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Where do we go now?

Residency and exhibition of Georgian and Ukrainian women artists

In 2022, during the 15th edition of Ar-
tisterium, we collaborated with artists
and curators from Ukraine and Georgia,
delving into the theme of “Tomorrow”
We contemplated the uncertainty of the
next day and whether it would even ar-
rive at all.

Now, as we once again seek to foster ar-
tistic collaboration and cooperation be-
tween Georgian and Ukrainian artists,
we must acknowledge a stark reality. The
majority of Ukrainian citizens who have
fled from the hardships of Russian ag-
gression are women. Many male artists
find themselves unable to leave the coun-
try due to wartime restrictions. Mean-
while, women who have escaped the war
are, in a sense, still in the midst of it, even
in a peaceful country. They bear the im-
mense responsibility of safeguarding
and relocating children, old people, and
each other, all while coping with a reality
marked by constant stress.

These women, representing diverse
ages, abilities, and life experiences, find
themselves in a foreign land, grappling
with the loss of loved ones, homes, and
livelihoods. They also contend with the
challenge of adapting to a new culture
and language. This intensified journey of
self-discovery raises profound questions:
What is life like in this new reality? How
do they experience it? What practices of
dialogue and connection with their en-
vironment have they developed? What
daily challenges do they face? What ac-
tions can they take, or indeed, what can

we achieve together?

In the early days of the conflict, the Con-
temporary Art Space “Cube Context,
situated in Mziuri Park, displayed art-
work in its windows, serving as a symbol
of solidarity, support, and collaboration
with Ukraine for park visitors.

This year, an integral part of the Artis-
terium will unfold within Mziuri Park,
particularly around the Cube. Ukrainian
and Georgian female artists will engage
in a meaningful dialogue with one anoth-
er and the audience through site-specific
works crafted during their residency. Us-
ing only natural materials, these artists
will narrate stories of their own home-
lands or foreign lands, forging a connec-
tion with the environment we all share.

Co-curators:

Anuka Lomidze,

Mariam Shergelashvili, Georgia
Victoria Danelyan, Ukraine

Project Organizer:
Artisterium 16 / 2023
Magda Guruli
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Elzhana Popova

During the War
Pencil and acrylic on canvas, red ribbon, 2023

This work serves as a poignant reflection of the prevailing contemporary circum-
stances. It functions both as a self-portrait and a collective representation of
Ukrainian women compelled to abandon their homes due to the military aggres-
sion of Russia. The experience of residing in a foreign land while one’s homeland is
engulfed in conflict is an exceptionally weighty one. It is a state of limbo, marked by
uncertainty about what tomorrow may bring.

In her artistic endeavour, Elzhana tries to encapsulate this emotional state through
metaphorical means, portraying the central figure within a swamp, where the path
ahead remains obscured. Through her work, she strives to convey the stark dichot-
omy that has cleaved her life into two distinct realities: the one before the war and
the one that unfolded thereafter.
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Mariam Shergelashvili /
Giorgi (Makkari) Gogoladze

Point of Sensibility
Sound Sculpture,
iron, vibration speakers, 2022

The sound sculpture represents an earnest endeavour to bridge the physical gap
between the illusion of peace and the stark reality of daily warfare that has come
to define our world. It stands as an artistic gesture of compassion and solidarity,
enabling individuals to connect with a place thousands of kilometres away through
the senses of hearing and touch. The real-time transmission of sound signals from
one of Ukraine’s cities serves as a conduit, sharing with us a spectrum of emotions
including fear, pain, joy, and hope.

Through a stereo microphone stationed in Ukraine, an audio signal is continuously
broadcast in real time. Upon reaching Georgia, it undergoes meticulous processing
and amplification by the Sound Sculpture. Subsequently, the audio signal is direct-
ed to vibration speakers, which in turn animate the surfaces of two circular metal
plates. This transformation makes the vibrating metal plates themselves a source of

sound. Anyone positioned between these plates becomes immersed in an interac-
tive sensory experience that encompasses sound, touch, and vision.

Author of the concept and the sculpture: Giorgi (Makkari) Gogoladze
Coauthor of the sculpture: Paata Godziashvili

Project curator: Mariam Shergelashvili

Technical support: Bohdan Cheshyk

Architect: Irina Lomsadze

Advisor: Ketevan (Keti) Shavgulidze
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Mariia Ravlyk Lukianova &
Tonya (Ton) Melnyk

February-March-April personal video documentation, 2022.

This documentary video compilation comprises short clips filmed during the months
of February, March, and April in 2022. It serves as an archive of our lives and the
experiences within our respective countries during that time. While we have not
shied away from including challenging moments, such as tears and periods of de-
pression, it is important to note that these do not represent our natural behaviour.
Rather, they reflect the immense difficulties we have been enduring during this
turbulent period.

