©IdSE D330 016ENLEMOSLMSD
056533MMABMOSdn gobes dgbadmadgma. ds73sbob 3omagsce bobmon,
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mMgdg LanBoxm 3MmEYJE0s s dgbmdgdn, LHmMgc 88 3gMmomedn dg0g-
065: 3ombgam doMmmogmal 8x@&omob Bogmaim3sbo 033x0, 35Mnsb d0MIbENL
LoxgMBgg00, don3onbol d3smgMa.

33 3gMomedo ogmMmoyam begbgdl PBMm Ig&o Mm JOTMOMES s Lol§ssz-
om 3Mmamsdgdn bonbgnbmm bogdgl, BLogmmmansl s d0BbaLLSE Bmo-
(393009. 39MLESAMNS3MIONMIOL 05Y3dYL0L N3mAn JdMIMESD. dOY3dY-
Lob 00 gd0b y3gms godmmhgymo MmbBsBn 30085MnESb aLOYL Limmado
890053005, Mol godm, gmBs bbol §ab sdxbgdmao mbGsEms babengdals
3m83madLbo egboydn, Msbsdgemmszgmdnl 9o gMmoon yzgmoby 86033650mm-
3560 sME0bE S sbsbgdss Bbmazemomdo.

90175350 y3gmoxnmals, Lagmomsdmmolm s33mMa@y&ds s NodmMs38s
0bm35301mMAs dgbmosd 39M snE3d E]ILONL daN3sLo 3mmo@osnmo mBjxdab-
390, 3obLognMgdom 30 sMdsz3mmosda dymazn, damngMmo s MYsgdiomby-
Myymo 3705M3bybg BM0Lgsb. 1928 Hamb, sanmmdmnzn 3manodognto
0Mdmmydnbgsb smmoamo ghm3nnbo goamas s dobn sgnmon 35667
0507935 03535, MmBgmog o8 cmmobom3nl, 1333 JMoo Henol ssmbgdnm
sMJoBad&mnmab 3nmLL bgeaddm3sbgmmocs. BsngMmads dondsnlol dbmameo
LoLHoz3mm B3Y6JE0SL LMmEnsmYMo nIsMgd0L3I90 MIMMNIBESE0S ISTSE).
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079 07807 do13o1L30n y3gmoxrghn dbmemeo domam Baemmszbadsl gdLboby-
Mgdmey, 530L 3730093 N30M33maLo s daMomoo sy bammm3zbaods, shadg
07360790700 gobs s ab, 0 Mmagmma Ybs ymaznmoym yzgmasbonzol bym-
90LoH3oMBo 3MmeEYJsnol s 396mdgd0al nbsnbo.

9s09Mal, bmEnsmymo mMolxb@nmgdnmo 3mmad@oymo absnbols 3mb-
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1930 Hamb, 3mamoBoinmo 80Bybo 3gmbs. bLBNIbEIONL oo Bofomon

50 3gMmomedo 3mamodngnmo Monismo s 3m3NbabEn gobs, Mal godmg,
03000mb533 3oMgLobE0 ds0gMa goxMmbomadalb gommgdg gossygbal, LGY-
096& 707 negmmmagnynmo Bgae3mabol dMamgdoo.

3thm3onLol My3m3gbsinnm ds93s1Lol AgLsedy Mad@mmo sthjodgddmmoa
mye30g 30l 306 ] Mmg gobos. 306 ] Mmgl bb3s sdbobnmydgdl dmmal,
3mbOb0dbs30 aym dabn 3s300m0ombo d3MLIEMmMBLL 1929 Hamols Bbmezmom
890mx396sB7, MmBgamBsl wmmMmo 8mobnbs. Aol yzgmasbyg 8@s sthgo-
Aad&nms s 8obn gbmgEngs s0b@gmalgds, Baamm3badol cgmmosls s
LmENsMYM 3MmM0E@ 03569 “Moydmdnl” gofmgdg. 33gao®, sbyM3530]
3mBs bboo seMyE 30, 05135130 33eMNENgd700 bogdmes: Hobsbhoma 3nmLo
8917000 s LysdgMmmgoal 3xdomds BmMdno s 36nd3bgmmdnoc demngm
370607 0s. Lydmmmmeo, MIMMNIbESE0L bafxBg, bLosdjMmmgdn dbmemmeo
3363sMg Mmb sLMMNMIdES M8bsdgmm3y sMjodad&nmalbsgb dndsm-
09 33tMJ373030. E33MM0B0B0oMmIdnl 80Ybgs3sc, gLsYL doY3snLo,
Joamogob badgmado “g8o8sgMgdymn” BoEgnMbasm-bmEnsmabBymo Ydms3zmy-
LMoL Bafmmom, dosgns@sbidnm snbyms 1932 fHamal 30 bygBgdogmu,
ModnE encen Mmano doydmmes d579359L0b oo Bbol dmHobssmdgagl,
351 3y g-bondonmab.

