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ARTISTERIUM is an Annual International Contemporary Art Exhibition and
Art Events held in Thilisi, organized by the Georgia-based non-governmental
art organization, Artisterium Association. The event features international
exhibitions, individual art projects, and educational and cultural programs.

As a nonprofit, artist-run initiative, ARTISTERIUM takes its name from the
art club associated with the early 20th century Thilisi art magazine ARS.
This club was renowned for fostering a vibrant artistic environment through
avant-garde exhibitions, poetry evenings, lectures, and other activities
that reflected the modernist and cubo-futuristic movements of the time.
The event’s title evokes a connection between contemporary Georgian art
and the rich modernist heritage of Thilisi, bringing its artistic roots into the
present.

The 2024 Artisterium is focused on art education.

Art education plays a crucial role in fostering creativity and critical thinking.
Through exposure to various art forms, individuals develop an appreciation
for diverse perspectives and cultures. Art education encourages self-
expression and emotional intelligence, providing them with the tools to
interpret and influence the world around them. Integrating artistic practices
into education empowers future generations to innovate and think outside
the box, contributing to a more vibrant and inclusive society.

Magda Guruli
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Cube in Context
Thilisi, Mziuri Park, Building 5

Art of Learning:
Series of Multimedia Workshops

Mamuka Japharidze

Wato Tsereteli

Ana Kordzaia-Samadashvili

Gocha Zhgenti

Mamuka Samkharadze

Nino Maglakelidze

Krzysztof Franaszek (Poland)
Ninutsa Gabisonia & Bachi Valishvili
Sophia Lapiashvili

Renee Eniseli

Curated by Anuka Lomidze



303330 36BS®NJI | MAMUKA JAPHARIDZE

L3gomo do3oMmy | Wet Moon
3oxbmamoxznol 3mMmidmazn | Plastergraphy workshop

0m3sfy oo  yobymol  3msby-
& oym. 3sd0fsl dmysbenm3zcy,
by s fymydn m3956930500 goco-
dmm35Ms xs30§sB7...

dfmool 3MmEgLdo, L3gmo modsdo-
Mol Bywsdomby Ond@J00 Abydy,
dogm0sb 33530 Bonzsmals Bges3omb...

3M3o30mbobEnmo  303mmgbs, Mm-

0gambog  gnboomgdo,, ULHmMg o8
0Lgo3Lgdal dmogmbadomss d3Jdbo-
mo ...

The moon was a large ice planet. It
came close to the Earth and melted.
The waters poured out like oceans on
the Earth...

During the drying process, bubbles ap-
pear on the surface of the wet plaster,
very similar to the surface of the moon...

The creationist hypothesis | share with
you is inspired by this similitude...
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3000 6dMIMIT() | WATO TSERETELI

07000930 M3aoammods | The Next Reality
dmbsHomgmodnmn 3mmgdmazn | Participatory workshop

3mMgdmazol domozs ngol Ambo-
foamggodn 950mgdgegdnmn 3m@gb-
30omolb gom30dgds s nbnznys-
oMo Lobgamszbydm 3Mod@n3nwab,
bmEnosmMmym gdobobmydsBy gosbizms
foMmOmoagbl. dmbofoang sbogma Lo-
0y8m 3mmad&ob nbogos@mMa s 83-
&mmo bogodo.

2010 §amoesb, mmdomabol ;sbsdgco-
Mmm3g bgenm36500L 396&MAn Asdmyo-
mMNOES s 3obznmoms sbama Lob-
fo3anm 3Mmxyzngmo — d3dmgdadywgdomon
070005309, Mo AmEydnmo 3Mhmyddab
0bb3nMmosns gobs. “dgdgan MmYo-
mmoy”, 30M3gmoc 3360L godmyygbg-
o000 byemmsbgool Pbn3gmbo@yddo,
2011 ol ho@ofgoo.

3mmgdmazolb ogmMonmo  bsfomo
07008700 mMmo dofMmooscn 39ML3YJ-
&030bgob:  byemms3zbgool obEmMo-

ol sbobzs: Lmgonsmymao LinM3GYMo
(omBga’ dmolin) s NMhonghormdmo-
30 bganm3b30s (bozmams dnMam).

The workshop aims to awaken partici-
pants' creative potential, encouraging
a shift from individual artistic practice
to social renewal. Each participant will
take on the role of initiator and author
of a new community project.

Since 2010, Thilisi Contemporary Art
Center has cultivated a new educational
focus—creative mediation—which in-
spired this project. "The Next Reality"
was first introduced at the Vienna Uni-
versity of Applied Arts in 2011.

The workshop's theoretical foundation
covers two key perspectives:

Art history reflection: Social sculpture
(Joseph Beuys)and Relational Aesthetics
(Nicolas Bourriaud).




13



14




15



16

9B 3MMIVNO-1OFSROHIZNT2() |
ANA KORDZAIA-SAMADASHVILI

d39mjdgegdnma faMmalb 3mmjdmazn |
Creating Writing Workshop

“39M5300 30MabommU 130Mbabadl 30609L Mo s Mmamm sfgmmb.
dbmanmeo ndsl gnMhg3om Mo oM Ybs go3s3g00ma bmmendy”...

No one can dictate what or how someone should write.
| only offer recommendations on what to avoid.




b dgmggenho,
14 §omob

00350070 71bAme  LosMdsBmMAIn.
8300000. 067y, §30050 1337 dowo0-
om. bosmModsBmdn gmoo d3gmo bo-
oms bybBo sbsmgol.

mox3Geb dn3wn3sMm. 30dsbgd. abog
Xob1bmodb. xgM 87-6 LomymBgs. 37,
LosMOSBML 3o33JMN, 30607 bMA oM
dmenb-dgogo.

0mg0s oo FMmognboom, 073w035M.
ozl 3mbBs o gmddolL. olgomo
moxiEns, shE3 oo Mmdss s oMy
30@oMmy. bosgss MNbws dn3sgnmm
03-5 Lomorymol moMo3L... 30msE d7-
dm3sMms moxz@don.

93MO©, donambMmac... semdsom ghgs-
Mydmo.

dbMmgodn AmbMmogno nym, st dmbhiso
s S sbosmasbms, 0e3b] Jnon
9x3oMy. 39M 303500, Lobgbog 396 363-
5300.

MmmgmMe 3o 8g8m3009, 33MI37 3086M-
dgbo MmagmMm sddnds 3sgM0n, MR-
&og 30 dgofMmbs. ymydsbal gofgdy
33000b67:

-madgm LaMmonamBg doeobstho?
MomoE3 donmi333moe dn3sbinbs. Bnb-
300, Mmad 37M 353087 dobn OYEONGO.
09-5 Loyl dosgoMo.

bgms ondMms ammoxz@n, s dn330MmU.
abgon d3gmong, 63@s ot hofywgls.
B9bg0L ;3smo 8m3fy30dI, B0aY-
Mo 035emy0dn dnyymads. 33-3 LoM-
onamBg 304s3000...

“3006 oMol gL 5©sB80560?” 3307dMMO-
0.

300 893503309 Jomon aym oy 3s30,
MmmgmM bmzmgdool LEombL d03dysy-
OmMEY s oM JgEbmome..

Mo@MmAmoE3, 98 5ad05bmsb  Lnosb-
am33lb 33Mdbmden. mox@do Moy
d70m3009, 39maM 3ybogozn bmM-
domyMmo... 3ymbgdo 3060 Boyygnamo,
000 SN0 Y35300.

09-5 Loyl dn3smHngo. ;m3000mb
shbo fHobymys, 37 go3gn. Labeno
mox@olb 3nMesdnm dog3L.

Bomo o3M739, 8o3Moa Y306 MmA go-
30bg), dbmmmme Aj8o sbsfgimno
05300067 amoxzBols gobzmom Lo 3g-
do.