Regrettably, this tumultuous journey continues, even as we find safety in Finland.
Each day, our thoughts are consumed by concerns for our friends, family, and com-
rades, as well as nostalgia for the life we once knew. The process of healing from
this trauma remains uncertain, and we acknowledge that the content may be trig-
gering for individuals who share similar experiences. Take care of yourself!
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Yana Leonova

Motanka - Ukrainian doll-making workshop

Motanka - an ancient folk doll. Such dolls are made without using any needles. All
parts are wound with threads. The motanka should not have a face. A cross is laid out
with threads Instead of it. This is a symbol of the sun.

Motanka also carries information about the national costume and customs. Each
doll is unique and carries a family energy that is passed down from generation to
generation.

Motanka-Bereginya is a very strong amulet that protects home and family. This doll
should stand in the place where family members most often gather together.

Everyone can make a doll - you need a little imagination and minimal knowledge
and skills.
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Irina Kobakhidze

Let the Sunshine In - Dream-catcher mandala tree.
Yearn, metal, metal paint

This mandala tree symbolizes the Tree of Life, a profound emblem of desire and a
heartfelt call for peace on Earth.
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“Shuqura” eco-art and design workshop.
Sophio Lapiashvili

Solar Kitchen
Aluminium, stainless steel with ceramic coating, corn (chad) flour,
oil, broth, fresh mint.

There are many resources in nature that we can use without harming it. Through
our reflective paraboloid, we want to show you how the heat received from the
sun’s rays can cook food while conserving resources such as electricity, gas, and
firewood.

Through the reflective surface, the sun’s rays accumulate at one point. As long as
the sun shines, your kitchen will always be in order.
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“Shuqura” eco-art and design workshop.
Joint project of Sophio Lapiashvili and Naili
Vakhania

Map of Mziuri
Collage, biaz, fabric scraps, markers, 2023

Observe your city, and learn more about it.

Together with children, we created an eco-friendly map of Mziuri from beautiful
waste pieces. Visitors left their own handwritten stories about the park in a pocket
sewn to the map.

A beautiful story was made from the memories collected along the way.
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Nino Maglakelidze

Ritual of the White God
Performance, 2023

A Ritual of Peace as a Manifesto stands as a metaphorical synthesis of the physical
and metaphysical realms, bridging the conscious and unconscious aspects of hu-
man existence. This work, simultaneously a sculpture and a ritual, comprises sev-
eral integral components.

The trilogy’s multidisciplinary approach evokes profound existential emotions while
offering a sense of catharsis. Each stage within the trilogy provides an opportunity
to transcend the tragedy of war and explore the profound essence of nature, its
unspoken emotions, both on a deeply personal and collective level.

The trilogy encompasses the following components:

Physical Vision and Virtual Sound Installation;
Playground, a Physical Installation;
Ritual of the White God, a live performance that breathes life into the installation;

Participants:

Marisha Kupreishvili
Nino Chincharauli
Salome Guliashvili
Elene Turashvili
Yana Leonova
Elzhana Popova
Miranda Gadilia

Sound: Temur Chichua
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Nino Ortiga Chincharauli

Dualism
Object, 2023

This artwork features two-dimensional representations of an atomic bomb and
a space rocket. The atomic bomb descends towards the ground, while the space
rocket soars into the sky. Created using cut and painted cork affixed to a flat surface,
the artwork’s textured structure resembles fish scales and symbolically conveys the
dual nature of humanity. It serves as a poignant reminder that humans possess the
capacity to both bring about destruction (descent) and reach for the stars (ascen-
sion).

On the back of the atomic bomb, a quote from Robert Oppenheimer reads: ‘Now |
am become death, the destroyer of worlds.’

Meanwhile, on the rear surface of the rocket, an inscription by Robert Hutchings
Goddard reminds us: ‘The dream of yesterday is the hope of today and the reality
of tomorrow.

This juxtaposition of quotes adds depth to the artwork, reflecting the contrast be-
tween destructive potential and the boundless aspirations of human achievement.
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Natalya Kosse

Life Again

Acrylic on canvas, mirror, 2023

The series of artworks by Natalya Kosse produced in Georgia, inspired by the war in
Ukraine, offers a poignant and empathetic reflection on the experiences of Ukrain-
ians who have had to endure the harsh realities of conflict on their home soil. Along
with pain and loss, the paintings serve as a testament to the resilience and strength
of the Ukrainian people, as well as their unwavering hope for a brighter future.



\;Hﬂﬁﬂ-
PR

N S R T e

- f (=

s LI

VAV AT AVAVAVAVAYAYATAVAVAVATAVATATATA"S!