1932-33: 09Mm0bnsb sbstmhgb dbmazemomdn
09MmM0b-LGIzmMmoEal Gamgxmmbgdal d3gm Jombsabsdn, mn3ng dob 356 )
Mmmg geommo s da1351L0b, MmamMma 3gmdm nbLE0EGNE00L, Ybsg ghoo
LyAgLEMOL 3ob3s3eMmM0Osdn 37b65MATNDBYOSL. BogMmsd 1933 fanols s3Moemdo,
6530MbImM-bLMENSMOLEJ0TS oMYl Jombbal dgbmds, dgohgigl bgan-
Bbgd0L goEgds o doongddal axsmal bgmdg3mnmgds, MedsE don3snLbobl Lo-
omemm 3moxzLn godmH30s, 059359b0b goyddgds 1933 Hemob 10 sg30LEMU,
90L3s 87Lo3g s dMEM MyJEMMAs, MmN308 3ol 306 g M3 godmagbos.
3bMNMIdnL 807bge350, 0o1351L3s 3bm3Myds 29 J33ysbodn gobosgmdm,
bOIE B8P3 LIMIO0 oEILIBENEDBIL s LMol nIdN gos3zMEImaU,
9000 dmMal, ho3zogmb sbagn do13onLdn, 0engd 3s16mMnb 3mgxdn, MmBymog
htommgo 3oMmmnbsl 8017080 8egdsmgmos, Lagmomsdmmalm LE&omdo
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5376709, Ggm-33030b “ngorf Jommogddn” s boy omM 3ol MoMA-L 3mangd-
3090380, MmAmal sdxndbgdgmo cnmgd@mman, seanxzMmge dsMa, doY3onLol
00 3nmdgds@in3sma nym s 3emabingymo bgenm3badol 3sMmomamymoco,
BmEHMaMhoxrznnl, eobsnbol s shjo@ad@nmab godmazgbgdl sHymos.
001357L0b ghono gobLasbmzmymo LGnmao s shlLgdmol, s8nboznlb ol demo-
g6 3Mo35ea3gmm3sbo s 39@7Mmagbnmo aym. LEmmMg gbss MoE ol omg-
Lo LENbEIMgLML Ed MVbsdgEMM3gL bonl. do13snLn nw]xgdol 0bEIMEAL-
303mobsmymon, boghosdomobm LosdgMmm aym, LosE, sbsgno ssdnsbal,
sboamo shdo@ad@nmab, sbagno sbmzmgdol dogdsdn dfmszsmazgmm3sbo ng-
700, 09MmmM0J00 s LENMIO0 JMNNbEIOMES s LosE Amazsmo vJ3abEn
0700m©700bs s 0g700bdE30 MNSMOSBY, DBRMM BYLESCE 3Mm, Lodysmmb
89MogdbsBg 3900E70Me..
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0] 3onb6cnb 3maemgxo
8oa0s 3yMymo

1933 b, Amommgo gommmnbob 8cgddo, Jomogd 8d730mMmsb sbammU,
XMb gbeMmoy Manbids s cgmemm Msngmds, Bammacal MmmabL
3MmMgX 00306, dns 3Mbxzmngd@adnl godm gobmozabyxzmgdnm Lb3s
3Mmxgbmmgdcsb gmmog "dmgd 8onbonb 3mangxon" (Black Mountain Col-
lege) oombgl. dnBsbo 3n8sbo@smyaan 37;3609M70700L Lymemalb dxddbs nym,
53336@ 000 300 yM bganm3bldsby.