501 1)0M0d60
doMnds 3n3Mgnd3nmn

mox3&obigh 000535mmb 3600506 ob-
mogabs dogolb B3s dmdgbds “By
d960”, 3gMy 3009B7g b3l B3 go3o-
3mbg. 3n3y0MNbeo s 3ymbomoa: “4g
057336 songmmnsbn, sgny3sb-dgomgn”.
“57 bnam 0530§ygds, domnsb oo
doemmosm”, bLybsd Mmooy Eo dm3znm-
s 30m03meEnm. dgb3mobol 330067
Mmmdgmby doomes. Sdmhbs MmA
obnE dgd3007 Laoymbg sbM3zmMmMOL,
hgdlL 3nModnMm. gomiznmes “3sfols
Jgbmdmgdn 3ymxzzngmzsthom”. s
9o 3036mdom ghodsbgomb. goa-
393060, 30M70006 d0L3mM0Lol doco-
amoOsm o 08 dnbsdn 37300, Loo-
0653 by 30mmobmb 63s dgbdmes
bmendg. 330dMmodcen 63, gb bma o
13Mo3b-0gmJn. 08 Mol 8xfg ghodo-
b9 smof dg36330Mn35M0.
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097dol 8585 30M3gm  LoMmoynby
gbmammobl, 83 d3830c09b]. dgds hgdo
0omamM0o nym 8ogMmsd 8o8530b0l Labg-
0, 35063 by do30§ycgds. mygm
0gmbeos nbgoo d98mb3g3s, MmEaLsg
ool gymo s IJmbs s 30d7-
By 90535emb doombMmo: “dg 8oJ3L o
ogommosbom”. 08 cmab 8gMmy oo by-
s oM IJmbes o dg7ol 85853 0739
oym, bLysMmdsBMAn s dg3nmcon.
dgMogdmey, 303mEn d750~6930s
s byMmsl dmadE)dms. 00 Mgl nbgs
300000 ©30§yg obzas, Mmd MmoBGo-
b 077dob 05050 o dnLds dBszoEds
890madabgl “Omeom”. 833 393sLnby
SMgMnsbn oM 3og3L-dgomdo. ogo-
50 35bybo dnmbmgl A376 g3od3Lm.
dab3aabol dggol 85858 hgdn 3yo360-
0 30NJNMN3060 godmass. dsgmad,
8390mygbgods o odgfnMm3zgdns: oLAs
ddo3sd3308s “bgMmbl” dndshos s byh-
0l hoggoabol byd momssl ghorc-
MmymoE ssgoMs. 013903s39...

0970l 3sdsL byfesl 3y0Mnbjdo,
dombms sn@ms3gm. dgmy ;o30l dds-
396L goobyms s yobms “gb dogmbo-
Bob d30amoom”. 085653 “yo, Mdbgmy
gobfoms, Medgbo Homol bofm?
bgmdo dggofg oxmom Mmad nyszom”.
0970l 85858 osymas: “87 o dods-
dg6bo Gmamgdn 35Mmom. bm 70-0560
sMmobm Gogmbobn?”.

89 dmMb3sE 39modmEo ©s y3gms
300063517 dgx M 335LnbMd . 13-
boyMmo dgxamdbgds dJmbos, nd 3gMo-
meedo by Agdo 053dmd0l bLyMoogol
300035aM0gMJO©N... 056, 0o650¢],
Mo3g6037 comal Hob 3menEal 3yfo-
gMmads dg3390005, Mmd dmdn@sbs, gbg-
0gLo AmadHgMs “ dgbo domymo 35Mmm,
B90LONIBY ©Oas3EJd o LddS3dM
oomob (39330L 3000gMOL 8odmanabos-
Bom”.

dab3goMmo anoxzdon
565 gmambng

3030.
byLbosbo 580bN..

obBob bodnxgdab b3ay.

9L 6od0xg00 876 gy3nm36anb.

38Mbns Ajofmmo,

058Mo0 3000.

3e0mMmod nlyborgm,

058Mad oM godmagnb.

hgfhgogodn

0 300093 YBMm Mo 0fygd Lybom-
J30b

S obams godmaonls.

x0gdhmod, Mmd gL 3sgMo oM ga3nm3-
Bob.

5M 33390360b 30 oMo, 3360 Boam@37-
00 oM MydYMMmMO7b,

NoMseMme doo s Nbsm.

58 segnab 8n37ynbyg.
Loosmyao

dmdmomody

bybog3s

dogombs.

006s Mmd mox@ob momosl bymo
s3530MmM.

hg00 &3060 585L 30MBsbMAL bgengob.
63m9dL 39ynMmYo:

580MNESL s nd3Mnsb.

300093 My3g6087 Ho803 s 3030 MMA
073dmd ozl godmdabgosb.

@oogl 399YyMaod, obyoo d3gmo s
F93Y0sb0o.

IBMm F9gdynsbn, 070300 ©s MBS
00aMbnsbn Loh3zxbgdmo coon ado-
6oL MmoxzBL.
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S 393900360b.

Mmmgmmz 0gbs cnoxz@n dm3ns
090b60b 350535305 gBo sdomdm.
8939000, Bys30L JaMoy30 J330.
moxz&o oym dogmosb d3gmo s 30§-
fhm.

00005Jmbs s Gyo3al bnbo sbocom-
o.
Bofbados,
00bLYbg0 .
d0b0 63670533 Bofybgd ..

dbmmmme 5 Lamorymo, Med)bndy
00003 o gobzsm 3yysmb yyongsb.
hgd0 83Bmodgmo smdmhbes, dgEbig
Lo NESH.

8o0menb, Mm3 nbgsE 30§Mm golobz-
MmO PBRMHM E35E M3

008Mod 006 MomoEsl

Mmmgmmi dgdgdanm dogdLodsenyMmoc
8930L9607J3 o gu3g@0.

3x30dMmd o 30M3Bgdn: bmd dg-
0dmgdmeEs mMs30s637 godss Mmad
dgbmy bLamorymbyg sbmzmmd ..

dg30L9bongy.
bybg3s waz0fyg.
83o0mgonl dgdndo..

37 Mo@ma oM 3nmbosmn Mmd dgbyog
Laforymby 336Mm3mMmod...
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3MhHd JLI6ON | GOCHA ZHGENTI

dm0n 390056, bal J370 |
Join us at the Cube under the Tree
935%7 bo&30L 3mgdmazn | Stone painting workshop

3mMJodmxuo  EomMIsEMNSD  snfym
©o 3o83mymyodn, 3mMJdmyby -
Mga0LEmMoMgdoYm  dmbsfomggdmsb
gfmoo, d30mgdggdnm  3Mhmsgbdo
hogodb7b.

0mbofoamggdo J3gd00m byemdo gomng-
Mgol dgbobzmymmob Gogafm bgl dg-

0myLbbab s ba®3s wonfhygl.

3mMmgdmxby d973d06n0mo J35Bg obo-
Aymo 6581nd73Mad0 dBoyMmol 3oMm3-
90, 3omggols 30Msb esmhgde...

The workshop began early in the morn-
ing, with passers-by joining the regis-
tered participantsinthecreative process.

Young people, holding stones, ap-
proached the tree at the gal-
lery entrance and began painting.