39



40

mMabEs mbohng

Logmabomol bLonddmenm,
13Mo0b67yma 339MEbol AmboE30L 3mMmjdmazn.
339Mibo, g30mo, d690M030 Lomydszn

Modybaco 3359Maa30 MHAbal A3960 dgladmgdemmdgdobawadn? b, Medwybac
bdnMmoo 356LxbJdM LogysM M3, Mmd dgazndmos Labfonmgdols dgjdbs?

“bogmibanol Loddmemgdal” dgddbol 3mmMIdmxn oxrdbydnmos 339MEEOL
33000 3x(3030b d39mIL Bagbagsby.

bo&3L dgoBsonm 3MmEgll Hmea0g6. ol “Lobfoyma” 30, MmAgmbsE ba-

oo 330600, 33539390M70L fombnmmsb, gobsbamgdymo domabs s dosgm-
6900L 8obomadsE, 0d0bm3al, MmA d537J8650) ImBs3samo...

Oresta Osiichuk

A Symbol of Life

Ukrainian hand-painting eggs workshop.
Egg, wax, natural paint.

How often do we lose faith in our abilities? And how often do we remind ourselves
that we can create miracles?

Oresta Osiichuk invites us to her master class based on the ancient technique of
painting eggs with wax.

Painting an be a meditative. The "miracle" you create connects us to the past to
give us the power for renewal and the inspiration to create the future.
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mgLsbs emmy

0330b73mMm300L dogmy

06&gMmogd@nymo bsdydgzomo Sgh&Gomm3zsbo ba@3ol
3mMgdmaon.

Bsbgomo, s3Mmomo Gommby, 2023

13M3063m0 93&mMMo mgLabs Mmin ms30L0 ba3ydg3omom 3MmydBol Bofma-
m90d0, Pomdmoalbl HamEGomm3sbo boB3zol 3midmxzl. 65813730l 3968-
MomyMmo i3ngyMmos Jommon, Mmdgmog BgbBy dyshmo ©asl, sfm 3dnbos 33ano-
mJ0700L s LoMoYPIIdL, Moss Ladysmmbozob.

dysmoo 3oadnmo i33L3900 3oL Logmbamolb domslb sdmgsl, 3B 30 gbol Pbo-
0090L s 9bgMhannm o3L70L.

3mmJdmxzob sbodeg bGNIsMmads 6531Yd735Mn MJLIBILMBE Jhmd ssLMYM..

Oksana Drok

The Power of Freedom

Interactive workshop of a dot painting
Pencil and acrylic on canvas, 2023

The project led by Ukrainian author Oksana Drok, featuring a dot painting work-
shop, holds a beautiful and empowering message. At its core is a powerful image: a
woman, standing resolutely on her own two feet. Her stance symbolizes unwaver-
ing strength and a fearless approach to facing life's changes and challenges.

Her roots serve as a reminder of her deep connection to her origins, culture, and
heritage, providing her with the enduring strength to navigate life's complexities.
The presence of the sun, illuminating her path and infusing her with energy, adds an
element of hope and optimism to the artwork.

The workshop’s up to 100 guests completed the work alongside Oksana.
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013m 330

mdo 33emob 370690
Jumsznmao, bobomoxmbo, gsdmaf3zsmma ds3oymoa, 2023

bgambo3gon Lgym3@yms, Mmammi mBol dngm dgE3enamo 39065900
Lodomam.

Teo Kvi

War changes the landscape
Fabric, synthesizer, burnt wire, 2023

The handmade sculpture that symbolizes the landscape changed by war.
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2008-2022 fomgyddo s Eab&amondby
boh390700 Logmosdmmabm s Johan3zgao
dbo&3mydal 300gm sthjn3zon.

39Mo@mma msdom 333b6m3gmao

1. 3omamUb s8mMmagLin, 839L035/6n0yMmMebg00, ,nLsMmggdmmm
LoLHoyman“, 2006

. og0o3m Bay@sd3nman, bLogommzgmm, ,Lsbbamsmyy3”, 2003

. 980 Mohstlbmbo, oo dMo@sbgma, ,3mdms babgmn*, 2008

. 0507130 Xox3sMndy, LodoMmanzgmmm, ,3M0 s 3oMmsjn”, 2004

. oboMmgs my3s 3089MABS0N, oo dMoBsbgmo, ,,8587ma”, 2014

. amabs dnmnbgdsngmon, ggMmdsboy, “D.l Mo@mad?”, 2016

. b3 omb3n, LudbMmgo 3mMm3yy, ,,d76L0gMadaL YBLIMNMN*, 2017

. 0m3m 350M, 003Mmb0y, ¥90bmb 3my3Ln, s3bEMomMoNy, ,,35600L0% 2018

. 0M7s 170560, o dMo@sbgon, (1952-2003), ,,5860 i3gbon”, 2003
10. 308 com3nn, LodbMmgo 3mMmys, ,mdy0mo“, 2015