3mmgx 0l ssmbgds 30@mamals smBg3705L s g3mmasdn 06&mad@Gnamgdal
093605L ©og3mb3s, Mol godmE 0g3M0 domasbn s3gMn3ado gondis s "dmgd
0916 06"-30 5dMABS. ssmbgdal Hambzg, Lymmasl gghdsbosda,
©gbsydn, bosnbEdal dngf sbnmymo dsy3onbol MeBybndy 3Mmaglmma
391900y s 0593910 0700l s 8gomenznlb godmygbyds s8xMn3sdn
393Mdgmeos. 3s0 dmMal nym xmBgxy sendgMmbo, shGab@on, Mmdmol
LOgebdsbnmMgdmmM n]xg0d8s, Mmms 3ob3szmmosdn, dx33sms sdgM03o
Lobganm3bydm gabascnmgdal Lobi@gds s o go3mabs ngmboy, Lugmome,
03-20 LY 3Ybab Lobgmmszbgdm gobosmmgdsby. gb nym bgemmszbydolbowadn
06@&gMmeabn3mabsmymo dncegmdal 3MnbEn3n, MmAgmoE bo@nxy o
890mygbgdnom bgamms3bgosl MxH35Lmsb (craft), sthdo@ad@nmobmsb, mmge@mby
5 31L035Ld6 SgMNSbld ..
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LHo3mMgd0L LB sSsgmo Gn3ob Limmodo xmb oyl (sdgMo3gmo
Bommbmambo, Bbogmmman, gebsommgyools Myammds@mmo, 1859-1952)
8obsmmydal 3hmagmglnam 0xg0L EogBNdbs, Mg 03sL gnmMoLamoy,
Mmad Lagnmomo godmpenmyoom, 33du3gMndgbEoo dm3m3301mo 3MEb
IBMOM bomobbnsbos, 300MmY LobHozmm 3MmEgLbo, Mm3ymoi gmwbal
09796031nM g8oo3]0sb §8ysMmgds. 3mmax0 3000 BMNB3xMymaznl

§L00o B1Bomod .. LGYEIbEIO0 s FsLHo3tgdEMYdN, Y33 JMSC,
B0B03YMo 39domd s LIMMOLMSL sMLYOYM BIMBsdn, LudBstmgyamdn
00 1dddxbgxdMm 3Mmad&0BI. Jb 0ym MSBSLHMMMONL ngsBY

583090 goMmgdm, Loy ghobsnma 3bnd365mmM3560 nym s350780M0
8o06LHo3MNMMBS, BgEM36790s s BB Mo dMmaBs. dgmmyg Bbmazanom
mdob dg8ceamad, 9356g39Mads, J3Mm3nEsb LmMg of, hommgom
39Mmmanbsl dmgoddn, ggmamoxzoymace doyhngdnm, ghoo dgbgwsnm
LEMNIBAIMoL PoMmIYymige LMo goEsnbsE3ms, Loy, 0YbgdMn3sc
0bBmamomydnm gomydmdon, nbn3znysmnBdn, MI3mmyEonMo 0IJd0,
d90mJdgg00m0 06E7bLN3MOS S IMBs3MMNL gobEY, doENMIdNM
denngmoc godm3mnbeos. 1952 faamb xmb 330x0 0ms30L 3nM3gam "37376063L"
"dmggd 3596000680" ©gsdls, Mobom3nbog Lgbol MmdgMm MendgbdgMman
5390190L, 89ML 306068900 30 AMdMOMOJOOL JmMgmaMmoznsl. 33056 1940-
56 Hangodo 3memgxl 3mg@o 30am0838 3oMmmL 30eM058L0 S SeMdYME)
500635060 NgMmnid0s6. 3mmgxnl ghor ghoo dmenm, 8603d369mm3560
3mmad@n "damgd 85960006 Mg307s". sbgdmdal dgntg bbol doybys3sco,
Mo035mMYMd gobHymodnmads FMbomas, Lo 00@&bn3n 3mgBada, Bom
dmmob sbomMasBM s sasb gnbbdgMmagn nd7FIdMEY, CNESE gobadnMmmods
03-20 Ly 3Mbob s8gM03nMo Mmo@gmodnmymao bgbo.

100M330 3bMdNMO s 3o3eMab0560 sMBabE0b 0y nbBJmMadBomol godm,
"omggd 399601060" sMLgdMdNL 3gMomedn3g MIggbsm 0gss. 3memgxdo
dmm35hgms dmMnl 0y3696 30em73 s gengnb g 39bnbggdn, MmdgMm@
MoYd9609Ma0, XMLy s sbn seMdgMULYdN, 30em@gM ghm3nybon, senmy
39%060, MHmdgMh@ doaMm3gmao, xJ03md mmymgybln, 3mm gndsbo,

09Mb 3060633700, XMb 3g0x0, Lo BMAdMO, 3969@ bmmsbon, 39Ms d.
30a058L0, 096 3sb0, BMIOBE 3eMsnbn, sSEG1M 3960, 057J306LEIM BNEMyMmO,
0.b. Mohsmbn, BMSBLNL Y 3mmaL 3Mgon, Ashanb mambmbo, MmdgmE
3Moon, cmmmogs Mm3zdsmbn, ns3mbgmo 39Modnimbn dmyn 3585 s
109Ms30 LB3S, 3oMONMO Y Bo3MYd FBMOOMO 30MM3b670s, MmMABMYdBS3
196033690mM3565L0 8o3eMgbs ngmbngl, Bongmosbso, 83-20 Loninbal
b63M36905%7.