The stone artworks created during the
workshop will be left at the gallery’s en-
trance in Mziuri Park..
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303330 LHAbOMOJJ |
MAMUKA SAMKHARADZE

omm3j000 393360LEYsMULbAL 330530 |
The Story of The Knight in the Panther’s Skin
with Drums

mmydnl omagnlb 3Msd@&nsnl 3mMmjdmazn |
Drum Yoga workshop practice
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6060 3ORVS3ITNdI |
NINO MAGHLAKELIDZE

0730035L domo | Medea’s Garden
390 x3mMm3sbLol IMbsdbBogdgMN 3MMJdmazgdal Lyfos |

Performance workshop series

39 BmmMBsbLol dmbsfomggods 939-
BoMmygdmsb dgbgdoon dgaol domo
3993MEbangL. ndobm3znl, Mmd 87c7-
b 3@ox0bognMo domo  Lymob s
Lbgyamol 3oMAMb0s godmyEsm, byo-
©dmmon nbb3nMomydnmo shGob-

G1mo 33eg3s Lbgymol dmdMmomdom
390aM03o.

bnamol 33nMmbomo Joemmagmonals sf-
JoG030 - 8335 y3ams BId0byMo do-
ol 3o@oMmgdgm Lbbgnmdons, Momog
0dogzmoc dgngmdbmods badysmml xo-
ombbyMmn 09670..

The participants of the performance
brought Medea’s garden to life through
their interaction with the plants, cre-
ating a metaphysical space that har-
monizes body and soul. This artis-
tic exploration, inspired by mystery,
was expressed through movement.

Medea, the archetypal healing goddess
of the soul, embodies the full power of
femininity, through which the magical
essence of the universe is deeply felt
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33080MB BMObOHAJ |
KRZYSZTOF FRANASZEK

PmbobimMmmods omnbab a33650%7 |

Balance on Clay Legs

bol 358000, godmyadfzsmo onby |

Wooden Table, unburned clay

sthGobBgymondolb  cobsddmmammm-
05 3mambym oM@ 0bLEGnENEn]0-
0ob 2008-d0, xaLEN33MOL  ESM-
LYOSLMBD ghooe snfym. fHamb,
onodomobol 3memmbyMma obLEoGNE0
SthGobBgymondol  3oMGbomMos o
B0bsblym dbsmoggmol nHa3L 3m-
anmbgamo dbsB3Mmal, 3003@ma3 BMmo-
bohgs3ol ImbBohomgmoslt 3hmgd@do
“bLHozmal byemms3bgods: FyemEndgon-
Mo 3mMgdmazgoal bgMmos”, MmAgmog
sth@ab@gmoydn 17/2024 -ob ghor-gM-
o0 8603369anm3560 bofomos. 3m-
3980bL BoMmamyddo dbs@35M3s JoMm-
033 3mbsHomMyg0meb dbsmsdbom
0070535 ©o d7ddb6s Linm3GnmMnmo
60073d939M0, Mm3gmog J31ndbyds dob
00003300My050L dBayMmal oMol
st Jodgd@nmabs s gomydmby.

BMobohg30L 6s3ydg35Mman, LobgyamGm-
3000 “§mbasbHmmmods omnbab i3gb70-
B3”, sbobosl 08 Lobngscm dsmMLbLL,
Mmmdgmog 856 mdomobol 0ebsdgco-
Mmm3y sMJo®ad@nMmodo snbobs o
Moz bdnMo dmimadmos bLHmm bo-
Bg0L o LESdoMNMMONL gobEL.
60073dg35M0 Homdmoagbl gsdmnad-

Artisterium’s collaboration with Pol-
ish art institutions began in 2008, the
year of the event’s establishment. In
2024, the Polish Institute in Thilisi is
Artisterium's partner, providing fi-
nancial support for the participation
of Polish artist Krzysztof Franaszek in
the project "Art of Learning: Series
of Multimedia Workshops" within
the Artisterium 17 / 2024. The artist
worked alongside Georgian partici-
pants to create a sculptural work that
explores his impressions of Maziuri
Park’s architecture and surroundings.

Franaszek's "Balance on Clay Legs"
piece reflects the dangerous bal-
ance he observed in contemporary
Thilisi architecture, which often lacks
straight lines and a sense of stability.
The work features an unburned clay
sculpture placed on a slightly tilted
table. The sculpture’s lower half is
chaotic and spontaneous, while the
upper part takes on a more abstract
yet somewhat organized form. Set on
a slanted surface, the piece captures
a moment just before it collapses,



030M0 oobol Llym3@nmol, Mmag-
mo@g mEbo3 obMmom BywsdnmbBgo
0mmo3Lg0mMon. Jobozgdol J3go
b6ofomo Jom@nmo s L3MBEbYMNY,
bmem Bges naMm SoLEMIIEYM,
0983y 3oM33gumfomoee  mMmasbo-
B0 BmMAsL 0mgdL. sbmom
008000%B7 ©o©adnmon  6s3ydg35Mo
SMoOgges3l Amdgb@l codmals §0b,
Moy  LoddmYMoE  ™VbsdgMmm3y
3gbm3madol sMmobBGodomymmodsl go-
Bobobngmgdl. mMmgebnbgdymo Bo-
Lool doybgeszs, ULIm3Gnmob
Lbond3zgmo - nby3g MmammE ;39
gbmamyds - 033mbyMmo s oMo3-
MmgbmBoMmgdsns.

BILG03omol 8380098  L3PM3GYM
306330 3oanbo33eMgoL, ool godm-
109039M0 m0bobgeb sdbBoldnmo
60079935M0, 0YbydMn3n 3nMmogdal
b70mJdgegdal J338, obomsb dg-
033mY0s. dobo d1bgdMn30 sdmals
3MmEgLo BmEHM EmMINdx6EnMIdYMO
0g63050 s Mmoo dobdszmmodsdn
LIYW3GIMOL ©EI3MBLGMYIEOSL oS-
0930530.

symbolizing the instability of modern
life. Despite presenting an organized
facade, the sculpture’s foundation—like
life itself—remains impulsive and un-
predictable.

After the event, the sculpture will be re-
located to the park. Since it is made of
unburned clay, the piece will gradually
change as it is exposed to the outside
elements. Its natural deterioration will
be photo-documented, capturing the
process of its deconstruction over time.
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606JBS 300NLMBNS & 6dH( 3ONT3NCN |
NINUTSA GABISONIA & BACHI VALISHVILI

033M0o dmymaenogmn 530500 |

Stories Told by Sound

dmbosfomgmdoomn 3mmjdmazn | Participatory workshop

3mangd@oymo Lodmgmob os@0 So-
0056d0 30moMBobL 0§393L, HLoBM-

0bmgydolb s gMomdnl gobasb.

58 efMmmb, gobLosnmmgdymom ngmd-
bmody, Mmd h3360 gbdno s g3gfcdn
83000356056. gl 335dmg3L Loadysmng-
0oL 3o30b6Lbsm o godmabo@mo bLo-
390050 Ma30.

3mmgdmaznlb dmbsHomygdds babznoo
bganm3bg00L o Aol Jgd3gmdom,
097J086gL 6539dg3Mgdn s shamgl
Oybogomnmo 530530, Mmdmab &gg-
b60gnmo hsbofamog 3mmgdmabgsg dg-
0g0abo.

Collective singing brings about a sense
of catharsis, fostering feelings of secu-
rity and unity.

In these moments, we feel truly under-
stood and supported, which helps us
open up and express ourselves.

Through art and music, workshop par-
ticipants created visual works and com-
posed a musical narrative. The technical
recording of this story was made during

the workshop itself.
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As part of the collaboration between
“Shukura” Eco Art and Design Workshop
and Artisterium 17, Sophia Lapiash-
vili invited children to a Mobile making
workshop.

Mziuri Park is especially beautiful in au-
tumn. In the park, the workshop partici-
pants gathered a variety of leaves and
used them to create beautiful Mobiles.

Participants learned what a Mobile is
and how it evolved into a consumer
item.

The workshop was developed using the
methodology of Masayo Ave, a Japa-
nese design educator, in the “Shukura”
Workshop.
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The mobile phone camera, now a con-
stantly ready paintbrush, has redefined
how we create and view moving images
in the digital age. Mobile videos have
become an essential tool for capturing
both meaningful and passing moments,
thanks to their affordability, simplicity,
and spontaneity.