11. 9gfho do&nbgmo, 534, ,609 omM3n sbenmesb”, 2013

12. bogm gggbmody, bLajsmom3zgmm, ,,banm3s60b 68s Aol Bgonsdn”, 1998
13. om 0b 3130, LodbMmgo 3mMYyy, ,,83760Mab gJbEModB0”, 2021

14. 6obm Ad0bnd3znmon, bngs dshondg, Lajsmozgemm, ,,dmagBonmmods“, 2008
15. gmMmsbs sbegmah-goamaohn, dmLbos & 39M393M300y, ,,856@Ms”, 2006
16. 3o 3 G&mAxzLbmbon, 883, ,07793L7 8MdbmdS (3oyn3300l sLsLMNN)“,
2005

17. 356 godMmoge 3gMmom, Loxzmsbggon, ,00mbsE 3Mndnbsgno ymazognaym ...
(LoxzMsbggonn, 1944)“ 2006

18. 565 dno3dnds, Lugomm3zgmm, ,,dmmmenbol ;gmMmns“, 2020

19. 300 1o, LodbMyo 3MMYy, ,BIMBEN0 S Y3930MMdS“, 2021

20. 3m@g Lyaosdgadg, Lajomozgmm, ,,m3alb 853700 1994-2003
21. 1bs 3s0egbcon, nfmsbny, ,05msbLn* 2020

22. senabs 09fagmn, 3gmadsbony, ,bmem gmonobo3ol: nEgbEmMdNL
3nmdnbsins”, 2017

23. 50m0sd JoMmen, &mymo doms, 306gm0, ,Lomads30-335emn”, 2017
24, 85b3Mm 0350, 053MDNY, ,,EILYBMB3]0 (3733000 - MO,
Jofoyymo 3933s° 2011

O 00 NOYULL B~ WN



The video archive of international and
Georgian artists shown at the Artisterium in
2008-2022.

curated by Tamar Ketskhoveli

. Carlos Amorales, Mexico/ the Netherlands, , Useless Wonder*, 2006

. lliko Zautashvili, Georgia, ,,Sansaraloop®, 2003

. Emily Richardson, UK, “Cobra Mist”, 2008

. Mamuka Japharidze, Georgia, “Bread and Butter”, 2004

. Andrea Luca Zimmerman, UK, “Estate”, 2014

. Lisa Biedlingmaier, Germany, “D.l Why?”, 2016

. Suh Yoonhee, S.Korea, “Memory Gap”, 2017

. Yoko Kajio, Japan & Jason Hawkes, Australia, ,,Canais”, 2018

. Bread Beban, UK, (1952-2012), “Walk of Three”, 2003

10. Kim Dohee, S.Korea, ,,Howling®, 2015

11. Mary Mattingly, USA, “New York Close up”, 2013

12. Niko Tsetskhladze, Georgia, “Voice of an Artist in Mass Media”, 1998
13. Yeo In Hyuk, S.Korea, ,,Plant Extract”, 2021

14. Nino Chubinishvili, Nika Machaidze, Georgia, “Journey”, 2008 15. Gor-
dana Andjelic-Galic, Bosnia & Herzegovina, “Mantra”, 2006

16. Mark Thompson, USA, “The Sixth Sense (Closing a Sale)”, 2005

17. Jean Gabriel Periot, France, ,, Even if she had been a criminal ... (French
Summer 1944)”, 2006

18. Anna Dziapshipa, Georgia, , Expectancy Theory“, 2020

19. Kim Uah, S.Korea, ,,Ash & Bloom*“, 2021

20. Kote Sulaberidze, Georgia, ,War Games”, 1994-2003

21. Oona Hyland, Ireland, “Balance”, 2020

22. William Card, Tuuli Malla, Finland, “Paint-Trace”, 2017

23. Alisa Berger, Germany, “Solo for one: Identity Climax”, 2017

24. Masaru lwai, Japan, “Dancing Cleansing - Thilisi, Georgian Dance”, 2011

O 00N, WN B
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30009mM sMEnb 3hmagmsds nbMygmMoLb
39Mho@mMmoa: ommod gy oo

3fhmamods gbgds 01bgdal, d7360xMg00b, 0xbEMONL o
3nan@&ymal IMo3oma3gmm3sb nhonghongdggdsl, sbg3g
obMmsgmobonzol sdsbalnsmydgm L3gE0B03YM SL3JJ&J0U.