Labgamob s Homds@gonl dnybyws3sm, B3NbSLLYMN 3MMOMYB700L s dngs
3003060LEmIEoPMO 3MBbBM0IBg00l godm, 1957 Hamb Limms sabyMs.
2015 §amob 5 0360LL dgMnbols 30307Magm dob3MBnl Msbsdymmay
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bgamm3b300l 36371330 gonblbs gosdmazqbs "dgd Gonbonbo.
06@&7Meabn3mnbsmymo gju3gMndgb@n 1933-1957", Mmdgmog dgMmabal
o30b1zsmM0 P60373MLoGIENL "dmg] 35960106 3mmaxolb” xgux30L dngh
06@&7Mmenbn3mabsmymo LHazmadal, Mmammis 9Jub3gM0dgbE 0L 33eMg35l
sSbobogs.

"0emgg 3596006 3memgxol” 33ema30L X3NB0O
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Maria Tairova, 1890. She was born on October 17th, 1880.

Died on the night of December 3rd, 1897.
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8- mgmbadab Lab. Jomonmo mo@gmasdymab dnbBgndo

3hmgd&o bmMEngmyds ,mdomabo - fogbol Abmmom ysgsmasgol”
RaMmgmgddo.

The story of a Girl

Author of the project: Ana Kordzaia-Samadashvili

Curated by Magda Guruli

The project takes place within the “Thilisi — World Book Capital”
G. Leonidze Museum of Georgian Literature
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Poetry Club of Maria Tairova’s Friends
Ana Kordzaia-Samadashvili

There’s one collection of poems kept in the library of Ilia State University, togeth-
er with multivolume books of almost forgotten authors. Or rather, hidden: It is a
very small book, and although one can say it looks beautiful - it’s ivory, modest,
decorated with a simple gold engraved dragonfly. It’s not outstanding and has
never been borrowed from the library because no man would have ever con-
sidered asking for a collection of poems by a completely unknown poet, Maria
Tairova. Thus, on the sheet that states the date of its arrival in the library - 1988
- the table with the scary inscription “Return the book no later than the specified
date” is still empty.

The book was published in 1900 at the Martirosyan printing house on 12 Orbeli-
ani Street. Circulation is not specified. It wouldn’t be much, since | couldn’t find

a copy anywhere except for this one. The compilers of the book published it only
for the friends of Maria Tairova, who loved the girl born in 1880 and died in 1897.
She happened to be a wonderful girl. Painted perfectly. Wrote beautiful poems.
It’s quite clear what killed her: she lived in Abastumani in the end. There is such
a shrine erected in her name in Didube Cemetery that she obviously came from
a wealthy family. The book is also an excellent edition, with graphic works and
photographs attached, the latter - even by Claire!

There have been many good girls and good boys, and there will be many more.
Nobody thinks about them. The story of Maria would also vanish if there was

no one of the greatest achievements of mankind - a library, and this little book.

| would never know the name of Maria Alexander’s daughter if one fine day, |
didn’t go through the books of almost forgotten authors one by one in the library
of llia State University.

Who knows, maybe you wouldn’t either.

It would be sad, because this girl from Thilisi, Maria Tairova, truly was a good girl.
| have read one silly line in one clever book: you live as long as the last person
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who remembers you. As long as you are mentioned. Then | thought to myself, it
shouldn’t be hard, when I’'m walking to the cemetery, I'll simply read everyone’s
name out loud. But it’s not usual for me to take a stroll in the cemetery and the
last time | was there, | totally forgot that | had to say the names of some good
people.

| will not forget Maria Tairova. | know the reason why: because of the book.
She’s a poet.

So, like this: one girl lived in the city of Tbilisi, painted, wrote poems, and made
everyone happy with her existence, and her name was Maria Tairova.

So, like this: one girl named Maria Tairova lived in the city of Thilisi, painted,
wrote poems, and made everyone happy with her presence.

Let’s say it together: Maria Tairova.

One more time: Maria Tairova.

Don’t forget me.

J1sME 3MsMn, Modbo s05L0Y3s6dn, Lasi 1897 fanal 3 g3730xML
35M0d GonMmm3s goManE35Mo.

Eduard Clare, the room in Abastumani where Maria Tairova died

on December 3rd, 1897.
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