As technology advances, mobile phone
video quality has improved, with en-
hanced resolution, stabilization, and ed-
iting tools that appeal to both amateur
and professional creators.

In the workshop, the theme of “Loneli-
ness” is expressed through three dis-
tinct videos, each offering a unique
perspective on this universal and deeply
felt emotion.
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GALLERY GAMREKELI MODERN

83 llia Chavchavadze Avenue, Tbilisi

Borena Nachkebia 's solo exhibition,
"Iron Field," showcases her latest body
of work, featuring the painting series
"The Road," "The Land," "Space,"
"Emptiness," and the installation "The
Field."

Across these five series, Nachkebia
delves into the post-war landscape,
exploring the defining elements of
this environment. The absence of
human figures in the works seems to
underscore the loss of personal identity
during wartime, when the individual
"I' vanishes, replaced by collective
interests and survival.

The Road refers to the final phase of the
conflict in Abkhazia. Through abstract
camouflage patterns in the autumnal
tones of the Kodori Valley, Nachkebia
evokes the journey undertaken by
displaced populations in the aftermath
of the war during September-October
1993.

The Land is a triptych composed of
large canvases, presenting a haunting
aestheticization of scorched earth—
land consumed by fire, unnoticed and
forgotten during conflicts.

Borena Nachkebia
Iron Field

Emptiness, a monochromatic series
typical of Nachkebia’s work, utilizes a
single color and its gradations, forgoing
abstract or figurative forms. The artist
seeks to evoke a sense of emptiness,
mirroring the emotional void often felt
in post-war psychological states.

Space, a six-part series, captures the
moment just after an explosion, before
the smoke disperses—when time halts,
and the reality of the place is irreversibly
altered. This concept is linked to the
interactive installation Field, which
places visitors in a metaphorical
"extreme". To enter the exhibition, one
must navigate a cornfield, confronting
the absurdity and struggle of finding
one's way through a desolate landscape.
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Korean Avant-Garde Movement:

Rebellious Escape

Status from the late 1960s to late 1980s

Kim Chandong, Art critic, Independent curator

Historical Avant-garde is the spirit of
rejecting the arts of modernism and its
institutionalism generated by modern
rationalism and industrial capitalism in
the West. This art movement that en-
compasses Dada, Surrealism, and futur-
ism took aim at innovating deep-rooted
bourgeois society through art rather
than creating a new art form. However,
the Historical Avant-garde had the limi-
tations in a way that it failed to keep up
with the change in industrial capitalism
which it attempted to overcome, and fi-
nally, the movement gave in to the insti-
tution and market as another new form.
The Avant-garde reappeared as Neo-
Dada or Trans Avant-garde in the 1960s
and 1970s followed the same path as
Historical Avant-garde. However, it was
different from the art movement that
sought a new form and distinguished it-
self from formalistic modernism in that
it was accompanied by critical practices
at the social and political levels. The
avant-garde in Asia is slightly different
from that in the West due to the differ-
ence in its history and culture. In Asia,
modernism is still practiced widely while
extreme expressions of post modernism
are observed as well. Meanwhile, Asian
avant-garde attempted to overcome the
limits of the avant-garde in the West by
turning to cultural identity in Asia. Asia’s
avant-garde movement has been trans-
formed from the avant-garde move-

ment in the West. In addition, it can
be considered as an/other Avant-garde
beyond the institutionalized and West-
centered thought.

The avant-garde in Korea can be said
to have started when Korean students
studying in Japan like KIM Hwanki and
YU Youngkuk made artworks in the
1930s. Some Korean students in Japan
were influenced directly and indirectly
by avant-garde groups like “MAVO” or-
ganized in 1923, “Independent Art As-
sociation” (1937-) and “Arts and Culture
Association” (1940). At that time, there
were avant-garde works influenced by
“MAVOQ”, such as object works by YU
Youngkuk or experimental poems by
LEE Sang in 1937 and 1938. Yet, their
activities were just short-lived experi-
ments, thus falling short of being re-
garded as true avant-garde works. After
Korea’s liberation from Japan, these
experiments influenced the creation of
abstract arts likes “Neo-Realism” where
YU Youngkuk and KIM Hwanki partici-
pated in 1947 and evolved as a strong
abstract art movement of so-called In-
formel movement in the late The 1950s.
They challenged figurative arts centred
around “National Art Exhibition”, and
the artworks influenced by abstract
expressionism won the best prize at
the “National Arts Exhibition” in 1960,
which allowed the Informel artists to
enter into the mainstream. However,



this trend of Informel became formal-
ized and then fell into extreme manner-
ism in the mid-1960s, thereby losing its
ability to present new discourses. They
attempted to reform the system of "Na-
tional Arts Exhibitions", but they took
a different position from an essential
avant-garde movement as the Informel
trend became a new part of the estab-
lished system.

Against this backdrop, there emerged
experimental activities of “Post ab-
stract” pursued by a new generation
in the mid and late 1960s. Their works
were formed by converging various
genres such as cubism, installation,
activities, and media in an effort to go
beyond the traditional genres like paint-
ings and sculpture. These kinds of the
avant-garde movement were led by art-
ists born around Korea’s liberation and
they presented unlimited potentials of
Korea’s Contemporary Art. While these
artists reached out for something new,
they developed Korean styles of emo-
tion and logic by modifying Western
art. In addition, their works contained
artistic discussions about society, real-
ity and daily life in Korea and attempted
to criticize the established institution
and address social challenges through
art and not attempting to create a new
style. Therefore, it is proper to say that
experimental and avant-garde art activi-
ties in Korean Modern Art began in ear-
nest with the activities of new artists to
overcome abstract art in the late 1960s.
For The Korean avant-garde art, | would
like to focus on the artists seeking for
avant-garde works and experimental
works to deny the established institu-
tion or go beyond the institution with
the target 20 years from late 1960 to

late 1980s. During this period, the big
discourses of monochromatic paintings
and people’s art, or discourses on social
realism and formalistic modernism be-
came mainstream. It focuses on a group
of artists who searched for a new lan-
guage of expression in the middle zone
that existed between these two main-
stream discourses; Monochromatic
paintings have strong characteristics of
formalistic modernism, while people’s
arts tend to focus on content and not
formality. That said, this exhibition will
show representative works of the artists
who tried to strike a balance between
form and content and think about their
interrelationship in the boundary line
of both discourses. By re-interpreting
relatively uniform and experimental
characteristics, the exhibition attempts
to re-evaluate the various potentiali-
ties in Korean Modern Arts. It will take
a look at the characteristics and nature
of Korea’s avant-garde movement in the
avant-garde trend connected to the var-
ious small group activities such as “Ko-
rean Young Artists Association Exhibi-
tion”, “The Fourth Group”, “AG Group”,
“Daegu Contemporary Art Festival”, “ST
Group” and “Meta-vox” in the 1980s.
Through this, it tries to shed light on the
origin of Korea’s contemporary art that
began to appear after 2000. The 20-year
period covered by the exhibition was
filled with turmoil and transformation in
Korean society and contemporary arts.
During this period, in the Asian art scene,
modernism was studied and institution-
alized on one hand, and modernism and
institution were criticized on the other
hand. During this period, experiments
of various spectrums were attempted
such as incorporation with land art,
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conceptual arts or public arts, and the
introduction of new media and technol-
ogy civilization. In addition, this period
was a transformative one since the way
the influence of Europe’s student move-
ment panned out in Korea was differ-
ent from that in the West. The student
movement that began in France and
Germany and later expanded to entire
Europe in the late 1960s was engaged
in self-criticism of the contradiction and
limit of the West-centered thought. In
particular, it criticized the fundamental
limitations of capitalism. In Korea, there
were sources of social conflicts and ten-
sion between the government and the
people. On one hand, the 3rd Republic
was established after a military coup
based on the ideology of anti-commu-
nism during the Cold War and pushed
for industrialization and nation-build-
ing. On the other hand, citizens began
to yearn for democratization. Culturally,
the rise in student movements in the
late 1960s and the emergence of youth
culture in the 1970s provided a chance
to approach popular culture from vari-
ous perspectives. In the field of art, the
modernism of the West began to be
studied more widely in Korea, resulting
from the dominance of formalistic and
stylistic modernism in the mainstream.
The artistic institution was also revised
with the establishment of the National
Museum of Contemporary Arts. Later in
the mid and late 1980s when the resist-
ance to the military dictatorship and the
aspiration of democratization in the 5th
Republic reached a boiling point, prac-
tical arts movement emerged to over-
come social contradictions and stood
against modernism in the name of
People's Art (Minjung Art) In addition,

the 1986 Asian Games and 1988 Seoul
Olympic Games allowed opportunities
for Korean artists to set up a foundation
for active networking in the internation-
al context. It was also around this time
when post modernism as opposition to
the modernism of the West began to be
discussed.