05653nMs@mma gmhs 3mab&0

1. xmBy3 aybo, “a356074L0 117, 2010,03°27”

2. mMmo@ Mmoxzn, “333em0n”, 2018, 10°24”

3 850Mo3 3908560 & sn0gma@ 30M3n, “abMsgemals dognnsn”, 2018, 13'6”
4. o356 8om3imbn, “gomasxgmal 89933”2016, 08’00

5. Mmsb beMd30b0, “yzgmoazgma Labmoazms”, 2009, 0422”7

6. 6030 sSmo s bas3 MadmM3n, “Gomaman &mba*, sbndsins, 2017,
06’00”

7. 30anys 076 oMo, “bgMman”, 2012, 02°00”

8. omMm gnbo, “bdbBsdmmm Lofmengszgd“, 2011, 08’00”

9. OnMyb sOM 0y, “Ybsmonmm*

10. gose sbyamnbo, “agsmmenbdn”, 2014, 05°07”

11. mfo@ ndmon, “00mgmg“, 2014, 03'08”



A program of video art from Israel
Curator: Drorit Gur Arie

The program addresses the multifaceted relations between nature,
science, identity and culture in general, as well as specific aspects
typical of Israel in particular.

Co-curated by Gocha Zhgenti

1. Joseph Dadoune, PHOENIX I, 2010, 03’27"

2. Orit Raff, “Butterflies”, 2018, 10’24”

3. Meirav Heiman & Ayelet Carmi, “The Israel Trail”, 2018, 13’6”
4. Shahar Marcus, “King of Falafel”, 2016, 08’00”

5. Ran Slavin, “Everything Is Urgent”, 2009, 04'22"

6. Nivi Alroy and Nadav Reboh, “High Pitch”, rewind stop motion anima-
tion, 2017, 06’00”

7. Hila Ben Ari, “Seedling”, 2012, 02’00"”

8. Dor Guez, “Watermelons under the Bed”, 2011, 08’00”

9. Murjan Abo Deba, “Untitled”, 2017, 10'00”

10. Eyal Assulin, “Fordism”, 2014, 05’07”

11. Orit Ishay, SING, 2014, 03'08”
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0036093MmAcmmoal by3700
3mMyymo ;obsdyemmiag bgemm3bgdy

390mx39bs ,,00006083MMAMmMd0L bg33do0“ 10 3mMggemo dbsB3-
ol 6o81dg3oml dmoEosl, MmAmgdoE co300600 dgdmldggds-
do 3gmfHamsl, nbLEGSMENLL, 39MBMMASOLL, BMEMaMoBNSL o
30009m sM@L dndomma336. hmo 0830, hobg 3016330, om 30 31bago,
300 dmy30, X963 316 Aymmo, 306g 30 LLban, 87 05030, AsbE 35-3mb-
30, hm 0bln3o o X997 399 3mMInmo ;msbsdgemmsg bgemmszbgdol
Lb3sELLB3S CBMOSL J3N™M36086. doo BoBIg3Mxddn, M300as-
dmba@30l sbagno gbgodnl 3gM3sbyb@&namo dogdol g3gMmmom, me-
bodgemsg msbsemmym 3mmgym Losmbgdm o Lasbmm3zbm
Lo3mEabg 330Yy370006. 335H3969096 Aol gdmiEnM s bLmEom-3m-
a0@039M 3mb&3JLEL s dndnbomg AmAxbEL 3mMgol nbEmMo-
sdo.

JnMo@mmo: 3563 30 Lubgn
3mmmobs@mMa: 3y bm 05630

3hmad@&ol mmagsbobo@mMon: 303 dombg 130,
Nine Dragon Heads, gofhgdmb os330b bgenm3bydols
Loghonsdmmolbim bnd3mbondo, 3mMgs



Visions of collaboration
Korean Contemporary Art

The exhibition Visions of Collaboration brings together the works
of 10 contemporary Korean artists involved in painting, installation
art, performance, photography, and video. Through the artworks
by Choi Jiah, Chung Kyungmi, Jo Hye Kyung, Kim Miouk, Jang Gyung
Chul, Pang Hyo Sung, Moohe Baik, Chang Hae-Hong, Choi Insook, and
Jaeoh Woo, the Georgian audience encounters the artists represent-
ing various generations of Korean contemporary art. The showcased
works result from a perpetual quest for novel forms of self-expres-
sion, aiming to illustrate the extensive spectrum of Korean contempo-
raneity, world outlook, and philosophy. According to the organizers,
the artists aim to convey the emotional and socio-political context, as
well as capture the present moment in Korean history through their
creations.

Curator: Pang Hyo Sung
Coordinator: Goo So Young

organized by Park Byong Uk,
Nine Dragon Heads, International Environment
Art Symposium, KOREA
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Amo nodo
Choi Jiah

If you fly high
Oil on canvas, 2023

Sing, all things!
Like a ray of light, the painting is infused with music.
She wishes her singing would light up to this world.