Trend of Avant-garde
Arts in Korea

New groups succeeding the generation
of Informel were “Mu Coterie” (1962),
“Origin” (1963), “Nonkkol” (1965) and
“New Exhibition Coterie” (1964). These
next generation artists began to make
strong statements to discuss the rigidity
in the established arts circle and artists
and overcome institutional contradic-
tions. The coterie of “Nonkkol” declared
their creed of creation to distinguish
themselves from the established artists
and began to publish “Nonkkol Art” and
hold exhibitions. For instance, at the
exhibition titled “Mu Coterie” in 1967,
they showed various object works un-
der the theme of aesthetics of waste.
These three groups attempted to give a
breakthrough for young artists by form-
ing “Korean Young Artists Association
Exhibition” in 1967. They were interest-
ed in the relationship between industri-
al society and arts rather than the inner
anguish and passion of artists, which
was the focus of the Informel, and they
held various performances and street
demonstrations. In 1968, there was a
surge of new experiments attempted by
young artists. Specifically, three dimen-
sional works and happenings were pre-
sented by these artists, which aimed at
challenging the closed nature of the Na-



tional Arts Exhibition and escaping from
abstract and two dimensional nature of
abstract arts and Informel arts. These
attempts were totally different from the
activities of the established artists, and
they include Transparent balloon and
nudity and Murder on the bank of Han
River by “New Exhibition Coterie”. Young
artists of “Mu Coterie” mainly focused
on three-dimensional works while the
artists of “New Exhibition Coterie” at-
tempted omnidirectional experiments
through happenings and street arts. In
addition, KANG Kuk-Jin, JEONG Chanse-
ung and JUNG Kang-Ja planned a pro-
ject called Transparent balloon and nu-
dity (May 1968) with JUNG Kang-Ja as a
model. Considered as Korea’s first nude
performance, it was held at a music café
called C’est Si Bon which was the cent-
er of youth culture at that time. With
avant-garde music of JOHN Cage played,
the audience blew up and attached
transparent balloons to Jung’s naked
body and burst them by pressing. So it
was a participatory performance meant
to break men’s fantasy view of a female
body. As it was staged around the time
when the government cracked down
on women’s miniskirts and men’s long
hair in Korea, the performance created
a huge sensation through its provoca-
tive topless performance. This project
holds significance in the history of art as
it represented feminism arguments to
challenge the men-centered world and
value. The Korean Section exhibition
at the Biennale will re-create the 1968
performance, which was only recorded
in photographs, based on the detailed
re-count of JUNG Kang-Ja. “Murder on
the bank of Han River” (1968), another
happening by three members of “New

Exhibition Coterie”, is an outdoor per-
formance staged to criticize contradic-
tions of commercialism and hegemony
of the established culture and propose
alternatives. In December 1967, “Kore-
an Young Artists Association Exhibition”
was hosted jointly by “Mu Coterie”,
“New Exhibition Coterie” and “Origin”
and held at National Public Information
Center. The joint exhibition was a ven-
ue to make comments on social issues
and showcase various media and forms
of artistic expression such as object art
and happenings, which were not appre-
ciated by the established artists. In addi-
tion, | attempted convergent art through
close connection of other genres. At the
opening of this exhibition, Gang Kuk-Jin
staged a performance titled Plastic bag
giving off colored water (1967.12.11). In
addition, happening with a plastic um-
brella and candlelight was performed
based on the script written by critic OH
Gwangsu. It was a rather simple per-
formance where artists put candlelight
into the umbrella and tore vinyl down
while walking around the vinyl umbrella
and singing a song of “Bird, Bird, Blue
Bird”. This performance presented Ko-
rea’s independent values by connecting
the historical thought system of Dong-
hak Renovation with critical views on
the nuclear umbrella of the US.

Korean Avant-garde Association
(a.k.a “AG” (1969~1975)

“AG” is the first group in Korea’s his-
tory of contemporary art that openly
declared its avant-garde philosophy. It
also published a magazine titled “AG” to
introduce the trend of arts at home and
abroad and their theoretical founda-
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tions. Even though AG claimed itself as
an ‘avant-garde’ group, the activities of
“AG” were not always true to the avant-
garde spirit. Members of AG were rela-
tively more passive in terms of social
criticism and resistance compared to
happening and performance artists. Ac-
cording to ‘Theory of Avant-garde Arts’
by LEE Ill run in the first issue of AG 6,
the group had a strong tendency to ex-
plore new trends in formalistic modern-
ism such as Nuveau Realism in Europe,
Pop Art in the US or Optical Art. What
was characteristic of avant-garde of
“AG” resembles the trend of searching
for new styles as practiced by Modern-
ism (with capital M) artists, or in some
instances reminds us of the endeavours
of exploring the essence of art prac-
ticed by modernism (with lower-case
m) artists. Therefore, this group does
not seem to have truly represented
the avant-garde spirit of making social
statements and practices against for-
malistic modernism. As the issues of AG
were published, AG expanded its size
by engaging new competent artists. At
the third exhibition held in 1971, major
artists including LEE Seung-Taek, LEE
Kun-Yong, LEE Kang-So, SHIN Hakcheol,
SONG Beonsoo, SHIM Moonseop, and
KIM Dong-Kyou participated. The works
of Untitled 72-D series by HA Chong-
Hyun, president of AG, involved canvas-
es tied with barb wires and contained
implicit expressions critical of the chaos
in the era of industrialization and politi-
cal situations of the time. Sculptor PARK
Suk-Won enlarged everyday objects like
handles to take them out of the ordi-
nary frame. He also created conceptual
three dimensional works using wood
and clothes which were not widely used

by traditional sculptors. In particular,
the works of LEE Seung-Taek and KIM
Ku-Lim represent the strongest expres-
sions of avant-garde spirit. Sculptor LEE
Seung-Taek presented ‘Nonsculpture’
by using non-tangible materials such
as wind, water, and fire. In addition, it
is interesting that the artist adopted an
approach that is based on folk materials
and traditional expressions. His works
such as Wind-Folklore Play, The Burn-
ing Canvas Floating on the River (1970),
Paper Tree, and Tied Stone (1960s-
1970s) are classic examples. These are
different from the expressive styles of
the West because his works offer mod-
ern interpretations of Korean esthetics
such as sexual energy as a source of
life and vitality, cheerfulness, and Sha-
manism. And he expanded the scope
of art by adopting a traditional land-
scaping concept of “Borrowed scenery”
which refers to the intervention and
engagement in the existing landscape
or circumstances. For instance, Play of
wooden gate balls is a representative
first work that embodied the concept
of borrowed scenery and intervention.
KIM Ku-Lim was a key person in the for-
mation of "AG" and served as a leader
in promoting collaboration with artists
of other genres including play, dance,
music, media, and film. He refused to
receive regular university education and
produced "Meaning of 1/24 Seconds"
regarded as Korea’s first experimental
film. He is credited for having expanded
the scope of art through various experi-
mental works including mail art, land
art, and Object. He created huge experi-
mental works including the first land
art titled from phenomenon to trace.
In addition, he was one of the founders



of omnidimensional avant-garde group
“The Fourth Group”. “AG” was at the
center of dynamics in the art scene but
disbanded 7 in the midst of the forma-
tion of “Seoul Contemporary Arts Fes-
tival” in 1975. Then, HA Chong-Hyun,
former president of AG, chose to pursue
monochromatic painting which had a
huge presence in the artists group.

The Fourth Group

Established in June, 1970, “The Fourth
Group” was active only for a short pe-
riod of 6 months, but it was more ex-
perimental and influential than “Korean
Young Artists Association Exhibition”
and “AG”. KIM Ku-Lim had strong experi-
mental spirit and thus participated more
actively in The Fourth Group than AG. It
had no political inclination but consisted
of new elites in various areas, including
art, music, play and fashion, as a group
of artists with national organization. 8
As the leader of the group, KIM Ku-Lim
was chosen as the ‘chief’ and the artists
in the group performed unusual hap-
penings like Condom & Carbamine and
Happening on the Land Bridge and oth-
ers. They were sick of the established
arts and culture and pushed for practi-
cal arguments and works. They recited
a declaration at Sajik Park and staged a
performance titled Funeral to the estab-
lished culture, and marched down the
street. The authorities in Korea consid-
ered them as rebellious and suppressed
them politically. For instance, the repre-
sentative of the group was arrested on
accounts traffic law violations. Finally,
“The Fourth Group” got disintegrated
due to political pressure. These avant-

garde activities based on Korea’s tradi-
tional “Intangible thought” faded away
mainly because of political oppression
and cold treatment by the established
artists. Leader KIM Ku-Lim had to move
to Japan to continue his artistic career.

“ST” (Space+Time) Group

Formed in 1971, “ST” engaged in con-
ceptual arts, three-dimensional works,
and performance arts with younger art-
ists such as LEE Kun- Yong, SEONG Ne-
ungkyung, and KIM Yongmin than “AG”.
These junior artists tended to have a
strong theoretical foundation for West-
ern contemporary art compared with
theirseniors. They kept a critical distance
from the uniform mainstream of Korean
art characterized by “Flatness of paint-
ing and aesthetic study of mediums”.
The leader of this group, LEE Kun-Yong,
created performance arts often referred
to as ‘Logical Events’ to distinguish them
from impulsive and unplanned happen-
ings. LEE was interested in phenom-
enology and philosophy of language by
Ludwig WITGUNSTEIN. So, under the in-
fluence of Lee Ufan and “Arts after phi-
losophy” by Joseph KOSUTH, he com-
bined logical events with places and a
human body. His work titled Body term
(1971) intends to pursue the presence
of the subject by interpreting the rela-
tions between the subject and object.
This work was submitted to the 8th In-
ternational Biennale of Young Artists in
Paris in 1973 and received favourable
reviews. In addition, The Snail’s Gallop,
which was submitted for Sdo Paulo Bi-
ennial in 1979, is an existential event
that attempted to show the conditions
of human life embodied through hands
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and feet. Meanwhile, the initial works
of SEONG Neung-Kyung involved cut-
ting of newspaper articles with a sharp
razor. These works draw from semiotics
and linguistics to deny the language of
a newspaper that mediates between or-
dinary lives and newsworthy events. In
other words, these works intend to re-
veal and criticize how the authoritarian
system produces dominant discourses
and how the media maintain control
over information. Newspapers: After
the 1st of June 1974 is one of his repre-
sentative works. It accused the media of
forging fiction by manipulating facts and
truth and showed strong resistance to
the media by repeatedly cutting out ar-
ticles from the newspaper to put them
in a plastic box and gluing the rest of the
newspaper on the wall. In this regard,
SEONG’s works seem to be more avant-
garde in terms of political criticism than
logical events by LEE Kun-Yong. Howev-
er, “ST” collapsed as the leading artists
of “ST” began to participate in “Ecole de
Seoul”.

Daegu Contemporary
Arts Festival

“Daegu Contemporary Arts Festival”
held in Daegu is one of the most experi-
mental activities in Korean history of
contemporary art. This art festival was
held for 5 years from 1974 with the ini-
tiatives of LEE Kang-So, HWANG Hyun-
wuk, PARK Hyun-Ki, CHOI Byeongso,
KIM Youngjin. This local event effective-
ly brought together experimental artists
from all over the country.

The venue was the Gangjeong sand
beach of the Nakdong River in Daegu.
The exhibition showcased various ex-

perimental works such as three-dimen-
sional works, performances and media
art and served as a role model in the
formation of Contemporary Arts Festi-
vals in various locations including Seoul,
Gwangju, and Busan. LEE Kang-So, lead-
er of “Daegu Contemporary Arts Festi-
val” carried out various experimental
projects. For instance, LEE set up a bar
inside the gallery to turn an artistic space
into an ordinary space. He installed
reeds fixed with plaster and cement and
displayed them indoors in an effort to
describe how life and vitality get stran-
gled by modern civilization and political
powers. He once tied a chicken’s neck to
a wood board, let the chicken wander
on the floor filled with plaster powder,
and took photographs of the traces on
the floor left by the chicken. Or he cre-
ated an unmanned sales booth to sell
apples on a straw mat. These works
were designed to minimize the artist’s
involvement and let the visitors com-
plete the artworks, thereby promoting
the idea that artworks are not artificially
made but naturally created.

PARK Hyun-Ki assumes an important
status as one of the first video artists
in Korea. His initial works attempted to
expand the human perception by using
video monitors as materials for installa-
tions or using them as a medium of per-
formance. They include the installation
of mirrors over the Nakdong River to al-
low water of the river and the mirrored
image to be connected, Stone tower TV
(1979) building TV monitor of stone im-
age with stones as one element of stone
tower, record of activity of standing
while holding TV monitor with tilted wa-
ter image, Passing the city (1981) trans-
mitting the image of the landscape re-



flected in the mirror in real time to the
gallery while driving through the city in
a car equipped with mirror structures
and a camera.

CHOI Byung-So has continued the work
of erasing newspapers with a black pen
as a truth seeker. Through this act, he
attempts to neutralize the power and
dominance of newspaper as a media
and expresses his extreme scepticism
over the information provided by the
media. As a result, newspapers be-
comes the subject of the accumulated
activity rather than the medium of in-
formation delivery.

KIM Young-Jin produced a series of
works search for the inner side and
identity by trying to engrave certain
parts of his body with plaster or press
himself to the glass to draw its trace.
In addition, he attempted to explore
his identity with the concept of yin and
yang by producing air columns usually
used for street advertisement.

Among these four artists, only PARK
Hyun-Ki established himself as a lead-
ing video artist in Korea, but the four
artists rented a photographer’s studio
together in 1978 to work on their indi-
vidual video works. They resorted to dif-
ferent methods but they all attempted
to create unique works. After a while,
“Daegu Contemporary Arts Festival”,
which used to serve as a cradle of ex-
perimental works at the international
level, lost energy and influence as sever-
al key artists moved to “Ecole de Seoul”
and “Seoul Contemporary Arts Festival”
in and around 1975. Its significance got
reduced greatly after 1979.