The songs that you couldn’t see, became the paintings that you could see.

As Ancient Greek and Roman philosophers, Even though they couldn’t hear, there is
the mathematical movement of the stars as well as music that exists in the universe.

Also, she painted about her Christian life, which had the greatest impact on her
music life.




hobg 30mbgdo
Chung Kyungmi

Flow-er: a round song of eternity
Installation, 2023

Chung's work using standard print paper looks like a sheet of a book with illustra-
tions, perhaps because it has text. They are a collection of sheets that do not matter
from where you start to look, but the fact that the narrative is built as they guide
each other does not change. In addition, the artist continues the story in an open
structure that connects several papers in which the audience participates. The art-
ist regards each participation as a sound in a complex screen in which the audi-
ence participates. That is heard as a round song and a chorus. The conversational
imagination replaces the artist's monologue. Through this, the artist hopes that
“the story of an endlessly flowing love story blossoms everywhere.” Although all
artworks are oriented toward communication, Kyung Mi Chung’s work has the char-
acteristic of communication through pain. Through this kind of communication, the
community can be awakened and that will be the only alternative to a risky society.

Lee sun young
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nm 30 39bao
Jo Hye Kyung

Touch
Oil om canvas, 2023

The word touch conveys both positive and negative meanings.

People laugh and cry touching each other in various relationships.

The series of touches throws a question of whether a positive touch can console
and embrace the people who have experienced a negative touch.

Above all, they are created hoping that God would touch my broken soul.

| found the answer through the life and work of Van Gogh, who desired to make “art
that inspires people” and “art that comforts broken people.”

With my work, | hope to convey the ‘touch’ of heaven which caresses the sorrow
and agony of those of us who are living right now.




300 dmy30n
Kim Miouk

Utopia
Oil on canvas, 2023

Objects seem to flow without a hitch, and loose brush strokes can imply more
meaning than explicitly described. Rough and fast brush strokes can effectively re-
veal energy. In this way, | hope to capture energy and movement in the canvas.
Starting from an accidental stain, | feel joy when inevitable shapes and movements
emerge. Through these tasks, we work with the hope of an idealized world.

| bring references from Koguryo murals.

Man in Goguryeo's mural is free from death. In other words, it seeks to express the
eternity of the mind, not the body.

Energy is generated in the space containing the object by revealing the process of
becoming before the object is created.

The heightened awareness of emotion and energy is my attitude toward painting,
The experiment of the senses through chance continues until an inevitable place
emerges.
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X563 816 Aymo
Jang Gyung Chul

Untitled
Photograph, 2023




35bg 30 Lobgn
Pang Hyo Sung

You will know the truth, and the truth will set you free
Performance, 2023

The performer brings two books and receives autographs from the audience.
The book is a 1930 Soviet encyclopedia.

The artist starts cutting the book page by page with a knife.

More and more pages are cut out and flying around.

Although it is a book that contains the truth,

things made by humans change and deteriorate with the times.

New theories and discoveries make old things outdated.

The author dismantled a 100 years old encyclopedia

with a sharp knife based on the logic that

»there is no unchanging truth in this world.”




dy 05030
Moonhe Baik

Chain of Thoughts
Installation, fabric, 2023

It all started one day.

A chain of thoughts started to trigger.
Step by step, piece by piece.

Some great and some not so.

Hoping for better every day.

Probably a process that will never end.

This work is an interior installation. In order to connect with the outdoor environ-
ment, pieces were purposely hung in front of a window that leads a view into
nature.




hobg 35-3mbgn
Chang Hae-Hong

Black project
Korean Satin, hand painting print, 2003

Black project work is place-specific work. It is printed on satin fabric and installed
on the wall of Hwaseong Fortress in Suwon. | named the Black Project for Artiste-
rium 16/2023 "connected object". | have worked on this project for 10 years trying
to push the boundaries of my artistic work. Besides, black itself contained many
meanings. | tried to describe the third invisible space in our lives as a "black cur-
tain." Like the endless path of life, we talk in various ways through the Black Project
in any form. From the old days, the Fiber Art of Korea has been peculiar and beau-
tiful. The colour is based on the oriental dichotomy of positive—negative and five
elements.
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Ahm 0bLy3n
Choi Insook

Fantasy Play
Objects, 2023

The 2-D and 3-D installation is a spatial experience of fantasy play.




X953 399
Jaeoh Woo

We are all connected
Video, 123", 2011-2023

As a creature who feels deeply connected to nature, | have been feeling a strong
connection through the air, water, and earth since my childhood. At first, this work
was planned in 2011 when | was preparing my solo show. The factors contained
in each video are different portions and directions in placement. By doing this |
wanted to lead to the next factor surrounding us continuously and | can be also one
factor to be connected by the action of taking the videos and as a form of organism
living on earth. Moreover, | want people to join my work by sending me their video
or picture showing their view and the location when they are with me about the
theme of my work. When they join me this work would expand and show one of the
answers to the title “We are all connected.”
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000mMoboL s3mm©b
Jyosmgmasdols
Labyemmonl bLobgmmadHoazm
LadboE3Mm v3503300

Apollon Kutateladze Thilisi
State Academy of Art
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dMabonma 3md3mmadalin!

Jomagdo ngss domabong&oidnmo Mool
obangb gobbmadnmydo, Mmdgymdog
ym3amEEogMs sysMadgmo 96m-
305 3o8moymazs s 0xl3msbagos. gL
969Mans, Mmdgmoi 390 3mPEmob
3oLo35mb Boag30L s Bamhgbols Lobom
3Mm3cg0s dab gnhgddo. Jomagdol go-
3Mhgbols g3memanyMmo ggadgdn xgMm
300093 Lofhyol gBo3Bgs, S8sLMoSAN,
Jomodn 9bgMans, Mmdgmoi dmbdsmg-
0500 o 3m3Yb0n3o3070d0 3mnamols
3oLo3omUL by YBMM Fgdo sm30-
3006 Bo3ngmobByM Esdm3nEIOYMN]-
0oL Joamogol d3i33enbocdn. dgndamy-
05 000J3sL, MmA Jomogdol Bofmhgbo
Ji3930 foMmdmoceggbl obangbn gbms-
Mg00L LGNMUL, EsHygdymo Lbgymo-
306, Mmdgmoi 30BYsmMo s360-
6900L Logsbo bgds, LLMYMgdNMO
39amyMmo  3dgbgommogdnm. obgoo
Jomagdgodob dbgezbag, MmgmMog dgM-
a0obo, 3oMoBo, o6 s3LEIM©SA0Y,
o0nodomobog 03533006 9.9. ,00M3d Jym-
Gnmob” b60dol, Losy y3zgmsbsnmo
6oMhHg60 o badogmo ;300853MbOE)-

30 5gMaLboymo JgbBo bgode.

390mxgbal, ,oMmsbsnfmn  3mA3Mmao-
Lo!“, 80Bsbns, LHmMge 58335M0 bnd-
6300L 33mJ3s Jomogdol ogduogduym,
Jom@yMm o sdmMyym bm3zmgdsdo
s dobo god3mo36790s Monisemnm,
S6@0-gbog@oyMm godmbobnamgdgddo.
23m@mmanyMmo  3osfy33G0mydgdol
Lof0bosmMIgame, dodmexzgbs dogm
969Ma33& 03 bodoml omgdl Mm-
amfg godmf3g3sL, 08 0dgnm, Mmd
02J39390M0O0L 396mbBmMAngMgdsl

omAmohgbl. dgLbodsdobo, Homameo-
3060 6501dgx3gddo Eogymo og-
6900 mM3sgn nElbEGmonl 3Mnbisnao,
Mmmdgmdos, ghoo dbMo3, Joamogol
653350 J333° domgdYmons dobon sMby-
onamo boddoxrmoo s dgmmyg dbMaos,
smdmhgbomn 3mmA70n, oy 60dbydn
0343235 3MmbEMngmndol nsfmomaco. gL
oMol mdn Jomogmsb, y3mm LHmMoco,
d0b gbogB 03 s LddmAbadsMmydamm
800BmM30gosLbmsb, 03 0837MoG03-
0ob, MmAgmoE y3gmolb gbmamyodsl
6oMhgboc0 J3939L NJ3700705M7OL.

L,oMmobsnMmo 3ma33mmaobo!”, sfol m3-
&000bENMo s MoozseyMmo JgbGo,
Mmmdgmdo dmbsfoamg byemm3sbgdog
bmEnsmyMo, 30BysmYMa, 0y IJnm-
Gnnmo Mm33msbye30sb, Jobnsb
9603507 godmEaomgosl, Mmadgm-
dog 970mJdggdsly s bomhybo
939356 dmmob 3mbxzmoagddo 8sjLods-
M sdsdYmMmosdmys ny3zsbomo
s d965MANnbadym, dsLdo Hobooma-
©93Md0L s ;30m85sMAY6NL g3bg-
00L sm3dmbohgboco.

33000 3mMmdnbsady
3nMhs@mmo



The city has emerged as the forefront of
bio-aesthetic decay, unleashing an un-
deniable surge of energy that remains
untamed. This energy, devoid of a con-
structive outlet, accumulates as waste
on its streets. Despite the city's feeble
attempts at ecological preservation, it
finds itself ensnared in a struggle against
the overwhelming forces of consump-
tion and communication. This surge,
seeking expression, fosters a nihilistic at-
titude towards the urban landscape. The
city's waste, from visual degradation to
unconventional constructions, has now
become the vanguard of the latest life-
style trend, akin to the influence seen in
Berlin and Paris—a manifestation of the
so-called "Trash Culture" niche, where
remnants and refuse metamorphose
into aggressive forms of self-expression.