Small Groups in the 1980s

As examined above, Korea’s contempo-
rary art history has gone through con-
tinuous restructuring and integration.
The restructuring of the Korean art cir-
cle in 1975 was triggered by the hold-
ing of 5 exhibitions of 5 Korean artists
(May 6 ~ 24, 1975) in Tokyo, Japan. The
exhibition signaled that white paintings
were highly appreciated in the Japanese
art scene, which had a strong impact on
Korean artist groups. With the launch of
“Ecole de Seoul” and “Seoul Contempo-
rary Arts Festival” and disintegration of
“AG”, modern artists from various trends
began to gather around monochromatic
artists and the diversity of experimental
works started to fade. From this time
until the early 1980s when People’s Art
emerged, Korea’s contemporary art was
dominated by formalistic modernism
with monochromatic tendencies. Avant-
garde activities were marginalized and
became a minority. Another force that
emerged to criticize growing uniform-
ity in Korean art circle was the so-called
people’s artists who argued for the so-
cial roles of art and active social partici-
pation of artists.

However, this movement was also he-
gemonic in nature based on realism and
thus requires a separate discussion. For
this reason, the People’s Art movement
was not included in the exhibition. An-
other forces that raised objections to
formalistic modernism after the mid-
1980s were various small group activi-
ties shaded by the influential trend of
People's Art. As they attempted to suc-
ceed the avant-garde tradition that con-
tinued on from the late 1960s, they pre-
sented various experimental languages
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to the art circle which was unified in a
way that was different from social real-
ism. These small groups include “TARA”
(1981~1990) active in mid 1960s, “Nan-
jido” (1985"~), and ”"Meta-vox” (1985~).
KIM Gwansu, YOOK Keun-Byung, and
KIM Jang-Sup were members of “TARA”.
Yook Keun-Byung participated in S3do
Paolo Biennale (1989) and became the
first Korean artist to take part in Kassel
Documenta where he presented orien-
tal thinking through media works. An-
other small group was “Nanjido” where
artists such as SHIN Youngsuk, HA Yong-
Sok and YOON Myungjae created junk
art by using a waste of modern society
to emphasize the need for quality of life
and reason of existence. In “Meta-vox”,
artists such as OH Sang-gil and myself
used expanded mediums and reinter-
preted tradition based on the iconology
of objects in trying to move beyond the
physical property of matter which was
the basis of Korean modernism aesthet-
ics. “Meta-vox” held various special ex-
hibitions and expressed their voices.

Like this, artists joined various small
groups and expanded their scope of di-
versity. These small groups engaged in
exchanges and held group exhibitions
where artists were able to bring about
new changes in the uniform art scene
in Korea. A number of artists who used
to work along with senior artists with
monochromatic styles declared their
separation from the senior generation
and began to pursue their own way as
‘Silent Majority”. These artists formed a
group called “Seoul March” (1987~) led
by KIM Yongik, MOON Beom, KIM Jang-
Sup, and HONG Myung-Seop. They did
not act as a fixed group but as a flex-
ible group of artists who tried to adopt

new expressive styles with an interdis-
ciplinary attitude. Other noteworthy
avant-garde artists include KIM Sung-
Bae who worked in the peripheral with-
out disciplinary foundation and JUNG
Boc-Su who expressed the existence of
irrational society and inner emotions
through unique floor paintings rather
than making explicit social and political
statements, even though Jung was part
of the people’s art movement. In the
late 1980s, along with globalization and
opening, various kinds of information
flew into Korea from abroad, exchanges
were promoted, and situations in Korea
were dramatically changed. Against this
backdrop, various experiments such
as three-dimensional works, installa-
tions, media art, and collaboration with
popular art were carried out. However,
it is questionable whether these ex-
periments were truly avant-garde. It
is because they gradually evolved into
various types of post modernism in col-
lusion with capital. Avant-garde art af-
ter the mid-1980s deserves a separate
round of in-depth discussions

Characteristics of Avant-garde
in Korea

As was reviewed in the above, avant-
garde art in Korea began with a gen-
eration of artists born after Korea'’s lib-
eration who actively engaged in social
issues and made statements in the late
1960s. They attempted to escape from
the abstractness and two-dimensional
approach, which were characteristic of
abstract ‘Informel’ school in the late
1950s. Avant-garde artists produced
performances, street art, and media art-
works tried new mediums and objects



and collaborated with artists in other
genres such as cinema and theater, all
of which were attempts to pursue differ-
ent paths away from the established art.
The emergence of avant-garde artists
has something to do with student move-
ments in 1968 and a growing desire for
new world order. It is also related to
the efforts to overcome the contradic-
tion in Korea society where the coun-
try was under a dictatorship with anti-
communism ideology of the Cold War
while people desired for industrializa-
tion and democratization. In the 1960s
and 1970s when there was not enough
information about avant-garde prac-
tices of the West, avant-garde trends
in Korea can be characterized as pursu-
ing inherent efforts to try new things in
order to move beyond the established
practices. In other words, avant-garde
artists in Korea modified the artistic
styles borrowed from the West as a
means to express them in Korean styles.
For example, presented by the coterie
of "New Exhibition" humorously dis-
closed the contradiction of the estab-
lished art circle by using the expression
of ‘burial’. Also, the performance was
shown at "Korean Young Artists Asso-
ciation Exhibition” used certain symbols
and folk songs to show the historical re-
ality of Korea. Objects used in the per-
formance also represented the political
and social reality of Korea. Nonmaterial
and intangible works of Lee Seung-Taek
were inspired by traditional folk plays
and folk artefacts, resulting in extreme
experiments based on Korean thought
systems such as shamanism, animism
and thought of Laotzu. Meanwhile, Kim
Ku-Lim formed an omnidirectional ex-
periment group and experimented with

culturally convergent works as seen
in works such as Meaning of 1/24 sec-
onds. This work presents a collection
of bits and pieces of the contradictions
that emerged in the process of Korea’s
transition to an industrialized society.
Kim performed Korea’s first land art by
setting fire on the bank of Salguji Bridge
in geometric shapes, which was differ-
ent from Western land arts because
it was influenced by Jwibulnori (tradi-
tional firework), a traditional fire play
in Korea. Also, his ‘Yin and Yang’ series
is based on the thought of traditional
Neo Confucianism. The omnidirectional
avant-garde activities of “The Fourth
Group” were the first convergent type
of activities seen in Korea. They argued
for the recovery of humanity as well
as the independence and autonomy
of national culture rather than making
political slogans. The experimental na-
ture of “AG” or “ST” in the 1970s was
influenced by the Western trends and
theories of art but these groups re-
mained faithfully engaged with Korean
issues and emotions. For example, the
act of cutting newspaper articles by
SEONG Neung-Kyung delivered a clear
message of resistance and challenge to
the established media and authority.
It was performed at a time when free-
dom of speech was restricted and the
reliability of the information provided
by the media was in doubt. In addition,
media works produced by the artists
at “Daegu Contemporary Arts Festival”
were experimental in a way that was
different from Western experiments. In
these pieces, the media was treated as
a part of nature or the function of the
media was disabled. Avant-Garde art
in Korea was converged to formalistic
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modernism in the mid-1970s, its diver-
sity and potential was damaged by the
monochromatic modernism. Yet, the
avant-garde spirit was upheld by vari-
ous small groups in the early and mid-
1980s. The small group movement in
the 1980s denied the material-centered
aesthetics in an abstract and uniform
fashion. They argued for real issues or
engaged in interdisciplinary discourses.
The year of 1989 is when the world be-
gan to build a global society with the
World Wide Web. Hence, the works
created afterward became quickly inte-
grated into the trends of globalization
and neoliberalism. However, the works
created before this time employed vari-
ous media and expression methods in
line with the avant-garde tradition in
Korea that existed from the 1960s un-
til the mid-1970s. Korea’s avant-garde
is based on the traditional thought
system and healthy energy of Koreans
and tends to criticize the contradictory
reality humorously. In addition, it can
be interpreted as convergence and di-
versity gathered in one place. Neverthe-
less, the failure to nurture this diversity
and health may be partly attributed to
our strong preference for simplification
and uniformity. In Korea, there is a ten-
dency of considering any attempts to
resist institutional uniformity to be ab-
normal and rebellious. For a long time,
contemporary art in Korea has been
dominated by monochromatic painting,
which is also related to this problem.
Mainstream artists continued to mar-
ginalize what is considered to be rebel-
lious through self-censorship in the art
system. Nevertheless, avant-garde art in
Korea has continued to escape. Indeed,
rebellious escape is the essential spirit
of avant-garde.