At the core of "No Compromise" lies a
distinct, amorphous, and chaotic nature
marked by radical, anti-aesthetic imag-
es. The exhibition embraces ecological
disruptions, viewing energy waste as a
challenge with the potential for revers-
ibility. The presented works maintain a
principle of dual identity: on one hand,
the city is portrayed as drowning in re-
fuse due to its intensity, while, on the
other, discernible forms transform into
tools of counterinsurgency. This isn't a
battle against the city itself but against its
aesthetic and consumer dimensions—a
confrontation with the pernicious forces
that reduce life to mere waste.

No Compromise!

"No Compromise" stands as an optimis-
tic and radical gesture, where participat-
ing artists, whether from a social, visual,
or cultural perspective, craft a unique
experience. In this setting, the conflict
between creativity and the threat of be-
coming waste is elevated to maximum
tension and sustained, offering a plat-
form to rediscover resistance and the
art of survival. The exhibition becomes
a profound exploration of the delicate
balance between urban decay and the
indomitable spirit that seeks to reclaim
and redefine the narrative of the city-
scape.

Curated by
David Koroshinadze
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3b0 00Msdndy
Ani Abramidze

3056m&0n30L 3M0bE 700
Lb3ssbb3zs Bmas, 2023

cyanotype prints
Various sizes, 2023
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01505 3396 5mM0sbn
Tama Kvantaliani

Bad Bed
0bLEsmMEny, 2023

Bad Bed
Installation, 2023

&MabLlazmMIdENY, Mo30L3mMgds Y

bamobomo OO
30c9m, 1'59”, 2023

Transformation, Freedom and Rebirth
video, 1’59”, 2023
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60bs HmHmMas
Nina Tsotsoria

oo yMmm
Bgono, &ogm, 150 x 150 LY, 2023

Untitled
Oil on canvas, 150 x 150 cm, 2023




bsnoymm
By, &omm, 65 x 76, 1A, 2023

Untitled
Oil on canvas, 65 x 76, cm, 2023
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b0bo Loyzsmgmady
Nini Sakvarledize

393mOMomods
0bLESMYENY, 303MYMo BMEMaMIsNy, MdNJJE0n, 2023

Mankind
Installation, digital photographs, object, 2023
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003m 0oMnd3ngmo
Tako Bartishuvili

300bm3on
©3939380M I
dmabobyMmgdals
336G ML

&omm, s3Mmomo,
185 x 300 L3, 2023

Please, contact the

service centre
Oil on canvas,
185 x 300 cm. 2023
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0By 3396 dmM0sbo
Liza Kvantaliani

oo yMmm
By, &ogm, 2023

Untitled
Oil on canvas, 2023
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©30Ybs 0oMmbodnd3nman
Datuna Barnabishvili

3o0mm30dgds
0bLEsmEny, 2023

Awakening
Installation, 2023
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domnod boEMmnd3znmaon
Mariam Natrishvili

3°9ma3360L 03000
Al-o0 39bgfhnMmgdnmon goBMmymo smEmgmoxny, 2023

Exhibition poster
Digital photograph generated by Al, 2023
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37bE-0-bm3o
ddg00 Bsbgznhgodnl Lobgmmodal ;sobsdgymsg
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Fest-i-Nova

Zdanevich Brothers International
Contemporary Art Festival

Fest | Nova 2023, under the name "Tomorrow has Yet to Come", explores the con-
cept of the present through the lens of a worldview that emphasizes the fundamen-
tal unknowability and unpredictability of the future. The artists, curators, and re-
searchers engaged in this concept, create works that are uncertain, mysterious, and
even shocking as they leave their traditional context and appear in public spaces,
abandoned buildings, educational institutions, and the deserted fields of Garikula.

While tracing back Emmanuel Levinas’ theories about time and others, the goal of
the festival is to alter the present status of things, hoping to uncover what Levinas
calls the trace of the future. Levinas suggests that through our interactions with
others, we understand the potentialities of the future. The festival will take this
idea as its starting point, encouraging artists to explore the ways in which we imag-
ine and relate to the future through our encounters with others.

Selected projects include immersive installations that invite audiences to engage
with an altered perception of the environment and performances that explore the
radical ways of distorting social flux and the possibilities of channeling it through
the unknown.

These events are spread out across the festival’s duration, offering a diverse range
of experiences and opportunities for artists and audiences alike to engage with the
theme of the future.
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The language or the death of the logos
Installation, 2023
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