In Conclusion

What is missing in the avant-garde
movement in Korea is fierce intensity.
It is true that the movement was con-
strained by political and social situations
as well as the established art circle. Yet,
was giving up the avant-garde spirit or
compromising with reality the only way
to survive? Meanwhile, our lack of un-
derstanding of avant-garde could be at
fault, which led to the confusion be-
tween avant-garde and formalistic mod-
ernism. It may be the case that people
understood new forms and styles as a
way of practicing avant-garde. The uni-
formity centred around monochromatic
painting in the 1970s can be an answer
to these two questions. Considering the
nature of avant-garde as the spirit of
denying anything that becomes institu-
tionalized with the passage of time, the
works of Korean Avant-guard artists may
have already become part of a particu-
lar style. In particular, we need to pon-
der seriously upon what we should deny
and overcome at a time when neoliber-
alism is bringing about rapid changes in
our society. Various types of resistance
culture emerged but they were all short-
lived. These are the struggles of new
artists in Korea after the 2000s. The tra-
dition of the avant-garde in Korea style
has existed since the late 1960s and it is
still exerting influence today. Rebellious
escape from the constraints of the insti-
tution is still taking place through vari-
ous alternative activities.
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Using water, the source of all life, | de-
pict the cycle of a city's creation, growth,
decay, and rebirth, reflecting its resilient
vitality and the dreams of its people. |
employ bold colors in a subjective, ex-
pressionist style, aiming to create a new
visual language by abandoning tradi-
tional colors and using personal emo-
tions to shape new images. The sharp
contrast in color represents the funda-
mental energy of life and its abundance.
Through water, which nurtures the city,
| convey a message of hope, symbolizing
new dreams and desires.
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SxBMm3s670s | Delight | 2024

The Delight series highlights the small
joys and sense of freedom found in
travel. Kwak Yeon-joo encourages view-
ers to appreciate simple, everyday
moments, reflecting on the happiness
within them. The vibrant works, filled
with bright colours and lively brush
strokes, evoke a cheerful atmosphere,
capturing the essence of joy and free-
dom.
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Though seeds are small, they
play a key role in nature's cy-
cle of life. A sprouting seed
must break through its shell,
moving from darkness to
light. Moisture and nutrients
from the soil fuel this new life.
The cycle of seeds—nurtured
by sunlight, rain, and pollina-
tors—reflects growth and new
possibilities within ourselves.
The artist captured this
life energy through colour
and form, inspired by ele-
ments like wind, sunlight,
and moisture, and expressed
it as the "variation of life."

— Kim Yeon-ok, Writer’s Note
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398305170 sdm3znwydnmo.

hgdl  B6s81ndg3Maddn  godmaboBe3

sbmb, Mmd 0gbogmgds dxabgdy-
mo Nbs 33domo s Nbs 303m-
90, mad 3bmzMgds d3omasbing. hg-
00 65373739M0 dLobo3L 3nmMm3bymo
mombgool, 0e30bYBMIdOLY s 3ob-
0530L1BmMgd0l 0ydyoL.

Our view of happiness shapes our at-
titude toward life. Knowing that life is
fleeting influences our choices, actions,
and priorities. What we pursue, value,
and how we live all depend on our un-
derstanding of life. Through my art-
work, | express the idea that happiness
is something we must consciously seek
and choose in every moment and that
life is precious. My work reflects themes
of personal dignity, freedom, and libera-
tion.




3063 3J3 | PUNG GUM

BogdMmo_nxMs_07 3333393 | Thinking _ Drawer’_ I’'m dancing | 2024
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YOUNG RAN

0-036 M6 | LEE

sweb | 2024
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L 0I6-GO6 | SO YOUNG-RAN

2024

dofmooymao | Timeless| 2023
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EASY SONG

8300 (09Mmnbols 3ggmo) | Graffiti (Berlin wall) | 2015




309 LOB-0( | KIM SUNG-BO

37M700L 36MAmMbns | Harmony of Colors | 2024
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3008 LO-3(M6 | GEUM SA-HONG

3manob@oinmo gJu3Mmal mobdoxiz@&n | Holistic Express Landscape | 2024




063 (1J6-3J6 | BAHK YOUNG-HOON

39M35 Bommob §obossmdaa | Swim Against the Tide| 2024




Paper | 2024

() 3Jb-30 | LEE GUN HEE

Jomomeon Jomomebg | Paper on
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LMB BLAJG-30) | SON SEUNG-HEE

8obg dndo | Become a light | 2024
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906 30-3063LJ | MIN HEA-JUNGSOO

bno30 | Breeze| 2024




308 30-3006 | KIM HYE-GYUNG

Mmool s bozmEal domgds_ bsfoamo 2 | Beyond Time and Space_unit 2 | 2021
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308 80-M3 | KIM MI-OUK

o103030L 3B | The road to Auschwitz | 2024




3038 30MB-30 | KIM HYEON-HEE

bnbogss | Breath | 2023
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M aMa | MO MOM

sbmomon gods |A Tilted Cup | 2024
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3063 30(M-bOB | PANG HYO-SUNG

Lobm3mMadal MM3930L 9bs | Language of De-doundaries | 2024
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3063 30Mb-HIX? | JANG GYONG-CHUL

335amo | Trace | 2024
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03 0Jo-bJ | LIM EUN-SU

SBMM356700 L3 | Bobo@n BomsBy, 90 x 315 b3,
39hxzmmasbln, 7°30”
Empathize with the Sadness | Drawing on Gauze, 90 x 315 cm,
Performance, 7'30”

m3ol B3030mal 0sbsgMdbmds
s 3bm3mgdol bohomog do-
mg0s. 656gMY3700L VMBI 30
Logmgbamg, sbsem  ™30L70900L
0dgbL. gl oMol bmzMgdals Lo-
bmGomizgmoma doMmdmans Lob-
&030 MISMMO0L sLdBIbsE
sbadmgzaco.

To empathize with the pain of
war is to accept it as part of life.
Even among the ruins, life adapts
and transforms. This is life’s fierce
struggle to survive and endure
harsh realities.
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d0a 05b-HJT? | SHIM YOUNG CHURL

y35300m300L §3030L dsmo | Flower Rain Garden | 2024
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dJb 306-bMo | MUN HAENG-SOB

Gomes | Wave | 2021
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3530005 gnMmymo, 56135 cnmdndy, dmMgbs
Bodygdns, 3sM3 domb3 3 (3mMgs)

3Mmmad@ob sbobEgbEgdo: 8oMnsd
3n3My0d30em0, 565 gmgmbos

3o®omman:
0Bs0b0L 3MbEIBE0S O
©335050mbgds ©OPAO DE QUEIIO

3mMmmod@ol mbsgmaliggdo:

95M050 Hogdomodznmao, oo
3Mdsnlymo, oo 3035d7, M0bsmnb
JmMgdos, 60bm dsbhbsd30amo, doMmnsd
md330MM39, J39@9Mnbg s8mbnd3zngma,
0500 05b@5dg, Mg356 gb6mnydsd3nama,
95M050 hogmady.

BMEGHMYoON:
0gmbs dgb@ydy
353 domb3 M30

JmmMobs@mmMao:

8o gnmmedoxrsbody,

LogoMo33mmUL 3yaEyMabs s L3mMEal
LodnbobBMmm.
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